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' his praise for Kelly and Galvin. 
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KELLY 


AND 


GALVIN 


“The Actor and the Italian” 
COMING EAS'T and the Reason 


Les Angeles “Examiner” 


Faversham’s Mare Antony 
Real Treat ; 
Comedians Take Empress 
By Storm 














EMPRESS—There is one big laugh 
at the Empress this week. Of course 
there are other acts that bring smiles 
and giggles, but the real scream is pro- 
vided by the team of KELLY and 
GALVIN, or to be more exact, a chap 
named GALVIN. } 

I had an advantage over the big 
opening matinee audience, having been 
“tipped off” to the best act before the 
show. Manager Worley was the hand- 
icapper who gave me the “edge” and 
he based his opinion on reports re- 
ceived from cities in which the differ- 
ent artists had appeared. Usually a 
theatre manager exaggerates his state- 
ments regarding an act. I don’t know 
whether Mr. Worley makes a practice 
of doing that or not, for yesterday was 
the first time I had ever asked him, but 
I do know that he was too onary 

or 
proof of my remark ask anyone who 
was in yesterday’s audience; they will 
tell you that if ever a vaudeville act 
was a riot, this one most surely is. 

Galvin impersonates an Italian or 
“wop” and gives a touch of the natural 
to the character that makes it near 


| perfect. Kelly is simply a “feeder” for 


Galvin but he sings well and makes a 
good partner for the clever Galvin. 





Fort Worth “Record” 


AT THE MAJESTIC 
(Namillis S. Nave) 


It is a rattling good bill at the Ma- 
jestic this week. It is one of the best 
alanced bills seen this season at this 
home of refined vaudeville. There is 
music, plenty of comedy. One of the 
most delightful acts is Kelly and Gal- 
vin in “The Actor and the Italian,” who 
are the headliners of this bill. Galvin, 
the Italian wop, is a unique character. 
His characterization of the Italian is 
splendid. He sings well and is versa- 
tile. Kelly gives him real support. 
Their act met with popular approval. 





Fort Worth “Star-Telegram” 


AT THE MAJESTIC 


A refreshing and original sort of hu- 
mor was furnished playgoers at the 
Majestic Monday night by Kelly and 
Galvin in “The Actor and the Italian.” 
This is decidedly the best act on the 
bill. Galvin is an artist with his bur- 
lesque and nonsensical dialogue in 
Dago lingo. This team was recalled 
twice and were enthusiastically cheered 
again but refused to return. 





The Sacramento “Union” 


Vaudeville Houses Offer All Sorts of Amusements 
By Harry E. Speas 





CharlotteParry Leads Orpheum 
in Exquisite Bit of Acting 
“Into the Light” 








Kelly and GalvinCreate Spasms 
of Mirth at Empress in 





High Class Comedy 





Kelly and Galvin could have occu- 
pied the whole two hours at the Em- 
press theatre yesterday and no one 
would have demanded more for his 
money, but if such had been it would 
have taken several score ambulances 
and a dozen hospitals to care for those 
who collapsed in fits of mirth. The 
two comedians were complete “knock- 
outs.” But then if they had taken up 
all of the time the rest of the excel- 
lent bill could not have been seen and 


a great deal would have been missed. 

To return to Kelly and Galvin, let it 
be said that many and many a day has 
passed in Sacramento vaudeville since 
comedians like these have been seen. 
Galvin’s impersonation was just what 
a little boy in the gallery shouted be- 
tween screams of glee, “Dat guy is 
there a million ways wid that Dago 
stuff.” Kelly and Galvin will kill the 
hardest and most clinging grouch that 
you ever worked yourself into. 





THIS WEE 


Poli’s Theatre, Scranton 
Poli’s Theatre, Wilkesbarre 





Just Completed 72 Consecutive Weeks for 
W. V. M. A. and INTERSTATE 


Western Representative, HARRY SPINGOLD. 


Dallas Daily “Times-Herald” 


MAJESTIC THEATRE 
Vaudeville Bill 

Kelly and Galvin in a sketch entitled 
“The Actor and Italian” have an offer- 
ing in which there is a laugh in every 
line. The impersonation of an Italian 
by Galvin is as good as ever seen on 
a local stage and their offering is filled 
with bright, snappy talk and they also 
spring many new jokes and sing some 
songs. Judging from the applause 
their efforts pleased more than any- 
thing else on the bill. 





San Antonio “Express” 


AT THE MAJESTIC 


Dividing honors with the headliners 
are Kelly and Galvin. The latter’s im- 
personation of an Italian type is ex- 
cellent. Not only does he shine in 
strikingly funny take-offs or bur- 
lesques, but gets through the better 
part of twenty minutes with a dialect 
that breathes at all times of the orga 
grinder or banana peddler. Resorting 
to a vaudeville expression, Galvin 
“cleaned up” with his audience, and 
on Kelly is a splendid partner for 

im, 





Houston “Chronicle” 


MAJESTIC’S NEW BILL 


The new bill at the Majestic is a 
good one, and of special note is the 
act of Kelly and Galvin. In other days 
there have been “guinney acts” in 
Houston, but this one is the premier. 
And the audiences, both matince and 
evening, were quick to respond and not 
at all chary in “handing” the clever 
Galvin what was coming to him in the 
way of applause. He got laughs from 
the beginning and there was snicker, 
giggle and guffaw all way through. His 
makeup is excellent, his lines are clever 
and his manner is mirth-provoking. He 
established for himself a warm place 
with patrons of the house. 


KELLY AND GALVIN 


CLEAN-UP ACT 
At the Gaiety Theatre 


Italian Impersonation Keeps 
Audience in Uproar 


Kelly and Galvin are the clean-up 
number at the Gaiety Theatre for this 
week. They are throwing the audiences 
into fits of laughter and after taking 
three or more encores they have been 
compelled to respond to half a dozen 
curtain calls at almost every perfor- 
mance. Galvin gives one of the richest 
impersonations of a little Italian that 
has ever been seen on the Gaiety stage. 
He has a great makeup, a good dialect, 
all the little idiosyncrasies of the race 
he tries to represent and added to this 
he has a number of real oddities and 
some excruciatingly funny lines. He 
gives a fake dance and he and his part- 
ner sing several songs, have some 
snappy dialogue and make themselves 
generally agreeable. 
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THEATRICAL DISCRIMINATION 
BY SISTERS AND LANDLORDS 





Catholic Sisterhood in Middle-West Dismisses Child from 
Convent Because Her Respected Parents Are “On the 
Stage.” Landlords of Three Office Buildings in 
Times Square Refuse to Let if Actors Are 
to Call on Tenant. 





There have recently come to light 
two instances of discrimination against 
the theatrical profession at large. One 
is-the discrimination of a Catholic sis- 
terhood against the child of a family 
that is one of the most honored on the 
stage; and the other is what seemingly 


amounts to nothing more or less than 
a plot or agreement of a number of the 
realty companies having buildings lo- 
cated in the neighborhood of 42d street 
and Broadway, in the heart of the the- 
atrical district, where the business of 
the profession must naturally be car- 
ried on, to make the profession of actor 
or actress as unpleasant a one as pos- 
sible. 

In connection with the former case, 
Variety had two of its reportorial staff, 
toth of the Catholic church, make a 
thorough investigation. It was learned 
that a child of about ten years of age 
was dismissed from a convent in the 
middle west for no other reason than 
that the child’s parents were “on the 
stage.” 

The matter was then placed before 
several of the Fathers of the church 
and before the Catholic Actors’ Guild, 
although the latter was not asked to 
take official notice of the incident. 
From those active in the work of the 
church it was learned the parents of 
the child had no redress whatsoever in 
rebuttal of the verdict of the Sisters 
of the convent which dismissed the 
child. It was stated the church would 
not sanction the move for one moment, 
especially in the light of the recent offi- 
cial recognition of the acting profes- 
sion by Cardinal Farley, who designa- 
ted the Church of St. Malachy’s as 
“The Actor’s Church”; but the unforun- 
ate part was that the Sisters of the 


convent at which this incident took 
place have been empowered to make 
whatever laws they will for the govern- 
ment of their own institution. 

This particular sisterhood was found- 
ed over a century ago in France, and 
at the time the order was supposedly 
the particular hobby of the nobility of 
the last days of the French kings, and 
the purpose of the new order was for 
the education of the children of noble 
birth solely. In transferring the foun- 
dation to this country, the sisterhood 
failed to consider there is no nobility 
in the United States, nor did they pon- 
der deeply over the teaching that “all 
men are created equal.” The matter 
is one the Catholic Actors’ Guild will 
not forget until something definite 
either for or against the stand taken by 
the sisterhood is delivered by those 
who are at the head of the church in 
this country. 

The second case more recently came 
to light. Three buildings siutated at 
the gateway of the theatrical district 
have real estate agents who have sent 
forth the edict no offices in the build- 
ings are to be rented to anyone who 
may have actors calling on them. 

A prominent theatrical agent who 
supplies players in a great part to 
legitimate productions, in searching 
for offices recently was informed of 
this order of things. It has since been 
passed around and has had more or 
less of an effect of waking up some 
of the theatrical clubs to an extent 
when some sort of a reprisal may be 
brought about. A boycott of the vari- 
ous business firms and shops located 
in the stores that are part of these 
buildings may have the desired effect, 
and it is said that such a step was un- 

(Continued on page 7), 


EXTENDS “VARIETY’S” CONTRACTS. 

At the Tuesday meeting of the board 
of directors of the White Rats a reso- 
lution was adopted confirming an ex- 
tension of the Rats contract with 
Variety for five years from Dec. 1, 
1918. 


When the White Rats’ official organ, 
“The Player,” suspended, in 1913, 
VARIETY became the news medium of 
the organization through a contract in 
writing that was for a period of five 
years. It has two more years to run. 

It was lately proposed (with Harry 
Mountford representing the Rats) that 
the Rats-Variety original agreement be 
modified in certain nf its provisions and 
extended for five years longer, making 
the period ten years in all, which was 
the cause of the resolution adopted by 
the board of directors. 

The modifications of the first agree- 
ment are along business lines, without 
affecting the policies of either the 
White Rats or VARIETY, 


WILLARD-MORAN “CIRCUIT.” 

If the Willard-Moran fight tomor- 
row (Saturday) night results in a 10- 
round stall, as many believe it will, it is 


claimed by some show people the two 
pugilists will then start off on a fight- 
ing route, holding “return matches” in 
two or three cities. 

One theatrical agent this week 
claimed he had advance information 
arrangements had already been made 
in two cities for Willard and Moran 
to appear, the “purses” having been 
guaranteed. 

Show people have thought it some- 
what strange Willard received his guar- 
antee for the Madison Square bout in 
advance while Moran will not get his 
money until after the fight. 


ARBUCKLE’S WORLD RECORD. 

The film fattiest, Roscoe Arbuckle of 
the Keystone, saw the Hippodrome 
show Monday of last week. After the 
performance he wired his mother-in- 
law at Los ‘wel-s to leave immediate- 
ly, she must *.ot miss it. Mother-in- 
law arrived in New York the follow- 
ing $ 

If you don’t advertise in VARIETY, 

don’t advertise 


Satur diy. 





THE WASTE OF IT! 
Cincinnati, March 22. 

This week Otis Skinner in “Cock O’ 
the Walk” is at the Grand, and an 
ice men’s convention is being held 
here. 

Yesterday Mr. Skinner attended by 
invitation a luncheon at the Chamber 
of Commerce. While there, he was 
introduced to the members, including 
Thomas C. Powell, formerly president 
of the Chamber, and now vice-president 
of the Cincinnati Southern Railroad. 

“Delighted to meet you, Mr. Skin- 
ner,” said Mr. Powell. “Are you one 
of the visiting ice men?” 


WITHOUT GABY NEXT SEASON. 


Charles Dillingham has decided to 
send “Stop, Look, Listen” out next 
season, but without Gaby Deslys, who 
will end her term with the production 
after the Boston stay of four weeks, 
starting next Monday. The Gaby show 
leaves the Globe this Saturday. 

“Stop, Look, Listen,” will first stop 
at Chicago next season. It is very 
likely that nearly all of the present 
company other than Gaby will be re- 
engaged for the road tour. 

The Globe will remain dark for one 
week. The Universal’s big film 
feature, “The Dumb Girl of Portici,” 
with Mlle. Anna Pavlowa as the star, 
will open at the house (April 3). 


THOMPSON OUT OF U. B. 0. 


Last Saturday saw the departure 
from the United Booking Offices ot 
Frank Thompson, son of the late Den- 
man Thompson, 

Mr. Thompson’s position in the 
United (upstairs suite) appeared to be 
that of office manager. He became 
connected with the agency about the 


time the Palace theatre, New York,,. 


opened, 
When asked, Mr. Thompson said he 
had no immediate plans for the future. 


ERNEST EVANS ON LOEW TIME. 

Next Monday at Lecew’s Seventh 
Avenue theatre Ernest Evans’ Society 
Circus (dancing) will commence a tour 
of 10 weeks over the Loew Circuit. 

This week Mr. Evans is at Keith’s 
Alhambra, Harlem, diagonally opposite 
Loew’s Seventh avenue, 
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I le t was 
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d Calt ‘Betty 
Godfrey Tearle does the same in “Tina” 
at the Adelphi; and Arthur Wontner is 
to make his debut in a singing role as 
the hero in \ Hap} Day,” a new 
musical play to be produced at Dalys 
Vedrenne and Eadie have put Louis 
N. Parker’s “Disraeli” into rehearsal 
or p ut t Royalt April 4. 
Although successfully produced in New 
York five years ago, it will be new to 


London. 


Oswald Stoll will present a new AIl- 
produced by George 


Edward  Laurillard, 


hambra_ revue, 
Grossmith and 
shortly before Easter. It is expected 
to prove a very gorgeous affair, in 
which Alfred Lester and George Robey 
will make their first appearance. Gus 
Sohlke will be responsible for the stage 
production. 

The Paisley Hippodrome, one of the 
principal halls on the Bostock Circuit, 
was recently entirely destroyed by fire. 

Jack Johnson’s order to quit England 
brought the revue “Seconds Out” to an 
abrupt end at Northampton, Feb. 26. 
The revue had been fairly successful 
and was booked for a further nine 
months. The Variety Artistes’ Federa- 
tion, during the boxing boom, protested 
against a fugitive from American jus- 
tice appearing on the variety stage. 
Recently the Federation received com- 
plaints from women members of “Sec- 
onds Out,” which led to the police tak- 
ing action. 


“The Tigers Cub” a strong drama 
with a punch in it has caught on at 
the Garrick. 

Cochrane will be the 
lessee of the new theatre now being 
built in West Street, Cambridge Circus, 
for Bertie Meyer. It is to be called the 
St. Martin’s theatre and is next door to 


Charles B. 


the Ambassadors, where Mr. Cochrane 
is presenting the revue “More.” It will 
probably be ready for opening in May. 

Lady Forbes better 
known to playgoers as Gertrude Elliott, 
made her variety debut at the Victoria- 
Palace this week, singing three songs. 


Ri ybertson, 





Albert deCourville is surprised to find 
that some of the American papers 
credit him with a desire to show New 
York how 
should be staged. 


spectacular productions 
He realizes that the 
American producer has no rival and 
for this reason he always engages an 
Ainerican to stage his revues. 
SHOW STRENGTHENED. 
London, March 22. 

“Follow the Crowd” at the Empire 

has been strengthened by new comedy 


cenes and Lupino Lane. It is expect- 

ed the additions will materially help 
is English adaptation of “Stop, Look, 
sten.” The 

Butt reproduced for London sorely 


Empire show Alfred 
needed assistance. 

Ethel Levey, in the role assumed by 
Gaby Deslys in New York, can do 
nothing with it; the company weakly 
Irving Berlin 

player who 
attempts an imitation of Harry Fox 


handies the sprightly 
music, and the _ local 


(in the original) is making a sad mess 
of it. The nearest he ever gets to Fox 
“Success,” an 


is when pronouncing 


event that doesn’t sound the same. 


DELIGHTFUL “DREAM PLAY. 


London, March 22. 

“A Kiss for Cinderella,” produced at 
Wyndham’s, March 16, disclosed a de- 
lightful dream fantasy in J. M. Bar- 
rie’s best vein. It should be highly 
successful. 

Hilda Trevelyan and Gerald du 
Maurier each registered big persona 
scores. 


HITCHCOCK’S SHOW GOOD. 
London, March 22. 

A trial provincial trip 6f the Ray- 
mond Hitchcock show Alfred Butt 
produced seems to spell success for the 
piece in London when opening at the 
Prince of Wales’ March 30. 

The piece is called “Mr. Manhattan.” 
It was at Blackpool, Monday. 


TWO AMERICAN PLAYS. 


London, March 22. 
At the Queen’s, April 1, Alfred Butt 
will present “Kitty Mackay,” and at 
the Apollo, April 17, Albert de Cour- 
ville will put on “The Show Shop.” 
Each piece has been strongly casted, 
and both are American plays for which 
these London managers respectively 
secured the English rights. 
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JOE SHOEBPIGHT 

FRANK VAN HOVEN, who has become the 
rage of London, can thank Mr. Shoebright for 
much of his success, as*can many other Ameri- 
can acts booked through the Will Collins 
Agency. 

The raising of Van Hoven’s money has been 
little short of phenomenal, having secured for 
him $1200 weekly, the highest salary ever paid 
an American single comedian in Great Britain. 


WAR NOT NEAR AN END. 

The war is not near an end. Tom 
Price, who has been in the trenches 
for ten months, and who knows what 
is going on, says so. He returned to 
New York this week. 

Talking on the war, Mr. Price said: 

“There is a deadlock in France and 
Belgium. Verdun has proven what was 
first guessed after the English attack 
at Loos. Sacrifice men as they will on 
either side; pound away with artillery 
as they may; mine and countermine as 
they please, the force on the defensive 
will always be too strong to prevent 
a radical gain. When the war ends, 
the firing line in France and Flanders 
will be practically where it is now. 

“The Russians are engaged in a dif- 
Little of the 
fighting there is done in trenches. It 


ferent kind of warfare. 


is impossible to dig them in ground 
that is frozen solid to a depth of 10 or 
12 feet. So the Russians fight on the 
surface and fighting on the surface not 
only gives the great advantage to Rus- 
sia’s overwhelming numbers, but it 
eliminates that worst of all hindrances 
to a soldier—trench fever. 

“Trench fever is a condition—not a 
disease. It’s the condition of sloth and 
despair and discouragement that makes 
soldiers fight mechanically and without 
enthusiasm. It is one thing to charge 
in the broad sweep of a cavalry ad- 
vance, and quite another to stand up to 
your knees in mud and wait for the 
particular bullet or shell that is going 
to relieve you of any further responsi- 
bility to anyone except the Red Cross 
nurse who sympathetically takes down 
your last message home—and then 





never sends it. 

“From the point of view of men and 
munitions and money it is almost in- 
conceivable ultimate victory can go to 
the Germans. So with the line of the 
western front tied up in a deadlock the 
whole outcome of the war depends up- 
on the result in the eastern theatre of 
operations, 

“And the Germans are far from be- 
ing whipped. They are a nation of sol- 
diers and I do not believe there is one 
man of them who has begun yet to 
think that his army is not invincible. 
With this attitude on the part of the 
soldiers, and with the intense patriot- 
ism of the people who are born of the 
Fatherland, it is certain that a whole 
lot of fighting remains to be done. 

“Even after the fighting is over it 
will be many months before the world 
theatrical can reach a normal level. It 
will take more than a song and dance 
or a pretty pair of legs to awaken a 
thrill in a people that has witnessed 
the spectacle of the destruction of a 
nation or two and the slaughter of the 
flower of European manhood.” 


SIR CHAS. WYNDHAM WEDS. 


London, March 22. 

Sir Charles Wyndham was married 
yesterday to his leading lady, Mary 
Moore. His former wife died Jan. 12. 
Sir Charles’ age is variously estimated, 
but it is undoubtedly in the neighbor- 
hood of 80. 

Miss Moore has been associated with 
him for many years and is co-partner 
in several of his theatre leases, includ- 
ing Wyndham’s, the New and Crite- 
rion theatres. 


SAILINGS. 

Reported through Paul Tausig & 
Son, 104 East 14th street, New York: 
March 18, Miller and Lyle (St. Paul). 
March 21, Eight Kalakuki Hawaiians 


(Noordam). 


TALKS FOR HER COUNTRY. 


Toronto, March 22. 


Phyllis Nielson-Terry, who appeared 
here last week at the Royal Alexander 
in the Joseph Brooks production, “The 
Great Pursuit,” made a speech from 
the steps of the City Hall encouraging 
the men of the city to join the ranks 
to fight for the English empire. Miss 
Terry spoke in support of the 198th 
Canadian Buffs, a local battalion en- 
caged in recruiting. 

Several thousand people heard her. 


GERTIE MILLAR WANTED? 


London, March 22. 
It is reported Flo Ziegfeld, Jr., of 
New York is making overtures for 
Gertie Millar to head the feminine con- 
tingent of Ziegfeld’s new “Follies” in 
the States the coming summer. 


PARIS OPPOSITION. 
London, March 22. 


Rumors are to the effect Alfred Butt 
will present a revue in Paris, in oppo- 
sition to the proposed Anglo-French 
revue Alfred de Courville intends pro. 
ducing at the Follies Bergere in that 
city. 


STOLL’S OPENING MAY 15. 


London, March 22. 
The London opera house, lately pass- 
ing to the direction of Oswald Stoll, 
will be reopened by that manager May 
15. with “The Miller’s Daughter” the 
attraction. It is a period musical 
comedy by Paul Rubens. 





CHARLOT’S NEW “SAMPLES.” 
London, March 22. 


Monday at the Vaudeville A. Char- 
lot presented a new version of her 
reveue “Samples.” 

Numbers and people were the addi- 
tions. Beatrice Lillie, Ivy Sthelier, Bil- 
lie Carleton, Gene Gerrard and Dave 
Burnaby are now among the players. 





HIP’S NEW FEATURES. 
London, March 22. 
The Hippodrome revue, “Joyland,” 
was given a fresh impetus Monday 
when new numbers, comedy scenes and 
Ida Crispi were inserted into the show. 





TANGUAY IN FROLIC. 

Eva Tanguay, the cyclonic come- 
dienne, added another branch to her 
ever-increasing laurel crown by ap- 
pearing as the star of the Zeigfeld 
“Midnight Frolic,” atop the New Am- 
sterdam Theatre. Incidentally, Miss 
Tanguay fulfilled all of Mr. Zeigfeld’s 
predictions when he engaged her, for 
the week’s business on the roof has 
been of record-breaking proportions. 


“Nation” Twice at Drury Lane. 
London, March 22. 
“The Birth of a Nation,” the Griffth- 
American feature film, opened Monday 
at the Drury Lane. It is giving two 
shows daily. 











a 








an 


mi 


‘na 


th 
bi 


Ox 


cu 
sh 


be 


th 
de 


Oo! 











ene 








VAUDEVILLE 











IMPORTANT POINTS DISCLOSED 
IN ACTORS’ BIG OPEN MEETING 





Possibility of Amalgamation With Equity Association Looks 
Favorable. Mountford Explains Plans for Procuring 
“Closed Shop.” Morris Among Speakers. 

Record Attendance. 





Several important organization points 
and a few important angles of the 
immediate policy of the White Rats 
Actors’ Union were publicly aired and 
explained at length at the open mass 


meeting held last Tuesday in the gym- 


-nasium of the White Rats’ clubhouse, 


the most prominent being the possi- 
bility of an affiliation with the Actors’ 
Equity Association and the method by 
which the White Rats propose to pro- 
cure and insure the so-called “closed 
shop.” 

That an amalgamation of some kind 
between the White Rats and the legiti- 
mate players’ organization is imminent 
was suggested and practically admitted 
during the speeches of Edwin Arden 
and John Cope, both members of the 
Equity Association’s council. Mr. 
Arden touched on the possibility of 
prearranged co-operation in a veiled 
way, but Mr. Cope frankly predicted 
the move as a necessity for the perma- 
nent preservation of both organizations 
and then proceeded to promise his sup- 
port to the plan, scoffing at what he 
humorously described as the ridiculous 
contrast constructed by managerial in- 
terests to prevent the commingling of 
art and labor. 

The proposed policy of the organiza- 
tion in its effort to perfect the “closed 
shop” platform was explained in sec- 
tions by James W. FitzPatrick and 
Harry Mountford. Mountford left New 
York Wednesday for an extended tour 
of the country, having arranged for a 
series of open meetings in the impor- 
tant cities of the west. On this trip 
the International Executive will en- 
deavor to enroll the entire profession 
in the organization ranks, and upon his 
return a sort of modified conscription 
plan will be adopted, he said. With the 
organization nursing its full strength, 
the existing differences between the 
managers and the organization will be 
placed before an arbitration board, pro- 
vided the managers agree to the plan, 
and this board will have final power in 
everything falling under the White 
Rats’ supervision. 

The possibilities of a general strike 
were lightly suggested, and Mr. Fitz- 
Patrick urged the members to prepare 
financially for the future; but the idea 
of a contemplated strike or lockout was 
definitely denied. 

The presence of William Morris on 
the speakers’ stand ¢reated consider- 
able enthusiasm, and, while Mr. Mor- 
ris indirectly suggested the cause of 
his attendance, his talk assumed a so- 
cial course rather than a business mis- 
sion. Mr. Morris claimed opposition 
was necessary to the welfare of the 
acting branch of the vaudeville profes- 


sion. He lightly pointed out the even- 


tual possibilities of the organization 
controlling its own circuit of theatres, 
but before the basic theme of his speech 
could find its mark the subject was con- 
verted into a general review of the cur- 
rent situation. At the conclusion of 
his remarks, Mr. Morris received a tre- 
mendous ovation. 

Contrary to expectations, the meet- 
ing did not develop into a debate on 
personalities, the speakers strictly ad- 
hering to a discourse on matters in 
general. The agents came in for the 
conventional “wallop” and a few of the 
so-called revolutionists were mentioned, 
but the managers and agents present 
were liberally spared. 

The meeting attracted a capacity at- 
tendance and was presided over by 
Edward Esmonde, in the absence of 
Fred Niblo. 

_ Chicago, March 22. 

There is being held here this week 
a conference of all the chief deputy 
organizers of the White Rats Actors’ 
Union, with Harry Mountford in the 
chair. 

The first meeting takes place Thurs- 
day, at the Sherman Hotel. There will 
be present Geoffrey L. Whalen, of Bos- 
ton; Ernest B. Carr, of New York; Joe 
Birnes, of Chicago; Barry Conners, of 
San Francisco; George W. Searjeant, 
of St. Louis; Harry G. Lelliott, of De- 
troit; Jack McInerney, of Cleveland; 
R. L. Horst, of Albany, and the two 
chief traveling deputy organizers. 

The international affairs of the or- 
ganization are to be discussed at length 
and plans formulated for the future. 

The meeting will be behind closed 


doors. 


BOSTON FIXES MINIMUM. 
Boston, March 22. 

The Boston Branch, No. 10, of the 
White Rats Actors’ Union, has fixed 
a minimum scale wage for actors in 
this section belonging to it. 

Under date of March 11, Geoffrey 
L. Whalen, Business Representative 
for Branch 10, sent out a communica- 
tion advising a resolution of March 
3 provided no member of No. 10 should 
accept less than $5 a day and trans- 
portation outside the Boston district. 

The resolution goes into effect March 
25. 


“COPY” ORDERED OUT. 
Wednesday morning the United 
Booking Offices through J. J. Murdock 
ordered Leo Beers to stop using a 
“whistling,” opening and finish to his 
act while appearing in a U. B. O. 


booked house. 
It was alleged by Alfred Whelan that 


Beers had taken the matter while 
Whelan was in Europe. 


RATS’ SUCCESSFUL BALL. 
The lay public attending the ball of 
the White Rats last 
(March 16) was surprised at the large- 


Thursday night 


ness of the crowd at the Amsterdam 
opera house on West 44th street, where 
the affair was held. 

The total attendance was estimated 
at between 1,600 and 1,800. Over $1,200 
worth of admission tickets were sold 
at the box office that evening. General 
admission was one dollar, with boxes 
$20 each. 

The crowd gathered early and re- 
mained late, the hall management en- 
gaging the musicians to remain after 
when their time for the 
Rats expired. Besides the orchestra, 
the White Rats Band, of a considerable 


four o’clock 


number, in grotesque costumes, played 
continually on the balcony ballroom 
floor. 

A varied program of entertainment 
was climaxed by an ensemble exhibit 
by several Arab acts. 

The Grand March denoted the size of 
the crowd. Only marchers in costume 
were permitted, as 12 prizes were of- 
fered for the several masques. The 
march held a large number of men and 
women who did not appreciably lessen 
the surrounding throng. 

A general complaint was heard the 
Rats should have taken a larger place, 
though the Amsterdam holds as many 
as Terrace Garden. When the ball was 
first proposed, no other available hall 
could be secured for the date. 

The prominent Rats present were 
much elated at the success of the 
affair. 

The boxes were held by thé follow- 
ing: A—Actors’ Equity Association; 
C—Hebrew Branch, No. 1; D—Hebrew 
Branch, No. 5; 4—James Timony; 5— 
Harry Mountford; 6—Frank Keeney; 
7—George Delmore; 8—Junie McCree; 
14—C. J. Speck; 15—Variety; 16—Mu- 
tual Bank; 29—Billy Stewart; 28—Tom 
Jones; 27—Fred Niblo; 26—B. A. My- 
ers; 25—E. Cutting; 23—Malia and 


Bart. ad 


MANAGERS TABBING RATS. 

Following a statement made by 
Harry Mountford at the open meeting 
of the White Rats Tuesday night,- a 
Variety reporter inquired of a Vaude- 
ville Managers Protective Association 
official if it were so instructions had 
been sent out to house managers to as- 
certain who were White Rats among 
the acts on his bill. 

The V. M. P. A. officer replied it 
was so, and that they had had a form 
drawn up for the manager to fill in, 
showing who were and who were not 
White Rats on the bill. 





RATS’ OPEN MEETING. 
Chicago, March 1. 
The meeting of the White Rats this 
Friday will be an open one. Previously 
for some time they have been closed 
sessions. 
At the Friday meeting Harry Mount- 
ford will be the principal speaker. 
Ringlings’ First Canvass Stand. 
Terre Haute, March 22. 
The Ringling Bros.’ circus will play 
here May 8, its first for the season 
under canvass. 


MRS. McGREEVY DESPONDENT. 
Chicago, March 22. 
Mrs. Bella McGreevy, widow of the 
late Jack McGreevy, who as Mr. and 


Mrs. Jack McGreevy did a rube fiddling 
act in vaudeville when Jack was living, 
was taken in charge by the Chicago 
police Sunday as she was about to 
throw herself from a window of the 


floor of the St. Hotel. 


Grief over the loss of her husband and 


fourth Regis 
children and subsequent failure to ch- 
tain further stage work which brought 
about a destitute condition are ascribed 
as the cause of Mrs. McGreevy’s at- 
tempt to end her life. The Chicago 
police held her, pending an examina- 
tion of her condition. 

The McGreevy’s lost their first baby, 
Catherine, three 
It fell into a tub of boiling 
The second girl, Myrtle, died 
of infantile paralysis. The third, a son, 
Then 
the McGreevys were robbed in Beau- 
mont of $1,900 in cash and $1,500 in 
diamonds. The last blow came when 
Jack McGreevy died May 15, 1915. 

Mrs. McGreevy and mother, Mrs. 
John Young (aged 50) came to Chicago 
five weeks ago, Mrs. McGreevy plan- 
ning to do the old McGreevy act with 
Tames Creighton, which later fell 


through. 


when the tot was 
years old. 
water 


ye ea ti. 


John, Jr., succumbed to tetanus. 


LOEW DINNER APRIL 9. 


With the change of the original date 
for the complimentary dinner to 
Marcus Loew at the Hotel Astor, Sun- 
April 9, the committee of 
arrangement readjusted the per capita 
tax on the diners, fixing the rate at 
$6 a plate. 

Nearly the entire seating capacity of 
the Astor ballroom-had been subscribed 
for by those wishing to be present be- 
announcement was 


day evening, 


fore the public 
made, 

The official list of Honorary Guests 
is William Randolph Hearst, William 
Courtleigh (Shepherd of the Lambs). 
George M. Cohan (Abbot “t the Friars), 
Arthur Brisbane, A H. Woods, Martin 
3eck, Marc Klaw, David “elasco, A. L. 
Erlanger, Lee Shubert, David Warfield, 
B. S. Moss, F. F. * roctor, William A. 
Brady, Daniel Frohman, Charles Dill- 
ingham, Archibald Selwyn, William 
Fox, J. J. Murdock, Percy G. Wiiliams, 
Oliver Morosco, Theodore Rousseau, 
Dudley Field Malone, George Bell, 
Robert Adamson. 


GIVES UP TITLE. 

The title of “Fifty-Fifty,” employed 
by Frank Mack and Mabelle since the 
fall of 1914, was discontinued by them 
this week, after they had decided 
Richards and Kyle morally owned the 
name, although the Mack-Mabelle act 
and title had been duly copyrighted. 
Richards and Kyle made no copyright 
claim, merely ownership by priority and 
stated they had first used the title, 
“Fifty-Fifty,” in August, 1914, a few 
days before Mack and Mabelle started 
with it. Only the title was involved 
in the matter. 

Mack and Mabelle have renamed 
their turn “Getting Together.” They 
open on the Poli Circuit next week. 
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LEGIT AND VAUDEVILLE MAY 
JOIN FOR MUTUAL PROTECTION 





Activity of Actors’ Equity Association with Forthcoming Elec- 
tion Stirring Legitimate Managers. United Booking Offices 


Reported “Favoring” Acts. 


V. M. P. A. Takes Offices. 





The previous reports of the legiti- 


re combin- 
aD \\asanriae 


the actors engaged by them seemed to 
have more basis than mere rumors for 
. 1 1 : 1 

circulation this week It was said the 


legits would have their separate organ- 


in harmony, accord and 


ization workin 1; 
understanding with the Vaudeville 


Association. In 


Managers’ Protective 
some quarters this appeared to be an 
accepted fact. 

One report was the legit would use 
the United Managers’ Association for 
their protective organization. Lignon 
Johnson, the attorney for the U. M.A., 
stated he did not believe that would be 
done. 

The Actors’ Equity Association holds 
a general election in May to decide 
whether to become a branch through 
the White Rats of the American Fed- 
With the “closed 
shop” announced policy of the Rats and 
the V. M. P. A. to the fore in opposi- 
tion to it, the managerial-acting con- 


eration of Labor. 


ditions in both fields may bring the 
two opposing factions in each _to- 
gether in a single lineup of the sep- 
arate divisions. 

From accounts whatever the legit 
managers do as an organization will be 
done individually, they becoming at- 
tached to the managers’ 
society only on a under- 


vaudeville 
working 
standing. 

A strong story during the week was 
that the United Booking offices, adopt- 
ing tactics used in past campaigns, had 
been “favoring” certain acts in book- 
ings, and these acts appeared to be 
those not acti:. in White Rat councils. 
A U. B. O. man was asked the question 
directly by a Variety representative. 
He stated it was not so, that Variety 
> acts pre- 


4 aatlas ea 
rc 


was really respo sle for the 
senting themselves to the U. B. O. for 
personal direction, as VARIETY some 
weeks ago published a story to the 
effect the U. B. O. is now virtually its 
own producer, accepting acts and oper- 
ating them over the circuits entirely 
from within the United Booking 
Offices. 

Another rumor that seemed to hold 
some truth although it could not be 
traced down was that several big time 
acts not in sympathy with the closed 
shop policy of the Rats are talking 
about forming a vaudeville organization 
for vaudevillians only. 

At the White Rats open meeting 
Tuesday evening during a speech by 
Harry Mountford, he made some re- 
marks about might 
leave or not pay their dues April 1, say- 
ing that if they did not the organiza- 
tion would force them to, quoting from 
President Lincoln during the Civil War. 
Mr. Mountford also indicated during 


members who 


his remarks he had some inkling of the 

managerial methods to be employed. 
The V. M. P. A. leased offices this 

week in the Columbia theatre building. 


AGENTS AND PRODUCTIONS. 

\ccepting the encouragement offered 
by Martin Beck’s suggestion that agents 
should produce at least two acts for 
vaudeville next season, Paul Durand, 
who qualifies as a big time booking 
man, has skidded a part of his office 
into a production department, and will 
engage actively in that line for next 
season. Last year Mr. Durand was 


responsible for several production 
turns. His most successful were “The 
Ballet Divertissement,” “Metropolitan 


Dancing Girls,” Morgan Dancers, and 
Lubowska. 

Mr. Durand says the scarcity of ma- 
terial and the difficulty in locating new 
desirable acts account for the enlarge- 
ment of his producing operations. This 
agent seems to feel with others that if 
the big time managers and bookers 
would take the agent-producer more 
seriously and display a willingness to 
assist from their end, big time vaude- 
ville would soon discover a source of 
reliable productions which might furn- 
ish it with many headline attractions. 


LOEW BOOKING STAMFORD. 
Stamford, Conn., March 22. 


The Stamford theatre will close its 
legitimate season March 29, and the 
following day a vaudeville bill of five 
acts on a split week basis will open at 
the house. 

The Loew Circuit will book the bills. 


U. S. BOSTON OFFICE. 

The U. S. Vaudeville Managers’ As- 
sociation, the outgrowth of the Walter 
Plimmer Circuit, has added six new 
houses to the Plimmer chain, and this 
week opened a branch office in Boston. 
George Sillman will be in charge after 
the first month, during which time 
Lester Mayne will get it in running 
order. All bookings are to be made in 
New York. 

The U. S. intends to call all of its 
present houses as well as those acquired 
in the future, the U. S. theatres. 





Roanoke Theatre Starts Again. 
Roanoke, Va., March 22. 
The Roanoke theatre reopened with 
a vaudeville policy Monday, playing 
five acts on a split week as before, 
booked once more by Harry Mundorf 
of the United .,Booking Offices. 
Lyceum, Canton, O., Going to Stock. 
Canton, O., March 22. 
The Lyceum'*will discontinue vaude- 
ville May 20, reopening with a stock 
company the following Monday, 


WILSON SAILS FOR LONDON. 

William J. Wilson, the general,Amer- 
ican representative for Albert de Cour- 
ville of the London Hippodrome and 
the producing stage director for the 
de Courville productions, sails today 
Mr. Wil- 
son is taking with him a list of avail- 
able American artists who will go 
abroad at this time. 
The matter of the de Courville in- 
asion of America will be fully settled 
e Mr. Wilson returns to this side 
which will be within a month. He is 
taking with him the plans for a new 
theater which a number of real estate 
operators wish to build for the London 


on the Orduna for England. 


manager, providing he will guarantee a 
lease for a certain number of years. 
He is also to submit in detail the offers 
of the Shuberts and Klaw & Erlanger 
regarding New York houses for the 
Londoner. Another theatre has been 
offered but this is being kept in the dark 
for the present. 

Mr. Wilson said before sailing that as 
far as the de Courville interests were 
concerned the Century deal was com- 
pletely off, and as far as he knew it 
was definitely settled Charles Dilling- 
ham and Florenz Ziegfeld, Jr., would 
be jointly interested in the Century 
management next season. 

At the Paul Tausig & Son office it 
was stated that Wilson’s reservation for 
a Cunard sailing was the first that had 
been received there since the sinking 
of the Lusitania. Mr. Wilson and his 
wife will be the only two first class 
passengers on board the Orduna this 
trip. 


Frisco’s Agency License Raised. 
San Francisco, March 22. 
The State Labor Bureau has notified 
all engaged in conducting booking 
agencies the license for the forthcom- 
ing year will be increased from $50 to 
$100 and payable on or before April 1. 


Mt. Vernon, Film Over Summer. 

The Proctor theatre at Mt Vernon, 
N. Y., will start a picture policy April 
10, continuing it over the summer. 








RUBINI 
The sensational young monarch of the violin, 
who is filling an indefinite engagement at the 
Academy of Music, New York. 
This is Rubini’s first American appearance, 
and following the Academy engagement he will 
tour the vaudeville circuits. 


IN AND OUT. 
Three turns fell out of the Royal, 
Bronx, bill this week before the show 
opened. Kirk and Fogarry could not 


conveniently “double” from the Colon 


ial, Rose and Moon would not open 
the performance, and the 
lost their father. Lillian Shaw was 
billed Saturday to headline. 

Goldsmith and Hoppe are substitut- 
ing for Dooley and Rugel at Keith’s 
Portland, Me. this week. Johnny 
Dooley injured himself last week at 
Keith’s Providence. 

The Big City Four left the Palace 
program before the Monday matinee, 
due to the tenor having a cold. The 
Chung Hwa Four got the place. 

Smith and Farmer did not play the 
last half last week at the Lyric, Lin- 
coln, Nebr., owing to the young woman 
of the turn becoming ill. 

Francois Margot canceled at St. 
Paul the first half of last week 
and his engagement there was filled 
out by Kollins and Klifton. Karlton 
and Klifford played the last half at 
Duluth in substitution for the Margot 
turn, the former being en route to 
Brandon for the first half, this week. 
The woman in the Margot act is ill and 
unable to work. Boudini Brothers are 
replacing the turn for the Ironwood 
and Superior, Wis., dates this week. 

Evelyn Nesbitt pleaded illness upon 
completing her engagement at the Or- 
pheum, Denver, last week, using it as 
a reason why she could not open at the 
Burns, Colorado Springs, Monday, for 
two days. Miss Nesbitt said the high 
altitude of Colorado was affecting her. 
she is due to appear with Jack Clif- 
ford at the Orpheum, Omaha, next 
week. The Burns closed its season 
Tuesday night as a two-day stand on 
the Orpheum time. 

Iliness obliged Eugenia Blair and 
Co. to leave the Bijou, Brooklyn, bill 
Monday. Douglas Flint and Co. stepped 
in. Another Loew Circuit “dissy” was 
Bertha Creighton and Co., at the 7th 
Avenue with Charles Wildisch and Co. 
substituting. 


Rigolettos 


U. S. Agency Has License. 

The United States Vaudeville Man- 
agers’ Association, Walter J. Plimmer, 
manager, has been granted a license by 
Commissioner Bell to operate its vaude- 
ville agency. 

A protest was lodged against its is- 
suance by B. F. Moss. 


Agents Attach for Commission. 
Cincinnati, March 22. 
A vaudeville act, Van and Schenck, 
was attached here last week on a claim 
of $450, alleged to be owing to Charles 
Bornhaupt of New York, and Will 
Collins of London as commission to 
them for contracts secured in England 
through their efforts for the act. Van 
and Schenck did not go to the other 
side to fulfll the agreements. 
A settlement of the attachment was 
effected by the act paying $300. 


BIRTHS. 
A daughter to “fr. and Mrs. M. C. 
Parrott (Blanc‘1e Morrison) Feb. 20, 
at their home in Los Angeles. 
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GRANTED BY COLUMBIA CO. 
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Parent Organization Disposes of All Its Stock in American 
Burlesque Association, Which Will Run Itself, in Com- 
petition With the Columbia Amusement Co. Cir- 


cuit. Virtually Two Competing Burlesque 
Wheels Hereafter. 





The American Burlesque Associa- 
tion, known as the American Wheel, 


secured its independence late last 


week when the Columbia Amusement 
Co. sold all of the stock it held in 
the American to Judge Muller of Cin. 
cinnati. 

The action by the Columbia was 
the outcome of a stockholders’ meet- 
ing called to consider Judge Muller’s 


bid. With its sale the domination of 
the Columbia over the American 
ceased. The Columbia Co. organized 


and started the American Wheel upon 
its career. 

The dissolution of the common tie 
between the two wheels will virtually 
leave them in opposition to one an- 
other next season, although it is un- 
reasonable to suppose the Columbia 
Co. released its American Association 
stock without assurance that whatever 
competition might arise in the future 
will not be of the “cut-throat” 
brand. With two distinct “Wheels” 
operated under independent policies, 
it is more than likely the burlesque 
field will be so thoroughly covered 
there will be minute possibility of any 
other prospective circuit reaching a 
tangible state. 

The American Association opened at 
the beginning of the season. It was 
designed for its attractions to furnish 
a grade of burlesque at a lower admis- 
sion scale than the Columbia shows 
charge, which would give a secondary 
burlesque show suited to a popular 
taste for that public the “Main Wheel” 
(Columbia) shows had advanced be- 
yond. This worked out wholly satis- 
factorily, excepting the Columbia Co.’s. 
executives were often annoyed and 
continually on the alert through sev- 
eral of the American productions and 
theatres not following rigid instruc- 
tions as to the “clean show” regula- 
tion as promulgated by the American 
Association officers. 

Charles E. Barton has been the gen- 
eral manager of the American this sea- 
son. There may be a change in the 
officers for next season. 

It is rumored the disposal of its 
American Association stock by the 
Columbia was accompanied by a pledge 
or something similar that next season 
all American burlesque houses and 
shows will be 100 per cent. pure. This 
the Columbia people demanded and in- 
sisted upon. 


AUSTRALIAN BURLESQUE. 
Chicago, March 22. 
A cable has been received by Roy D. 
Murphy at his Chicago offices from 
Ben J. Fuller in Australia instructing 
the former to engage at least ten 
people to work in stock burlesque in 


the Adelphia, Sydney, Fuller having 
decided as a result of his recent visit 
to the States to inaugurate the bur- 
lesque policy in Sydney as soon as he 
can recruit his company. Fuller in- 
formed Murphy that he had placed 
Rose Lee Ivy under contract for the 
prima donna roles. Miss Lee Ivy is 
now doing a “single” on the Fuller 
circuit. 

If the Sydney stock proposition 
proves successful, a second burlesque 
company will be formed within eight 
weeks which will open in Sydney, there- 
by enabling the first Sydney organiza- 
tion to move on to Melbourne. If 
both these companies pan out right, 
then a third will be organized and road 
time played in Australia. 


COLUMBIA’S SUMMER SHOW. 


The summer attraction for the Co- 
lumbia theatre, New York, will be Jack 
(with Lew 
Kelly) playing a new script called 
“Hello, New York,” by Junie McCree. 

The company will open for the hot 
weather run May 15, the Columbia 
presenting an entirely new production, 
staged by Mr. Singer, at a present 
estimated cost of $20,000. 

It will mark a departure for Ameri- 
ca’s leading burlesque theatre, inas- 
much as formerly neither that amount, 
nor “all new” was put into the Colum- 
bia’s summer show. A large cast ol 
principals is to be engaged and the 
chorus numerically will rank with any 
of the Broadway musical shows. 

Last summer Mr. Singer made an 
extraordinary record with his “Beh- 
man Show” at the same house during 
the humid spell. 


Singer’s “Behman Show” 


38 WEEK SHOWS NEXT SEASON. 


The plans of the Columbia Amuse- 
ment Co. contemplate another circuit 
of the same size next season as the 
present one. 

The Columbia Circuit will comprise 
38 shows, if no change is made from 
the intention just now, besides four 
open weeks. There will be no switch 
of American or Columbia houses with 
the possible exception of the Corin- 
thian, Rochester, N. Y., which may 
move from the American to the Co- 
lumbia Wheel. 

The four open weeks have been on 
the Columbia’s route sheet this season 
and has greatly aided the circuit, ac- 
cording to report, leaving it elastic. 


Summer Burlesque at Daly’s. 

It is reported that Daly’s on Broad- 
way, the home of independent burles- 
que shows this season, will play stock 
burlesque over the summer. 


AMERICAN HAS INDEPENDENCE > 


BIG WHEEL’S BMPA. 


Following the organization of the 
Mutual 


tive Association, amongst the managers 


Burlesque Managers’ Protec- 


of the American Association Circuit, 
has come the formation of the Bur- 
lesque Managers’ Protective Associa- 


tion, promoted by managers attached 
to the Columbia Circuit. It is 
however, any manager of 
either circuit can join the latter or- 
ganization. Several of the Big Wheel 
managers have subscribed their names. 

As far as, can be learned both of the 
Protective organizations in burlesque 
are formed for the benefit of the man- 
agers who are members, without either 
society being connected officially with 
the Columbia or American Association 
corporations. It is said several of the 
Big Wheel managers requested of the 
Columbia heads whether any objection 
existed to their managers becoming 
members, and were informed none did. 
The Columbia people say if their man- 
agers produce good shows and follow 
rulings, they are privileged to-do as 
they please otherwise. 

The ultimate object of the organiza- 
tions is probably internal protection, 
with, for or against each other and 
their burlesque business dealings. 


said, 
burlesque 


GOOD BUSINESS WEST. 
Chicago, March 22, 

The claim is out that this has beer 
the best burlesque season Chicago and 
the west have had in five years. The 
returns have been unusually good this 
season and phenomenal when compared 
with some of the other seasons. In 
many cases house records have been 
smashed. 

Of the men dealing in burlesque from 
this section the biggest is undoubtedly 
I. N. Herk. Herk’s Gaiety, Milwaukee, 


has had its best season in three years. 


SAM SIDMAN’S OWN SHOW. 

Tired of the $2 show field, Sam Sid- 
man has decided to return to burlesque 
next season. A franchise (new) on the 
Columbia Circuit (big wheel) has been 
granted Mr. Sidman who will produce 
his attraction under the title of the Sam 
Sidman’s “Own Show.” 





MRS. REEVES IS THIRTY. 

With or without the consent of his 
wife, Al Reeves is telling how old she 
is. 

Thirty, Feb. 22, says Al, who gave 
Mrs. Reeves a 75 h. p. Simplex on that 
date, to remind her another year had 
gone. 

Speaking of Mrs. Reeves her hus- 
band claims she is the best woman 
driver of a high powered car in Amer- 
ica and the only female steering a 
Simplex. 

The speed record in the gown de- 
partment of the Reeves family is twice 
pinched in Brooklyn and once in New 
York, with the judge allowing the lady 
to leave court each time without a fine. 
While Your Old Pal is modest on the 
“beating the charge” thing Al 
probably behind the works, especially 
over in Brooklyn where the citizens 
wanted Your Old Pal to make the City 
Hall his residence, just to show the 
city was with him. 


was 


THEATRICAL DISCRIMINATION 


(Continued from page 3). 


cer discussion in one of the actors’ 
clubs the other evening. 

One of the restricted buildings has 
a theatre located in it Another has 
as a tenant the Actors’ Equity Asso- 
ciation, and ail three of the buildings 
have theatrical managers them. 
When this was drawn to the attention 
of the agent for one of the buildings, 
he blandly stated all of the big pro- 


ducing managers located in the build- 


ing had a clause in their lease under 


which they agreed not to have any 
actors call on them in the offices or to 
sign any contracts with actors on the 
premises, 


ACTOR FIGHTING KILBANE. 


Harry Donahue, the interchangeable 
to-night 
(Friday) at the Harlem Sporting Club 
with the 
They are meeting at 


actor-fighter, has a bout on 


Johnny Kilbane, feather- 
weight champion. 
catch weights. 

Donahue, when not fighting is acting 
in vaudeville, and versa. He is 
managed in both pursuits by Joe Wood, 
who also knows as much about one as 
he does the other. 

Kilbane has a guarantee of $500 for 
the match to-night, with a percentage. 
There are two star bouts in the bill. 
Donahue has a guarantee of $200. 


vice 


PEARSON BUYS FRANCHISE. 


Arthur K. Pearson has purchased the 
rights of Phil Sheridan and assumed 
the franchise on the Columbia main 
wheel for three years, beginning next 
season. 

Mr. Pearson will prevail upon his 
wife, Catharine Crawford (now fea- 
tured in vaudeville) to head the attrac- 
tion with her “Fashion Girls,” using 
her vaudeville title for the wheel show. 


26 Weeks of Stock Burlesque. 
New Orleans, March 22. 

The Dauphine closes Sunday after 26 
weeks of stock burlesque that has 
proven highly profitable. 

The management plans to reassemble 
another company and reopen Easter 
Sunday. , 


American’s Official Closing Date. 
The official closing date for the 
American Burlesque Association show 
has been set for the week of April 24. 
A few of the shows will drop out the 
week before, with some _ remaining 
open longer, weather permitting. 





BERT AND BETTY WHEELER. 

The cover page has pictures of Bert 
and Betty Wheeler, a new team in the 
east, and one rapidly approaching the 
front ranks, 

Their turn includes “bits” from every- 
thing, and the affair is constructed ex- 
cellently, showing the detail ability and 
the general versatility of the couple to 
a marked degree. 

They were recorded as the big hit of 
“When Dreams Come True,” and Bert 
Wheeler was also one of the principals 
in “Firefly.” This week the Wheelers 
are at Keith’s Alhambra. 

They are represented by Morris & 


Feil. 
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By The Skirt 





| | e | show this week that 
I t ple se VWebt nd Fields di very 

ell, considering their material has 
been liber illy “borrowed” by ~ 
many teams all these years. Herman 
Timberg and Hatt Darling have their 
own leader. Why? Miss Darling ap- 


lace frock with 
Small flow- 
puffings. A 


peared first in a white 
panniers of orchid taffeta. 
ers were shown in the 
change was made to a dress of heavy 
lace. The short bodice ended in two 
small ruffles, giving the wearer a thick 
waistline. 


Marguerite Keeler (Mason and 
Keeler) is true to pink. Her suit of 
satin was made short-waisted, with a 


full knee-length coat. The negligee was 
of pink with a white crepe de chine 


nightie. La Argentina was a disap- 
pointment as a dresser. Her three 
dancing frocks were most ordinary. 


A red dress was flounced in black lace. 
This was followed by a white lace in 
three flounces a bolero of blue 
velvet. Yellow balls adorned 
the cuffs. Her last dress had a white 
muslin bodice with a skirt all tiny 
ruffles. There was a pale blue sash. 
Blossom Seeley wore a white taffeta 


with 
chenille 


coat girdled with a black cord. The 
collar was a cape effect edged in 
fringe. Underneath was a silver lace 


dress with an orange lining. The two 
flounces did not meet in front, reveal- 
dainty lace petticoats. Anna 
Wheaton neat in a white chiffon 
dress that had a border of black stripes. 
The skirt was caught up at the hips 
with a tiny apron. A broad, flat collar 
was of the striped material. 


» | 
Ing 


was 


“The Midnight Maidens” is a bur- 
lesque show devoid of comedy. The 
show is made up of two acts and a 
lengthy olio. The comeliness of the 
principal women and chorus does much 
for it. Jean Leonard, a pretty blonde, 
had a severe cold. Miss Leonard wore 
a white net dress, made in tiny ruffles, 
edged in colored ribbon. Another good- 
looking dress was of. torquoise blue 
taffeta, made short-waisted. The skirt 
was scalloped. Miss Leonard looked 
her best in white tights and a pink 
bodice. Norma Bell, an imposing bru- 
nette, with an exceptional voice, was 
well dressed in purple net over silver 
lace. The skirt was banded in purple 
velvet ribbon. In white tights with a 
silver bodice Miss Bell disclosed a fine 


figure. A dress of apricot taffeta was 
puffed in the latest fashion. A _ red 
Spanish dress was delightful. The 


opening found the chorus in costly pale 
blue velvet dresses, made over lace 


petticoats. The velvet was banded in 
white fur, while the waists were of 
silver. The smaller girls wore short, 


wavy bloomers in sequins, with mantles 
of yellow silk. A darky number was 
well dressed in long pants of satin in 
different colored stripes. Another strik- 
ing costume was of a green and gold 
combination. Rose Kessner as an ec- 
centric in the show is very much like 


Ada Lewis. 





There isn’t a better screen player of 
current times than Florence Reed. In 


_dressed in 


“The Woman’s Law,” Miss 


the teature, 

Reed’s costumes were beautiful. One 
neglige was exceptionally handsome. 
It was of white chiffon, made in long, 
flowing lines. The neck and sleeves 
had fur trimming. A house gown had 


g 
a long-waisted effect in chiffon, with a 
border of brocade. An evening frock 
of tulle was cut in points and had bands 
of satin. There was a dress of char- 
meuse, made with wide panniers. The 
bodice was of velvet, very short and 
The picture can’t be very 
haven’t read the 
the playing of Miss 
Jack Curtiss, as 


tight-fitting. 


clear to those who 
but 


will carry 


story, Reed 
it through. 


the son, is a clever child actor. 





John Barrymore in “The Lost Bride- 
groom” does some clever screen act- 
ing. The picture has plenty of action. A 
fall down a flight of stairs proved most 
Harris is very 
pretty on the sheet. Miss Harris wore 
an evening frock of black tulle with a 


A lace and chiffon neg- 


exciting. Katherine 


bodice of jet. 
ligee was worn over a brocade night- 
gown. <A wedding scene was well 
The bride was gowned in lace 
with a long bodice of satin. Ida Dar- 
the mother was handsomely 
satin. Jane Dale was ex- 
pretty as a dive keeper’s 


staged. 
ling as 


ceptionally 
daughter. 





At the American the first of the week 
Daisy Harcourt dressed her first song 
in conventional wedding attire. As a 
kiddie in a pink gingham dress Miss 
Harcourt looked very little. A yellow 
taffeta frock had two hip flounces. 
Green ribbons were used as a trimming. 
The girl of Stanley and Le Brack wore 
a tailored suit of white with black fur. 
Her hat was worn at an angle rather 


tough. Marvel is now dancing in fem- 
inine attire. His two dresses are well 
made. The first was a shepherdess 


style in blue satin over gold petticoats. 
A white dress had flowers of jet. The 
underdressing was red. 





Charles Richman takes himself too 
seriously in pictures, with the result 
he seldom smiles. Mr. Richman is 
the hero of “Submarine D-2.” It is an 
interesting feature film and not unlike 


Sid Chaplin’s “Submarine.” Eleanor 
Woodruff (opposite Mr. Richman) 


plays in pretty style but dresses very 
badly. Only once did she look well 
and that was in a white evening cloak 
with a black fur collar. Zena Keefe 
in the same feature showed little class. 





It is hard to believe a sterling actor 
like Holbrook Blinn would allow his 
name to be connected with such a poor 
picture as “The Unpardonable Sin.” 
The name alone will interest the curi- 
ous. At the New York theatre the 
picture was laughed at. Helen Fulton 
was too fussily dressed. In a ballroom 
scene one of the girls wore spats. 

“The House of Glass” has had a long 
run at the Candjer, New York. Every- 
one speaks well of this play. Mary 
Ryan is the weepy wife in her own 


charming manner. 


MOSE’S TRAINING ALL OFF. 

“I had to stop,” said Mose Gumble, 
speaking of his single training turn, 
first produced last week. ‘“‘After three 
days,” added Mose, “I found that while 
I thought I was training I was working 


my head off to keep one guy who didn’t 
mind exercise on my pay roll. That 


fellow thought my condition demanded 
walking at 6 in the morning, and he 
took Central Park for the 
before-breakfast stroll. Me walking 
and near dead, but every other guy lI 
saw up there was riding a_ horse. 
‘What’s the idea?’ says I to the trainer, 
‘isn’t there a horse in town that can 
fit me, too?’ ‘Sh,’ he says, ‘You ain’t in 
condition yet to. ride. Keep on 
walkin’,’” 

“Then I walked down to the office, 
paid the trainer pro rata for three and 
one-half days, and started to work on 
‘Underneath the Stars.’ I suppose I’m 
up against it again now and you won't 
print this, saying I should advertise it, 
but Blossom Seeley is singing ‘Under- 
neath the Stars’ as a rag at the Palace 
this week, Lyons and Yosco are using 
it on their harp at the Orpheum, Her- 
man Timberg is playing it on his violin 
as a solo at the Palace, and the Dolly 
Sisters are dancing to it as a fox trot. 

“Say, if you print this send me a 
marked copy, will you? I want to let 
Jerome and Fred know that I got up 
one morning at 6.” 


me up to 


ST. LOUIS WAR STUFF. 
St. Louis, March 22. 
The Columbia, by its manager, James 
Buckley, has regained the prestige lost 
among the German element in the city 
through Julia Dean’s war sketch. Mr. 
Buckley asked Mme. De Cineros to 
sing “The Star Spangled Banner,” at 
the conclusion of her singing turn. 
At the Victoria theatre 1,200 He- 
brews occupied the stage at a meeting 
to raise funds in aid of their race in the 
war zone. Jewels were contributed and 
sold at auction. About $3,000 in cash 
was subscribed. 


NEW TEAM FORMED 

Coral Melnotte and Bobby Watson 
opened as a team Monday night in 
Riesenweber’s new revue, “Hello, How 
Are You?” They may play vaudeville 
also. 

Miss Melnotte was formerly of the 
Melnotte Twins. Mr. Watson last 
appeared (in the middle west) with 
Kitty Flynn as a two-act. 


GABY WON’T PAY. 

Gaby Delsys just won’t pay H. B. 
Marinelli what the agency claims she 
owes it, so the Marinelli firm has 
started an action to collect about $4,000. 

The amount includes an arrearage 
from the other side of around $1,000 
together with the commission due 
Marinelli on Gaby’s present engage- 
ment with “Stop, Look, Listen.” 


GOING ACROSS. 

Ed Vinton and his dog “Buster” sail 
March 25 on the Philadelphia to open 
in England for the Varieties Controlling 
Co. Charles Bornhaupt did the booking. 

The same agent has placed Claude 
Golden to open at the Hippodrome, 
Portsmouth, England, May 1. Golden 
leaves April 4 on the Nieuw Amster- 
dam. 


QUIETING COLUMBIA’S GALLERY. 

The denizens of the Columbia the- 
atre gallery were more sober last Sun- 
day than usual, made so by the pres- 


the loft of about 
officers, all armed with a wooden stick 
guaranteed to drive evil thoughts out 
of the best low-brow on the west side. 

The clubbing crew was in charge of 
Special Duffy, well 
known by name or reputation to the 
Columbia gallery bunch. Aware of his 
prominence in certain circles, Mr. 
Duffy at the Sunday matinee walked 
down to the front row of gallery seats, 
placed one hand on the rail and, with 
the other pointing at the “boys,” said: 
“Now you muts understand what’s com- 
ing off if you try to start anything, and 
just to commence every guy take off 
his lid.” 

Responsive calls of “We’re with you, 
Duff” answered him, and when Mr. 
Duffy shortly before the curtain went 
up saw one young gallery god playfully 
toss a lighted cigarette into another 
row ahead of him the despatch with 
which the butt thrower was delivered 
into the street had a most quieting 
effect upon the remainder of the crowd. 

The Columbia’s Sunday afternoon 
gallery grew too bold in its expression 
of disapproval of acts appearing upon 
the stage, and the house management 
after the mob upstairs tried throwing 
pennies for comedy decided to stop it, 
which seems to have been effectually 
done at the first attempt. 


ence in 10 special 


O fficer who is 


$50,000 DEFAULT JUDGMENT. 
Portland, Ore., March 22. 
instituted by Mrs. Edab 
Witherspoon, a Portland widow, 
against Joe Howard, in which the 
widow asks for $50,000 because of an 
alleged breach of promise, has been 
defaulted on an order by Circuit Court 
Judge Monroe, the defendant having 
failed to take advantage of the month 
allotted to answer the complaint. 
When served with the summons in 
the case, Howard declared he would 
endeavor to secure a continuance and 
return to Portland during May to con- 
test the suit. This he failed to do and 
the default order was issued in Mrs. 
Witherspoon’s name. The latter’s at- 
torney is preparing to leave for the 
east’ as soon as a judgment is settled, 
and he will endeavor to tie up the per- 
sonal property and salary of the pro- 
ducer in order to satisfy the court’s 
award, ; 


The suit 


PICTURE PLAYER AT PALACE. 

Chicago, March 22. 
Richard C. Travers, Essanay’s lead- 
ing picture man, is billed for the Palace 
here next week and expects to follow 
his Chicago debut with about 20 weeks’ 
bookings in which he will reel off a 
monolog and embody a talk on pictures. 





ENGAGED TO MARRY. 

The engagement to wed has been an- 
nounced of Maryon Vadie and Otto 
Gygi. Each is an act in vaudeville, 

The announcement states Miss Vadie 
has cancelled the remainder of her 
tour (Mile. Maryon Vadie and Girls— 
classical dancing) and, with her mother 
will accompany her fiance early in 
April for a trip to Cuba. 
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Jake Bohrer is ill in Cincinnati. He 
is the Keith’s orchestra leader. 











Helen Lowell has been re-engaged 
by A. H. Woods for next season. 





Charles H. Smith has been general 
director of the Roland West produc- 
tions for the last four years. 

Billy Cripps, of “The Volunteers,” 
has been ordered to undergo a serious 
operation. Meanwhile the act will rest. 





Homer Barton has turned in his part 
for the new Belasco play which goes 
into rehearsal shortly. 





Mrs. Hank Brown is confined to her 
home in Foster Centre, R. i., with acute 
appendicitis. 





Willard, “The Man Who Grows” has 
been successfully breaking into the 
middle western dailies of late while 
playing in that section. 





William Elliott and F. Ray Com- 
stock are to produce a new play and 
have engaged Ann Meredith and 
George Parsons for it. 





Eddie Foy was confined to his home 
early this week with an acute attack 
of grip. His physician prescribed a 
short vacation at home. 





Kelly and Potter have dissolved part- 
nership. Miss Kelly will remain in 
New York and Charles Potter has gone 
to Chicago to break in a single turn. 





Emilie Benner, the baritone singer, 
who died March 10 in Chicago after 
an operation for cancer, was the widow 
of Phil Staats, the song writer. 





Chris C. Egan, manager of the Royal, 
Bronx, returned to that theatre this 
week after having been confined to his 
home with an attack of rheumatism. 





Abbie Wright, manager of the Prin- 
cess, Montreal, recently operated upon 
for appendicitis, has returned to the 
theatre. > 


The Eight Kalakuki Hawaiians sailed 
Tuesday to become an added feature 
with “Joyland,” at the London Hippo- 
drome. | 


Frank G. Hall has taken over the 
City theater, Newark, and will play 
vaudeville booked through the U. S. V. 
M. A. 

Sue Milford (Black and Milford) was 
granted a divorce March 11 from Henry 
La Vardo, of the La Vardo Booking 
Exchange, Grand Rapids, Mich. 





Olly Logsdon has placed Beaulah 
Poynter with the Elsmere Stock Co. as 
a special feature for that company’s 
production of “Seven Keys to Bald- 
pate” this week. 

William J. Counihan of Counihan & 
Shannon is to erect a new theatre in 
Perth Amboy which will be known as 
the U. S. playhouse. It will have a pop 
vaudeville policy. 





The iliness of Mrs. Fred Niblo (Jose- 
phine Cohan) necessitated the absence 
of Fred Niblo from the open mass 
meeting of the White Rats Actors’ 
Union Tuesday night, over which he 
was scheduled to preside. His place 
was taken by Edward Esmonde. 


Gordon Eldrid is confined to a bed 
at the General Hospital ia Edmondon, 
Canada, with tyhpoid fever, necessitat- 
ing the postponement of his tour of 
the Pantages Circuit. Mrs. Eldrid was 
similarly afflicted Christmas. 


Milton S. Harris, assistant to Man- 
ager Leo Teller of the Shubert, Brook- 
lyn, and 
Adolf Phillip Enterprises, has formed 


assistant manager of the 


a partnership with Sonny Barkas, fo 


a general theatrical office. 





The 4 Daring Sisters and the 5 
Zaiotlins will be with the Barnum- 
Bailey Circus this summer, their first 
appearance on this side. The acts 
were placed through Charles Born- 
haupt. 





Ray Hodgdon and Harrold Kemp 
are a couple of disappointed vaudeville 
men. They belong to the 7lst Regi- 
ment. When the call for the Villa 
chasers came through, each sent in a 
hurried “Present,” but were informed 
not yet. 
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“PROTECTED MATERIAL” FROM ANYWHERE. 


Variety’s Protected Material Department will accept matter to 
be filed, mailed from any part of the world, but Variety will not 
undertake to investigate outside the United States and Canada unless 
one of the parties involved by the investigation shall actually be in 
this country when the complaint is entered. Variety will then take up 
an investigation to extend beyond North America at the risk of the 
complainant as to thoroughness, also possibly an extraordinarily long 
time to complete the investigation by mails only being employed. 

This statement is made necessary through the large quantity of 
letters for the Protected Material Department being received from Eu- 
rope; also Australia, the contents of which Variety has no knowledge. 
Letters properly addressed to the Protected Material Department are 
not opened unless at the request of the owner. 
must carry the name of the owner on the envelope or they can not be 


The full list of ciftuits and agencies sanctioning VAriety’s Pro- 
tected Material Department is published weekly, in the New Acts De- 
This week the William Fox Circuit has been added. 


Such letters as well 








(Miss) Earle Elverson is at the Ger- 
man Hospital, New York, recovering 
from an operation for appendicitis per- 
formed March 13. In private life Miss 
Elverson is Mrs. James P. Houston. 


—_—_—-. 


Mrs. Charles Walsh, wife of Walsh 
(Walsh and Manley), is anxious to 
communicate with her husband. She 
can be addressed at the Neaman Hotel. 
Providence, R. I. 





Al Hartholz, who has been interview- 
ing New York agents and managers 
and recklessly passing out VARIETY 
cards, is not connected with Variety 
in any capacityy. 

Harrison Hunter has begun re- 
hearsals with “The Correspondent” 
while still playing with “The Fear 
Market.” He leaves the latter attrac- 
tion in two weeks. 


“September Morn,” fresh from the 
western one-nighters, is at the Mon- 
tauk, Brooklyn, this week. It’s the 
first one-night stand troupe Brooklyn 
has been asked to pay to see this 
season. 


Violinsky is seriously considering a 
proposition that would give him the 
management of the 45th street cafe, for- 
merly owned by Chez Fyscher and now 
listed under the title of Cafe American. 
Violinsky’s recent experience with an 
ice cream emporium on the coast has 
sharpened his appetite for business and 
he feels he could develop a profitable 
patronage at the former Fyscher place 
without the aid of the Prohibition party. 
Just now he is devoting his entire at- 
tention to vaudeville. 





The Harlem opera house (Keith’s) 
may close for a couple of months dur- 
ing the warm weather, to undergo re- 
pairs. Meanwhile it is expected Keith’s 
Alhambra, just around the corner, will 
continue with its pop-priced vaudeville 
shows. The two theatres oppose each 
other. 

David Quixano, who is singing in 
“Princess Pat,” on tour, is from Ten- 
nessee. He first tried out in vaude- 
ville last fall in Cincinnati, having for 
a partner Louise Weldon, the winner 
of a local pretty girl contest. The act 
secured no further booking and Mr. 
Quixano came to New York. 


Chorus boys go wild sometimes. Last 
week in a Broadway; musical show 
some of the merries in the merry merry 


settled their argument prize ring style, 
with a combatant securing a broken 
nose to indicate his presence in the 
fray. Whereupon tl cruel hearted 
manager of the show told the displaced 
nose to keep away from the theatre 


Tickets for the Willard-Moran fight, 
to be held at Madison Square Garden 
tomorrow (Saturday) night, are getting 
a steady play around Times Square, 
several of the shops having provided 
themselves with a rack full of paste- 
boards which they are raffling off at 
chances running from one cent to a 
dollar. This schedule gives the winner 
a $20 seat, while the $10 tickets are 
being raffled at chances costing from a 
cent to 60 cents. 
stores and several of the short order 


displaying raffle cards, 


The saloons, cigar 


restaurants are 
although this form of play has been 
long since tabooed as a gambling de- 
vice. Upwards of 200 tickets were dis- 
posed of by this method during the 
current week. 

“Wreckage,” a work of fiction in play 
form by J. Hartley Manners, has “dope” 
for its subject, not varying in any un- 
usual respect from the scenarios of the 
many motion same 
matter. Mr. Manners brings the time- 
saving and conscienceless nurse to the 


pictures of this 


front as one of the promoters of the 
evil, and the book sounds a warning to 
physicians. The story transpires around 
the rescue of a father from the drug 
habit by his son, a physician devoted to 
the reformation of victims. The father 
came to him as a derelict, after 20 
years’ constant use. The son cured him 
in two weeks through system and sym- 
pathy. The system is explained only in 
outline but the sympathy is made quite 
pathetic at times, Fairly interesting to 
those particularly interested in the dope 
question. Too talky for a play although 
preface information is the book was 
elaborated from a sketch produced by 
Mr. Manners for a private entertain- 
ment. (Dodd, Mead & Co.—$1.) 


Pete Mack believes “Pro Rata” is the 
greatest single turn in show business, 
Once upon a time Pete had $2,300 and 
deposited it in a Chicago bank. The 
bank failed. Someone told Pete a re- 
ceiver had been appointed and Pete 
thought he would drop in to find out 
what the receiver was there for. He 
was a nice old benign-looking gentle- 
man and Pete told him the object of 
his visit. The receiver looked it up 
and told Pete he had $2,300 on deposit. 
Pete replied he knew how much he had 
there, but wanted to know how much 
he was going to get out. “Everybody 
will be paid pro rata,” answered the 
receiver. “That's how I got it,” said 
Pete. Then Pete explained to the 
receiver what pro rata meant to 
show business, incidentally tipping 
off that official to several things he 
didn’t appear to know about it. When 
Pete was through the receiver wanted 
him to accept the presidency of a new 
Chicago bank then starting, but Pete 
replied he preferred to book acts and 
play ball. 
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SKYROCKETING BECAUSE OF WAR 
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Prices of Paper, Inks, Scenic Canvas and Paints, All Flying 
Skyward. Managers Will Have to Stand the Brunt. 
Production Cost May Advance Fifty Per Cent. 





The legitimate managers who are 
preparing for next season are being 
informed by the lithograph concerns 
that unless they order their paper at 
the present time no price will be quoted 
them for the future. Both paper and 
colors are expected to rise far above 
the present price. 

Another additional expense in oper- 
ating companies next season, that man- 
agers’ will have to shoulder, will come 
under the head of production cost. 
Scenic equipment will advance about 
fifty per cent. in price because of the 
scarcity of raw material, both canvas 
and paints. 

Scenic canvas has advanced from 27 
cents a yard to 60 cents a yard in the 
last few months. The product is al- 
most wholly manufactured in Scotland 
and the war has increased the demand 
for canvas abroad. The scenic paints 
come from Germany and Austria and 
since the blockades the supply has 
been cut off. 


CUT-RATE TICKET DEAD LINE. 

A new form of cut rate ticket under 
the name of “Lithograph Ticket” has 
been issued for “The Blue Envelope” 
at the Cort. 

The new ticket differs from the cus- 
tomary cut rate through failure to name 
a* price at which seats can be secured. 
It states that with the payment of a 
small advance the holder can secure 
good reserved seats for evening per- 
formances other than Saturday. It 
does not say, however, in what parts 
of the house the seats will be given 
and also places 7 P. M. as the deadline 
for applicants with the same. 


SHOWS IN CHICAGO. 
Chicago, March 22. 

The theatrical complexion has 
changed hues so much of late that it’s 
rather hard to get any box-office line 
on most of the shows. “Rio Grande,” 
following two weeks at the Blackstone, 
moved over to Cohan’s Grand Sunday 
night, where business is reported as 
much better than at the house nearer 
the lake front. E. H. Sothern in a 
new play, “The Two Virtues,” got away 
to an auspicious opening at the Black- 
stone Monday. 

Another new play for Chicago the- 
atregoers is “Our Mrs, McChesney,” 
with Ethel Barrymore, which opened 
at Powers’ Monday. The critics said 
complimentary things about Miss 
Barrymore. 

Margaret Anglin opened at the Prin- 
cess in “The Taming of the Shrew” 
Monday night. 

Business continues good for “So 
Long Letty” (Olympic); “Experience” 
(Garrick) holds up fairly well, al- 
though the bottom seems to have 


dropped and the show is reported as 
nearing the end of its engagement here; 
“Town Topics” (Chicago) not doing 
the business anticipated and divers 
changes in the cast not helping; “His 
Majesty 3unker Bean” (Cort) is 
through this week; “Chin Chin” (Illi- 
nois) is head and shoulders above all 
the others on the b. o. prosperity. 


CORT TAKES “THE MODEL.” 


The management of “The Masked 
Model” has been taken over by John 
Cort and a company was placed in re- 
hearsal this week amid great secrecy. 
The backers of the Gloria Opera Co. 
and their attorneys are said to have 
selected Mr. Cort to assume the com- 
plete management of all of the affairs 
regarding the show. 

The company will be again sent on 
tour and when finally whipped into 
shape brought to New York. 


“EVERYMAN’S CASTLE” OPENS. 
Atlantic City, March 22. 
H. H. Frazee presented here for the 
first time on any stage tonight “Every- 
man’s Castle,” with Wilton Lackaye, 
Alma Belwin, Cyril Scott, Maude 
Eburne, Kathleen Clifford, Hilda 
Spong, Effingham Pinto. 
Chicago, March 22. 
H. H. Frazee’s new play, “Every- 
man’s Castle,” is to open at the Cort 
Sunday, replacing “His Majesty Bunk- 
er Bean” at that house. 


“JANE O’DAY” COMES IN. 


The “Jane O’Day” show came into 
New York Monday from Chicago, 
where it had been trying for a run. 
Blanche Ring was starred in the piece, 
produced by A. H. Woods. 

The show may go out again next 
season, but Miss Ring will make other 
arrangements. 

“ASHES” TRIED. 
Bridgeport, March 22. 

“Ashes,” a four-act comedy-drama, 
by Eleanore Maude Crane, which Cecil 
Spooner is said to have purchased out- 
right from T, Daniel Frawley, had its 
premiere at the Lyric Monday by the 
Spooner stock. 

Miss Spooner believes in this play 
she has a vehicle which will establish 
her on Broadway. She will organize 
a company for the New York venture 
next season. 


SHOWS CLOSING. 
“A Fool There Was” closed at De- 
troit, March 11. 
Henry W. Savage’s production of 
“Sari,” which has been touring the 
south, closed Saturday in Dallas. 


BUCK AND HOBART \ “FOLLIES.” 

The book and lyrics for Flo Ziegfeld’s 
new edition of the “Follies” will be sup- 
plied by Gene Buck and Ceorge Ho- 
bart. Mr. Hobart has contributed to 
the “Follies” often, and last year Mr. 
Buck was one of the collaborators with 
Rennold Wolf and Channing Pollock. 
Buck and Hobart will share the respon- 
sibilities this year, with Louis Hirsch, 
Jerome Kern and Dave Stamper at- 
tending to the music arrangement. 

The new, “Follies” is scheduled to 
open at the Amsterdam the first week 
in June, the current “Follies” closing 
at New Haven April 9, which date will 
end a run of 49%4 weeks. During the 
time the attraction is said to have aver- 
aged in the neighborhood of $19,000 
weekly. 


SHOWS IN LOS ANGELES. 
Los Angeles, March 22. 

“Freckles” opened at the Mason this 
week, playing to a small audience, most- 
ly paper. The company will not gather 
much in excess of $1,000 on the engage- 
ment. 

The Burbank theatre has closed down 
for repairs, pending the arrival of the 
vaudeville acts which Sid Grauman is 
sending south. The house will play 
a program composed of vaudeville and 
pictures when reopened. 


GRACE GEORGE ON TOUR. 

Grace George and a number of the 
members of her repertoire company at 
the Playhouse are to go on tour late 
in April. Miss George is at present 
rehearsing nights after the regular per- 
formances of “Capt. Brassbound’s Con- 
version” to open March 29. 

After three weeks of this piece at the 
Playhouse the company leaves for 
Detroit for a week prior to showing in 
Chicago. 

Saturday Conway Tearle and Louis 
Calvert are to leave the company. 
Robert Warwick will replace Mr. 
Tearle for the remainder of the New 
York engagement. Hubert Truce will 
replace Mr. Calvert. 


TWO FOR NEXT SEASON. 

Oliver Morosco has two new plays 
for next season. One is as yet un- 
named and uncompleted, but Edward 
Childs Carpenter, the author, is trying 
to turn the script over to the producer 
before May 1. 

The second piece is by Mrs. Mara- 
vene Thompson and is in the pro- 
ducer’s hands. 


Bijou, Chattanooga, Transferred. 
Chattanooga, March 22. 

The Bijou, which has changed sev- 
eral times during the past few years, 
has been sold by John C. Twinam 
to Mr. and Mrs. S. P. Long, who are 
associated in the deal with A. S. Ro- 
senzweig. 

Twinam purchased the house last fa!l 
from Stair & Havlin who had bought 
it from Jake Wells. 

The last sale price is said to be 
around $30,000. The house will in- 
augurate a popular-priced policy f 
some order under the new manage- 
ment. 


STOCKS OPENING. 


San Francisco, March 22. 

Charles King-Virginia Thornton and 
associate players open a season of 
dramatic stock at the Majestic, Reno, 
Nev., according to the present schedule, 
April 1. 

Wm. Ely, manager of the Hippo- 
crome, and J. J. McArthur, manager oi 
the Oakland Hippodrome, are putting 
out the company which will play at 
pop prices. 

Toronto, March 22. 

The Edward H. Robbins Players will 
open at the Royal Alexandria May ]. 

The Baldwin Players open their 
summer stock season in Duluth, May 7. 


MELODYLAND REVAMPED. 

The “Merry Moments” revue from 
Reisenweber’s, staged by Ned Way- 
burn, is reappearing in vaudeville as 
‘“Melodyland,” with Myrtle Young and 
Joseph Herbert, Jr., in the lead. 

Miss Young was with the original 
production. The same chorus remains 
with the production. 


“Pp, & P.”” LONDON CO. 

A. H. Woods has started to recruit 
the company which is to present “Abe 
Potash and Mawruss Perlmutter in 
Society,” in London. The present plan 
is to sail about April 1. Among those 
placed under contract is Vera Finlay, 
who appeared in London in “Kick In” 
last season. 


Strollers’ Revel in Chicago. 
Chicago, March 22. 

April 9 has been selected as the date 
for the coming revel of the Strollers’ 
Club, when a performance will be 
given at Powers’ for the organization. 

U. J. Herman will act as master of 
ceremonies, 

Among the novelties selected for the 
program will be a travesty especially 
written for the occasion by Richard 
Goodall, in which a large number of 
the club members will take part. 





Ligitimate House in Pottsville, Pa. 
Pottsville, Pa., March 22. 
Manager Houseman of the Hippo- 
drome (vaudeville) will start building 
a theatre in April. It will seat 2,136, 
and play legitimate attractions next 
season. This town has had no com- 
bination show since August. 
The Hip will close late in April and 
May will be held out for the legits. 


Stage Stampede. 
Chicago, March 22. 
Lincoln J. Carter has perfected a 
new stampede effect for the stage 
which shows a herd of 100,000 head of 
cattle in action. 


Colored Stock Players in “Law.” 

The colored stock company at the 
Lafayette this week is preseygting 
“Within the Law,” the first time that 
this piece has been played by a colored 
aggregation. 
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AMONG OTHER THINGS --- --- 


By ALAN DALE 





“She must be 
fifty,” said an 
English actress, 
referringtoa 
prominent star. 

“IT don’t know 
her age,” retorted 
the other, “but 
she’s so old that 
a cup of tea rests 
her.” 





It is very comforting to know that 
vampires are going out of fashion as 
picture subjects. We've had such an 
awful dose of ’em. Vampires are all 
very well in their way, but they do 
pall. As soon as a woman is known 
as attractive, pretty and alluring, she 
is cast for a vampire. Surely, there 
could be fat, ugly and vulgar vampires. 
It isn’t fair to vamporize all the nice 
girls. 


Miss Izetta Jewel has inherited the 
neat little sum of $3,500,000. It prob- 
ably isn’t a jewel, but real estate. 





Isn’t this lovely as a “musical criti- 
cism” of Geraldine Farrar in “Sans 
Gene” at the Metropolitan: “She raised 
her skirts knee high when Leroy put 
on her slippers, and when her dancing 
master Despreaux tried to teach her to 
curtesy she fell on one knee, and then 
raised her court dress fully that high 
and rubbed the injured surface sympa- 
thetically—and in full view.” Cute, eh? 


ee 


“Things are so much easier today,” 
sighed a young woman who sat near 
me at the New Amsterdam theatre on 
the opening night of “Henry VIII.” 
“Just think! Poor old King Henry 
had to behead two of his six wives. 
De Wolf Hopper and Nat Goodwin 
really have a good deal to be thankful 
for.” 


—_— 


The Bowery wants its name changed 
for the reason that the late Charles 
Hoyt’s song, “They do such things. 
and they say such things” hurt it so 
badly. They tell me that I’m respon- 
sible for entitling a certain “Lobster 
Square,” and that the inhabitants of 
the Longacre district are kicking about 
that. Evidently there’s something in a 
name, in spite of Shakespeare and his 
tercentenary. 


William Locke, who wrote that 
dreadful play known as “The Revolt,” 
thinks that churches should advertise 
preachers just as theatres do actors. 
“Before I die,” he said, “I hope to go 
to church and be able to clap my hands 
at a sermon.” Possibly Mr. Locke lost 
the “clapping habit” by watching his 
own plays, and is anxious to get busy. 


What shall I do for rough hands?” 
‘es a distressed gentleman to an 
evening paper. Be thankful for them. 
You can get a decent price for them at 


several theatres where claques seem to 


flourish. Don't use cream or oils, and 
above all, avoid gloves. 


It seems that the real reason why 
actors are so anxious to appear in the 
movies is that the films hand their 
names down to posterity. Before the 
screens happened the actor’s “art” was 
lost. They all dote on posterity, you 
know, even though it isn’t a bit nour- 
ishing. Formerly they had to be satis- 
fied with the “rose tinted obituaries of 
friendly critics.” However, peor old 
posterity will have its troubles. 





The very best Falstaff I ever saw was 
that presented exactly twenty-one years 
ago by Victor Maurel at the Metro- 
politan Opera House. The same year 
Sir Herbert Tree—who was then just 
Beerbohm—acted the part at Abbey’s 
theatre (now the Knickerbocker) and 
William H. Crane did the same thing at 
the old Star. Maurel beat them both at 
their old game. 





Somebody was “stringing” me when 
he wrote that there was a sign outside 
Daly’s theatre to the effect that “gen- 
tlemen without collars” were not ad- 
mitted. I took the trouble to investi- 
gate and discovered that no such sign 
existed. Therefore it may be reasoned 
that gentlemen without collars are ad- 
mitted and I am glad to know it, be- 
cause I always consider that snobbery 
is to be deprecated. True nobility is 
oblivious of collars! 





At the opening night of Mr. Lou- 
Tellegan in “A King of Nowhere,” Mrs. 
Lou-Tellegen “occupied a box,” and it 
was duly announced that she would 
actually do that. I think it was awfully 
nice of her, don’t you? No marriage 
contract carries the awful clause that 
“each party” shall endure the histrionic 
efforts of the other. 


MUSIC NOTES. 

Sig. Bosley is in Chicago in charge 
of the Shapiro-Bernstein office in that 
city. Bosley was formerly Chicago 
manager for the Bernstein firm, but 
came east some months ago and until 
recently has been attached to the Kal- 
mar-Puuck and Abrahams staff. 

With the announcement of the Mex- 
ican crisis and the news that Gen. 
Funston has been ordered to invade the 
southern country in search of Villa, 
Max Winslow issued orders for the re- 
surrection of “They’re on Their Way 
to Mexico,” and that song will be the 
advance runner of the Waterson, 
Berlin & Snyder catalog, at least pend- 
ing the capture of the desired Villa. 

Nat Osborne, song writer and cafe 
owner, is worrying over an indictment 
proceeding as a result of a series of 
arrests made at his former cafe, ad- 
joining the Shapiro-Bernstein offices. 
Two of Osborne’s waiters testified be- 
fore the grand jury anent the manner 
in which the cafe had been handled and 
Osborne will haye to «plain, The cafe 
is now dark, 














CABARETS 











“Hello, How Are You?” is the new 
revue at Reisenweber’s, produced by 
Percy Elkeles for that restaurant. Af- 
ter its initial appearance last week the 
four principals were notified to leave 


Sunday night, and this week new peo- 
ple were lJeading the chorus of eight 


girls. The latest cast is headed by 
Coral Melnotte and Bobby Watson, 
both from vaudeville, working as a 


team in the revue. Johnnie Dale is 
the singing-acrobatic dancer of the 
troupe, with Lola Andrews (a blond 
of some appearnce) with a_ voice, 
the prima donna. Regular  prin- 
cipals were all this revue required. 
Mr. Elkeles had furnished Reisen- 
weber’s with pretty dresses and 
almost as pretty girls to wear them, 
One of the costume schemes is a hat 
arrangement at the waist line over a 
filmsy dress. On the opening the girls 
enter in trousers with blouses. They 
seem funny in trousers on the floor so 
near tables. Miss Melnotte with her 
good brunet looks and a handsome 
dress, singing and dancing, gave the 
necessary class. Mr. Watson, a neat 
dresser for a man, took the numbers 
he led in an easy way. One of the 
double numbers of Melnotte and Wat- 
son was a novelty, they both playing 
ukales while singing. It is unusual to 
see whites strum that instrument, and 
the number was strongly put over as 
a travesty when Mr. Dale entered in 
a grotesque Hawaiian dancing costume 
to let loose a few burlesque wiggles. 
Bruce Smith sang one number, but is 
not permanently connected with the 
show excepting as an executive. Dor- 
aldina did her Hawaiian dancing spe- 
cialty and kept the action lively while 
in sight. Doraldina is a Honolulu 
dancer with an English accent, but she 
can dance that stuff properly, and is 
there for fire and dash in looks and 
dress, the latter a peculiar striking cos- 
tume. Doraldina also dances in the 
Hawaiian Room upstairs. The revue 
runs in two sections, each a trifle short 
just now and probably another num- 
ber or two will be added. It’s a good 
show for the Reisenweber floor and 
will attract from the fact that the 
principals are different in looks and 
style from the customary ones who 
have been playing in free revues. Mel- 
notte and Watson could have taken 
the vaudeville route as a two-act. This 
is their first joint appearance. It seems 
Percy Elkeles has the cabaret-revue 
producing business tied up in a knot. 
What he puts on gets over. Mr. EIl- 
keles with a judgment gained from 
long experience makes these affairs 
good through the girls he selects and 
the costumes they wear. 





Dance music in the most popular re- 
gard at the Broadway cabarets has un- 
dergone no great change since the most 
favored of the melodies were last pub- 
lished in this department of Variery, 
It’s merely a matter of the additions to 
that list, and as reported by Earle Fuller 


of Fuller’s De Luxe Orchestra at Rec- 
tor’s, they are: 

ONE STEPS—“Loading Up the Man- 
dy Lee” (Remick); “Where Did Robin- 
son Crusoe Go With Friday on Saturday 
Night?,” “Young America,” “They Are 
on Their Way to Mexico,” “Arrah Go 
On, I’m Going Back to Oregon” (Sny- 
der’s); “Robinson Crusoe,” “Blue Para- 
dise,” “In A Hurry” (Schirmer); “I 
Think We’ve Another Washington and 
Wilson is His Name” (Fairman); 
“Yoodle-ee, Yodle-ee You” (Leo Ed- 
wards); “There’s A Broken Heart For 
Every Light on Broadway” (Feist); 
“Chinese Blues” (Tell Taylor); “Nat’an” 
(Kendis); ‘She’s Your Girl an.' My 
Girl,” “Let’s Be Ready (Richm: 1d); 
“Helter Skelter,” “Peter Piper,” “To ts” 
(Riccordi); “I Love You, That’s . ne 
Thing I Know,” “On the Shore at Le 
Lei Wi,” “Evelyn” (also fox trot). “Tf 
Peter Only Knew” (Harms). 

FOX TROTS—“Chin Chin,” “They 
Didn’t Believe Me” (Remick); “Yaaka 
Hula Hacky,” “Long Live the Ladies” 
“Jelly Roll” (Snyder's); “Siam,” “Those 
Good Old Days Back Home,” “You 
Can’t Get Along Without ‘Em or With 
Them” (Feist); “Shades of Night” 
(Stern), “You Wake Up in Chicago in 
the Morning,” “Fox Trot Wedding Day” 
(Harms); “Katinka” (Schirmer) ; “Ever 
Since That Town of Mine Went Dry,” 
“They Can All Hit the Trial with Holli- 
day But I'll Hit the Trial with You” 
(Howley). 

Waltzes—“‘You Can Tel! I’m Irish” 
(Snyder’s); “La Confession” (Stern), 
“Without You, Sweetheart, I’m _ so 
Lonely,” “Let’s Kiss” (Remick); “Pier- 
rot and Pierrette” (Edwards). 

The ideal “hideaway” of all the road 
houses around New York got a severe 
set-back lately when two couples, each 
of whom contained a related husband 
and wife, met each other on the porch. 
The “hideaway” was so perfectly lo- 
cated “society” finally grew to know it. 
And with society came spenders until 
this particular road house in a very 
brief season took in $65,000. It was the 
finest week-end resort near New York 
for a while, until that eventful Sunday 
when the two couples concluded to 
take their morning constitutional on 
the same porch. As the “hideaway” is 
still being used by one or more Broad- 
wayites, its name will not be divulged 
nor that of the very well known and 
wealthy family involved in the matri- 
monial scramble, although there yet 
remains a mystery how the wife or 
her companion knew of this place. With 
the husband it had become a habit. 

—_—_ 

The Crystal Room of the Ritz-Carl- 
ton cost $40,000 to equip. It’s the dance 
place of the hotel. An admission of 
one dollar is charged and the crowd 
doesn’t begin to gather until about 11.30 
o’clock at night. Up to this week the 
Crystal Room had taken in at the gate 
alone $38,000, and will have paid for 
itself from the admissions before the 
season is over, 
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WHITE RATS NEWS 

















Managers, Actors, Agents 


READ 


What Philadelphia “Evening 
Ledger” said Saturday, March 
18, 1916. 


Unionizing the Actors 


The actors are at last aroused. They 
have laid aside empty “professional” 
pretensions They are preparing to 
stand beside the musicians in the ranks 
of organized labor Whatever may be 
the real attitude of the managers 
beneficent or sinister it is a wise 
move, 

Until a few years ago the players 
had no adequate organization for the 
protection of their interests. Men and 
artists of the calibre of Francis Wilson 
and Wilton Lackaye organized the 
Actors’ Equity Association and sought 
to secure a just system of contract by 
consultation and co-operation. with 
the theatrical managers and their as 
sociations. The results were not par- 
ticularly hopeful. The logical move 
was amalgamation with the American 


Federation of Labor. Other theatrical 
workers—the musicians, the _ stage 
hands and vaudeville actors—were 
united through the A. F. of L. In al- 
liance with these, the actors of the 
legitimate feel they stand a chance of 
success. 

But the movement cannot stop there, 


if it is to succeed, It must add to its 
ranks the men and women of the 
movies. While they remain unorgan- 


ized, the managers will have a huge 
mass of “unorganized labor” to draw 
upon, as in any fight. 


What the Fight is For 


So much for the line-up. The object 
in view is just as interesting. .This 
isn’t a direct fight for higher wages. 
It is a battle for what the players con- 
sider an equitable and standard con- 


tract. The present forms of contract, . 


they claim, are “all one-sided”; there 
is protection for the manager and none 
for the player. 

In particular, the actors want to 
change, or at least regulate more equit- 
ably, the matter of rehearsals. At 
present the players are not paid for 
the weeks of labor—and with musical 
comedies it may run into months— 
which precede production. Weeks of 
effort may be spent on a failure which 
brings them only two weeks’ pay. 

Other matters, such as the objection 
to half-pay in Christmas and Easter 
weeks, Ase i necessity of organizing 
an old age and sickness fund on a 
sounder basis than at present, are 
among the objects of the organized 
actors. 


Regulation or War, the Only 
Alternatives 


Obviously, such organization in the 
theatre, parallel to organization in 
industry, is the only alternative to a 
lack of proper governmental regulation. 
In Germany, the repertory system of 
the theatres removes many of the dif 
ficulties over work without pay. Re- 
hearsals there are merely incidents of 
a reguiar season for which the actors 
are engaged; the failure of a play 
doesn’t mean failure of employment. 

Yet the German Government has 
found it wise to enact a law regulating 
the employment of actors and specify- 
ing an honest and standardized con- 
tract. If the United States or the sep- 
arate States won’t do the same, the 
only alternative is the wars of the labor 
unions transplanted to the stage. 


Saturday “Evening Post,” 
March 18, 1916 


“A whole lot of employees don’t give 
a rap about belonging to a union; but 
even they don’t like to be told that the 
union is simply a scheme to get a 
slice of their pay, and that their real 
welfare can be cared for only by the 
employer.” 








THE V.M. P. A. 


IS THE U.B.O. 


(Proved by MR. GOODMAN) 


[here seems to be a peculiar fatality when I set 
out to prove anything against the United Booking 
Offices of America. 

Every one of my prophecies regarding them has 
come true. 

Every argument I have ever advanced against them 
they have gone out of their way to prove, nearly al- 
ways in the same issue of the periodical. 

Whether this is due to the fact that I invariably 
put myself in the place of my opponent and calculate 
as to what I should do if I were in his shoes, or 
whether I outguess them, or whether IT IS BECAUSE 
I HAVE SOME SOURCE OF INFORMATION WITH- 
IN THEIR MOST SECRET COUNCILS I am not at 
liberty to make public—but the fact remains that, 
every time I have set forth to prove something, the 
actions of the U. B. O. have driven the proof home. 

Example One: On May 23, 1911, in a speech I de- 
livered in Chicago (and I am quoting from the steno- 
graphic notes), I said: 

“If the U. B. O. becomes sufficiently powerful, if 
they succeed in getting rid of me, it would be the artist 


who would suffer, because they would cut salaries, in 


some cases to 25%, 33 1-3%, and in some cases 75%.” 
_In an article published in “Variety,” June 3, 1911, Mr. 
Goodman, as Secretary for the V. M. P. A, replied as 
follows: 

“You have been threatened—but only by your own 
agitators—with a cut in salaries. If you are to believe 
them, this salary cut is to be a big one—a ruinous one 
—that will affect your earning powers seventy-five per 
cent. You are told through the paper that is supposed 
to represent your interests and in the speeches of those 
who want to inflame you against the managers, that 
salaries are to be slashed right and left. THIS IS 
A LIE—PURE AND SIMPLE. There has been no 
action taken towards cutting salaries AND NO SUCH 
ACTION IS CONTEMPLATED 


“There have been times when strong competition 
arose and many of the artists profited by the increased 
demand for their services; but when this competition 
died out no attempt was made to cut the salaries of 
the performers. The artists themselves know that this 
is so and that the agitator who declared in a public 
meeting in Chicago recently that salaries are to be 
cut 75% DELIBERATELY LIED; he made the state- 
ment KNOWING THAT HE WAS LYING and he 
intended, when he said it, to mislead you and to arouse 


your anger or your fears WITH THAT LIE. 


“The absurdity of such a statement is apparent to 
any of you who have been active in vaudeville>for any 
length of time. When have salaries been as high as 
they are today, and when have conditions been so good 
for the artist? When in the past ten years have 
salaries been cut, whether there was competition or 
not? If all the managers in the world combined, or 
if the entire vaudeville business of the world could 
come under the control of one man, the market demand 
would regulate the salaries; it would be impossible to 
reduce them.” 

Now, who was telling the truth, or WHO WAS 
LYING, Mr. Goodman or myself? 

If Mr. Goodman likes to deny again that they did 
cut salaries, as I said they would, 25%, 331-3%, and 
in some cases 75%, I leave it to the actors to judge. 

The second instance occurred in the issue of “Va- 
riety” of March 10th, last, where in an article I stated 
that the V. M. P. A. would make personal attacks on me 
and accuse me of every crime on the calendar, and 
in the same issue they did it, even going so far as to 
accuse me of drinking wine and smoking black cigars 
and imported cigarettes—though the then-Secretary of 
the V. M. P. A. knows perfectly well that I do not drink 
at all, and never smoke cigars. 

But what does truth matter to managers? 

But the third and most striking instance of proving 
my contention occurs in “Variety” last week. 

On page 14, I proved that the V. M. P. A. was 
simply another name for the U. B. O. As if my proof 
were not sufficient, the V. M. P. A. in the same issue 
devoted two pages of “Variety” to absolutely proving 
my assertion, for the two pages were devoted to a 
discussion of the United Booking Offices’ contract— 
not to the contract of the Vaudeville Managers’ Pro- 
tective Association. 


It said nothing about Mr. Scribner’s contract, Mr. 
Moss’ contract, Mr. Fox’s contract (?), Mr. Loew’s 
contract or Mr. Ringling’s contract, but talked two full 
pages about the U. B. O. contract, using THE MONEY 
SUBSCRIBED BY THESE OTHER MANAGERS to 
defend the U. B. O. ; 

Not .that the defense amounted to much, for it 
clearly proved that Mr. Goodman, who wrote the 
article, didn’t even know his own contract (of which 
more later on). 

Further evidence was given in this article that the 
Vaudeville Managers’ Protective Association is the 
United Booking Offices when it stated (and I quote 
from the article): 

“The fact is (and we dare say that the White 
Rats’ former attorneys will testify to it) that 
hardly a week passed but what some artist, 
through the White Rats’ attorneys, presented 
a claim or grievance, which, after investigation, 
was adjusted in a manner satisfactory to the 
artist and with dignity to both the artist and 
the manager.” 

I spoke to Mr. Dennis F. O’Brien on the subject, and 
he told me that any matters taken up were taken up 
with Mr. Goodman for the United Booking Offices, 
and that he had had no dealings whatever with the 
Vaudeville Managers’ Protective Association. 

And now for the article itself: 

It isn’t worth wasting much time on, for the United 
Booking Offices and its officers think so little of their 
own contract that they do not know what it contains, 
and even in entering into a controversy they care so 
little that they do not even read it then. For example: 

In the second column on page 18 of last 
week’s “Variety” they say: “ . . . the 
artist will find upon an examination of the 
contract upon the right-hand page of this state- 
ment, that no such drastic clause is now con- 
tained therein. The later form does contain 
a two weeks’ cancellation clause . S 

But we find, upon an examination of the contract 
on the right-hand page, that it does not contain the 
two weeks’ cancellation clause, BUT A ONE-WEEK’S 
CANCELLATION CLAUSE, showing clearly that, 
when it comes to cancelling a contract, the United 
Booking Office doesn’t know and doesn’t care whether 
it is a two-week, one-week, one-day or one-hour can- 
cellation. 

Therefore, it is a waste of time to argue about con- 
tracts with people who know so little about them. 

But this I will say: I again state that the contract 
issued in 1911 was a good contract. I DON’T SAY IT 
WAS THE BEST IN THE WORLD, but I say it was 
a good contract—and the one being used now is a 
bad contract, for this reason: 

The September, 1911, contract, once signed, is bind- 
ing. If you sign it today, it is good in 1916, 1917, 1918, 
1919 and 1920, whereas, if you sign, today, the contract 
at present used, it is no good a week from date of 
signing. 

If you have ten weeks on the first contract, you have 
ten weeks now or in the future. 

If you have ten weeks on the second contract, you 
have one week. 

That’s why one is “good” and why the other is 
“rotten.” 

If Mr. Goodman is so sure that the second contract 
is a better contract than the first, I am willing to sub- 
mit it to a jury to be composed of three prominent 
lawyers, ONE TO BE SELECTED BY HIM, ONE BY 
ME, and they two to select a third, AND I AM WILL- 
ING TO ACCEPT THEIR DECISION AS FINAL. 

Or, I am willing to publicly debate the question with 
him, or with any lawyer or person the U. B. O. likes 
to engage, at any place he likes to select; in the Lodge 
Rooms or in Carnegie Hall, and, if he is willing, we will 


_make a slight charge for admission and turn the 


proceeds over to the Actors’ Fund. 

If the U. B. O., alias the V. M. P. A,, is unwilling to 
accept either of these propositions, they should not in 
future try to mislead the actor by the misuse of legal 
terms and absolute mis-statement of fact. 


HARRY MOUNTFORD, Secretary. 
Vaudeville’ Artists’ Protective Association 
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WARNING 


Members on entering a new 
town where there is a Branch 
Office, in search of work, are 
hereby directed and ordered to 
report immediately to the Chief 


- Deputy Organizer in that city, 


so that they may be fully in- 
formed of the terms and condi- 
tions governing employment in 
that District. 


Different rules are being 
made in Boston, Chicago, 
Frisco and St. Louis, and it is 
your duty to immediately in- 
form yourself of such rules, as 
any member found breaking 
either International, National 
or District rules will be se- 
verely disciplined. 


HARRY MOUNTFORD, 


International Executive. 








NOTICE 
Change of Address 
DETROIT 
Harry G. Lelliott, 
Chief Deputy Organizer. 
512-13 Hammond Building. 








When your agent tries to cancel you, 
wire the nearest Chief Deputy Organizer 
of the White Rats Actors’ Union, and wire 
the House Manager with whom you hold 
contract, asking them if your contract still 
holds good. 








INTERNATIONAL ELECTION. 


All ballots must be received here by mid- 
night, Friday, March 31st, to be counted 
by the Tellers. 

All ballots arriving after that date will 
be destroyed. 

This is the last notice. 








All ball tickets or moneys for them must 
be received here by March 3lst, or the 
same will be charged against the account 
of members; therefore, please send back 
the unused tickets or cash for same before 
that date. 











Postal Telegraph 


60DA Hy 94 NL 
San Antonio, Tex., March 20. 


Mr. Harry Mountford, 
227 West 46th St., N. Y. C. 


“Variety” in a recent publication makes 
statement “that the most efficient and 
capable bricklayer gets the same wages as 
the most incapable one.”” The statement is 
false and misleading. It is true that stand- 
ard wage rates are made in the cities and 
towns of the United States and Canada 
that range from thirty-five cents per hour 
to a twelve-dollar per day rate for a day 
of eight hours, still the most efficient 
workmen get an increase over this which 
ranges from five to fifteen cents per hour. 


Wm. J Bowen 


Pres. Bricklayers’, Masons’ and Plasterers’ 
Union. 
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Members of the W. R. A. U. and A. A. A. 


ATTEN TION 


Executive Order No. 1 


THIS IS A SECRET ORDER 


and no one, except in International Headquarters, knows who 
belongs to this Organization. 





The managers have organized a spy system during the last 
seven days, whose intention is to find out the strength of this 
Organization. 


No wise General ever allows the number of his troops to be 
known to the opposition. 


Managers of houses have instructions to go round amongst 
the actors and talk Rats to them and find out if they are members 
of this organization. These men are acting in the capacity of 
spies for the United Booking Offices. 

It is always legitimate and legal to deceive spies; therefore, 
when you are asked if you belong to this Organization, you are 
hereby directed to say “No.” 


If the managers want to know the real strength of this Organ- 
ization, if they will come over to the offices, I will tell them my- 
self, because then I know they will stop all this talk of war and 
fight which they are using, because they will then see the IM- 
POSSIBILITY and FOOLISHNESS of their warnings and war 


threats. 
(Signed) HARRY MOUNTFORD, 


International Executive. 


To Non-Members of the 
W.R. A. U. and A. A. A. 


Under the powers granted to the International Board or Board 
of Directors (whichever might be in power at the time), the 
following resolution was passed last Tuesday: 





“WHEREAS, Time has been given to the actors of the United 
States of America and Canada, to enter the ranks of this Organi- 
zation at an initiation fee of $10, and 


“WHEREAS, Under the Constitution and By-Laws, the Board 
of Directors or International Board has the right to raise that 
initiation to any sum up to and inclyding $100; 


“BE IT RESOLVED, That on and after May 16th, 1916, the 
initiation fee for these Organizations SHALL BE $15 and that 
this shall be published in the professional press, so that due notice 
may be given of the raising of this initiation fee.” 


At the present time you can become a member by paying $10 
initiation fee and $5 dues to October Ist, 1916—that is, $15 in all 
puts you in good standing till October Ist, 1916. 

ON MAY 16TH IT WILL COST YOU $20 TO BE IN GOOD 
STANDING TILL OCTOBER 1ST; THEREFORE SEND IN 
YOUR APPLICATION AT ONCE. 





TO THE 


Colored Artists of America 


WHEREAS, As it is our intention to see that no actor sopeene upon the stage 
in the United States and Canada without holding a union card, and 


WHEREAS, there are many excellent colored artists, and 


WHEREAS, There is no provision at the present moment for such colored artists 
to carry a union 


BE IT KNOWN, That we have organized a Colored Branch of the White Rats 
Actors’ Union of America, for all colored, male and female, artists. 


The initiation fee to April 17th, 1916, will be One ($1) Dollar and Five ($5) Dollars 
dues up to October Ist, 1916. 


Many first-class artists are already members. 

Address all communications and requests for applications and information to 
Mr. WM. H. FARRELL, Chief Deputy Organizer, 

Colored Braneh, White Rats Actors’ Union, 145 W. 45th Street, New York City. 








Facts Versus Fiction 


This is the tercentenary of William 
Shakespeare. 

“Neither a borrower por a lender be, 
for loan oft loseti both itself and 
friend,”’ said Shakespeare. 


Probably if we hadn’t loaned Fred 
Hallen money, he would still be our 
friend. 


A very wise man—William! 


The finest vaudeville show this week 
in New York is in a restaurant: Eva 
Tanguay, Dolly Sisters, Will Rogers, 
and a host of others. What is the U. 
B. O. doing? 


The V. M. P. A. is sending out letters 
to managers stating that if they don’t 
join it and pay their dues, the U. B. O. 
will take their franchise away; in other 
words, the Union Shop and the Union 
Card. 

“If you don’t pay your dues, we will 
take away your franchise.” 


I see that Mr. B. F. Moss is an- 
nounced as the Secretary and Mr. 
Goodman as the Treasurer, in the new 
assortment of officers of the V. M. P. A. 

It is a strange organization where the 
Treasurer writes the articles instead of 
the Secretary. 


Notice the V. M. P. A. hadn’t space 
enough to answer my letter. They 
must be “hard-up’; couldn’t afford 
more than two pages last week. 


Dues not coming in very fast, evi- 
dently, for the support of the U. B. O. 


Notice that all the talk of a fight 
comes from them. They mention it at 
least three times. We have never used 
it once, 


Should like to know the name of the 
actor who in three years’ time has ac- 
cumulated $10,000. Cannot understand 
a man with sense enough to save 
$16,060 asking a U. B. O. agent if he 
should join the Rats. 


Again they are wrong. 


They say, “A quarter of a million 
dollars was squandered in the ‘closed 
shop’ campaign in 1911.” 


It was the “closed shop” campaign, 
if any, that made it, and it was in the 
treasury when I resigned. 


It is extremely good of the U. B. O. 
to offer to arbitrate with an Organiza- 
tion that they can control, and an Or- 
ganization formed and run according 
to their wishes. 


They say they have never heard my 
speeches at the Clubhouse. 


I here give them a standing invita- 
tion to come and listen to me whenever 
they like, where they will be accorded 
every courtesy and politeness. 


I repeat, that in many cases it re- 
quires three agents to get an engage- 
ment. There is the United Booking 
Offices, the buying agent and the sell- 
ing agent; and, if Mr. Goodman wants 
the details, I will tell him case after 
case where the artist’s agent, the only 
man who does the work, goes to one 
of the United Booking Offices’ agents, 
who books him through the United 
Booking Offices. 


If no more than one agent is re- 
quired, why does the Vaudeville Col- 
lection Agency exist? 


H. M. 

















VARIETY 























WHY AND WHY 





With the current season rapidly drawing to a close, how many artists 
can conscientiously feel they have sufficiently progressed (financially and 
artistically) to fully compensate them for the season’s labor? How many 
artists have regulated their expenditures in a manner that will be of some 


benefit to them in the future? 


The season has been profitable to some, disastrous to others. It is 
to be hoped the fortunate ones have taken advantage of the opportunity 
to permanently establish themselves, for the supply of vaudeville acts is 
far greater than the demand and “forgetfulness” is one of the conspicuous 
points in the business branch of the profession. 


There are two known methods to become established in the profession 
and one is essential to the other. The artist must first equip himself with 
a negotiable vehicle. This is the most important portion of his stock 
in trade. Once armed with a marketable product, the next move is to 


create a demand for it. 


The sole method available to attain this end is through proper ex- 
ploitation of one’s name, merit and theatrical endeavors. This exploita- 
tion serves to perpetuate the principal’s name and the reputation accumu- 
lated has a lasting trade value. This represents the other part of the 


artist’s stock in trade. 


The surest and most inexpensive system of professional exploitation is 
acquired through the representative papers of the trade. The artist- 
advertiser, regardless of his whereabouts, can continually keep in direct 
communication with the business end of the profession through the 
columns of the trade press. This can be done without indiscriminate or 


reckless waste. 


An advertising campaign should be arranged and regulated in pro- 
portion to the advertiser’s income. The copy should be properly edited to 
bulletin the weekly success of the principal. Eventually the returns will 
make themselves apparent, for the continual advertiser’s name naturally 
becomes a fixture in the reader’s mind and automatically the desired 
impression is planted, 


The advertiser doesn’t necessarily have to play continually in New 
York to secure results. The wise advertiser invests his outlay in apprising 
the eastern managers and agents of his road successes. When his eastern 
application is presented he is easily recognized and generally accepted, for 
by his advertising alone he has become a known quantity and naturally is 
given precedence over the unknown applicant. 


The vaudevillian of today is slowly but surely realizing the advantages 
of trade advertising. The business man of the profession no longer con- 
siders his advertising outlay as a wasted fund or a gamble. Trade adver- 
tising has become a par value investment and this assertion is ably 
corroborated by the advertising columns of VARIETY. There you will 


find a directory of the vaudeville successes of today. A failure cannot 
advertise while a success must. 


VARIETY offers the artist-advertiser the greatest opportunity avail- 
able for its revised rate list brings the advertising columns within the 
reach of everyone’s purse. VARIETY is read by the masses and the classes 
and it reaches everywhere. VARIETY does not specialize. It covers the 
entire field and an advertisement placed in its columns brings the com- 
bined result of a similar advertisement placed in every trade paper 
published. 


VARIETY’S introduction in the amusement field heralded a complete 
reorganization of the trade press. VARIETY’S columns gave the readers 
unbiased news where in the competitive press they found wishy-washy 
press yarns. VARIETY quickly assumed the leading place in the field 
of trade papers and has steadfastly maintained that position ever since. 
You will find VARIETY wherever theatrical people congregate for a 
VARIETY reader means a continual reader. They don’t buy VARIETY 
periodically. They buy it every week. 


VARIETY does not print screaming headlines of a bloated circula- 
tion. A circulation statement of VARIETY has never been issued. 
VARIETY claims more readers than all other theatrical papers (motion 
picture trade papere excepted) combined and leaves it to the readers and 
advertisers to decide. When you read VARIETY you get news such as no 
other theatrical weekly gives and when you advertise in VARIETY you 
get results that no other theatrical weekly can give. 


VARIETY was selected as the exclusive advertising medium by the 
White Rats Actors’ Union because it desired a method of reaching the 
solid profession simultaneously in the quickest possible manner and at 
the least possible cost. 


When the Vaudeville Managers’ Protective Association desired a 
medium to publish its views and policies it was VARIETY. The Vaude- 
ville Managers knew VARIETY was the only trade paper that fully 
covered the field. They read VARIETY for the same reason you do. 
Because it is the only paper for which there exists a continual, genu- 
ine demand. Because it prints all this week’s news this week and because 
it plays favorites with none and fair with all. But the main reason of 
their selection was because VARIETY is thoroughly read. They buy 
VARIETY every week and read it and they know it is the only trade paper 
that completely covers the field. They wished to cover the field and 
VARIETY solved their advertising problem. The managers are the rep- 
resentative business men of the profession. They do not distribute their 
advertising expenditure recklessly. 


Never before in the history of trade papers has the current theatrical 
situation been paralleled insofar as the trade press is directly concerned. 
Picture two organizations, the leaders in their respective branches of the 
profession, differing on trade policies and employing one and the same 
medium to exploit their views. They must cover the field. And the field is 
covered, for VARIETY is the single medium that accomplishes this 
task. This is either because VARIETY is in a class by itself or its contem- 
poraries are of the unprogressive past. 


If you haven’t tested VARIETY’S advertising powers, begin now. The 
artist who feels he doesn’t have to advertise because he is booked may 
in the near future realize that he is not booked because he didn’t advertise 
when he had something to say. Advertise continually—within your means, 
but continually. Try VARIETY for a 12-week period and when your ad- 
vertisement expires you will renew it unsolicited. 


Advice and particulars concerning a continual advertising campaign 
will be mailed on application. 


Address VARIETY, Times Square, New York. 


























4 ‘ tia PR ROR Pi... oleae ea ae r 
* as we coe ae - rere ME Drees: iis an Ay en AS RES BS owed 
2 a Late Sli: x= ad en a] artis] rian math 2 ees Soe oe oe fees 
ad 4 % mS tS HENEE Ueb 


; ‘ we aa epichinerenincnndinndl bibidsswthcaces Neceianeiaaeea aia on TS UIE he I i TS aii A Ce io NE Sig 3. Yo Sa BO OTE EOE ig 





Sh Ramee mega EMI Se ol 








15 


Pe i es on ete Ne Sage EE UT ae eS secs 
. eee Se ne to ath at 
— ——— tga eet = 


~exthigs: es 
ad oa 
* 


New York “Times” 
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THE ANSWER 
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SHADE OF THE FOUNDER OF WRAU 


“Did you offer to destroy my Monument? Answer me. I have a right to know.” 
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(orpo) 


we Ww 
PAL I 
The Nae ses 
Rogers Gray Co 
“Nurseryland”’ 
Alan Dinehart Co 
Eddie Leonard Co 
Nora |! 
Houdini 
4 Danubes 
Chas Howard Co 
COLUNIAL 
ty ton Palm 
Ernie & Erni 
Wilt r W ter Co 
M ‘ ( rr)? ¢ l 
Paul Concha 
Truly hattuck 
Sam Bernard 
Juggling Norn 
(One to fill) 
ALHAMBRA (ubo) 
Pierlot & Scofield 
Calte 
Bert 
Roger 
“Tango Shoes’ 
Tighe & Jason 
Mrs T Whiffen Co 
Blossom Seeley 
Mme Hermann Co 
ROYAL (ubo) 
Myrl & Delmar 
3imfer Rah Co 
Hager & Goodwin 
Jos-B Bernard Co 
Tighe & Jason 
(Also at Alhambra) 
Howard's Ponies 
Charters Sis & I 
Granville & Pierpon 
Moore Gardner & M 
81ST ST (ubo) 
Hazel & Alada 
Berrick & Hart 
Julian Rose 
Meyakos 
(One to fill) 
2d half 
Mosconi Bros 
A Dinehart Co 
Henry Lewis 
Kirksmith Sis 
(One to fill) 
PROCTOR'S 125TH 
Williams & Mategan 
Frank Whittier Co 
Sinclair & Griffiths 


ayes 


“Oo 


1ans 


ID 
Bros 

Levy 
Gray Co 


Copeland Payton Co 
Harry Adler 
Lorodoe’s Model 


2d half 
Sterlings 
Dorothy Meuther 
Kay Bush & Robinson 
Kolb & Harland 
O'Brien Tilyou 
Harlan Knight 

PROCTOR’'S 
The Bilfords 
Bert Earl 
Katie Rooney Co 
Lizzie Evans Co 
Clifford & Mack 
Hoey & Lee 
Velde Trio 

2d half 

Meretith & Snoozer 
Williams & Nategan 
“The Master Move’’ 
Sinclair & Griffiths 
8 Romeros 
Stella Tracey Co 
Loradoe’s Models 

AMERICAN (loew) 
Louis Granat 
LaFrance & Howland 
Jackson & Wahl 
Fulgora 
Vera DeBassini 
Master Gabriel 
Pisano & Bingham 
The Brightons 
(One to fill) 

2d half 


The 


Co 


SSTH 


Dotson 

Raynor's Bulldogs 
Norma Gray 
“Fighter & Boss” 
Wolf & Brady 
Master Gabriel 
Van Bros 

(Two to fill) 


LINCOLN (loew) 


L& RB Dreher 
The Vernons 
S & H Everett 
Maxim Bros & Bob 
Marie Fenton 
“Romance of World” 
2d half 
Marvel 
Jackson & Wahl 
We bb & Burns 
“Romane of World” 
(Two to fill) 
TTH AVE (loew) 
Alvarez Duo 
Ward & Howell 
Edmonds & Leedom 
O'Brien & Havel 
Von Bro 


Ernest Evans Co 


VARIETY 











In Vaudeville Theatres. 
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Wa de 
Wi on 
Ire 
I ric I 
I bt ce Neé yn 
Marit Band 
(Two to fill) 
( kl ty Q (loew 
H | I ul 
é Br 
M ct an & Carson 
HH 
G 
\ Bu 
Gi ters 
2d half 
S H Everett 
( i O'Donnell Co 
Edmond & Leedom 
Hol » Hall 
iB ck & White 
(Two to fill) 
DELANCEY (loew) 
Lesl|i Phurston 
Marvel 
Fenton & Green 
“The System” 
Bob Hall 
(Three to fill) 
2d hall 
Warren & Brockway 
Cranston & Lee 
Marie Fenton 
“The System” 
Pisano & Bingham 
(Vhree to fill) 
NATIONAL (loew) 
ot wry d & LeBrack 
Whitt 
Marg na Ford 
McDonald & Rowland 
Donnelly & Worothy 
Marine Band 
2d half 
Johnson & Deane 
Weston & Leon 
Morati Opera Co 
Wm Cahill 
Maxim Bros & Bob 
(One to fill) 


ORPHEUM (loew) 
Kennedy & Kennedy 
Cranston & Lee 
Weston & Leon 


Douglas Klint Co 

Captain Barnet & Son 

Grey and Old Rose 
2d half 

Myra Helf 

Whittle 

Billy & Dolly Dynes 

Ernest Evans Co 

LaFrance & Howland 

Gasch Sisters 

BOULEVARD (loew) 

Wolf & Brady 

Rose Berry 

Dave Lewis 


Pantzer Duo 
(One to fill) 

2d half 
Geo & Lily Garden 
Murphy & Lachmar 
McDonald & Rowland 


sarry & Wolford 
Grey & Old Rose 
Brooklyn 


ORPHEUM (ubo) 


Lohse & Sterling 
Musical Johnstons 
F J Ardath Co 


Anna Chandler 
Leipzig 
Geo Nash Co 


Ballet Divertissement 
Adele Rowland Co 
Quigley & Fitzgerald 
Pilcer & Douglas 
Ben Welch 
Belleclaire Bros. 
PROSPECT (ubo) 
Hill & Silviany 
Harry L Mason 
Lucy Valmont Co 
Orth & Dooley 
Pekin Mysteries 
Hussey & Boyle 
Leah Winslow Co 
Belle Baker 
Roy Harrah Co 
BUSHWICK (ubo) 
(International Bill) 
International Girl 
Lyons & Yosco 
Kajiyama 
Glen Ellison 
To DeKoe Co 
“Dinkelspiel’s Xmas” 
Juliette Dika 
Moran & Wiser 
Rie Davie 
Mack & Ww alker 
Maggie Cli 
Fredowsky Trou 
BILIOT (loew) 
Myra Helf 
IF Baggett & Frear 
lly & Dolly Dynes 
David Hall Co 
Wm Cahill 
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WEEK (MARCH 27) 


indicated.) 


ishing description are on the 
( ) I name (usually “‘Empress’’) are on 
y if 
ngle nam r initial such as “Orph,” Orpheum 
W %.. \ Western Vaudeville Pi oa pt ren 
Mar I w Circuit—*Inter,” Interstate Circuit 
I, nes C. Matthews (Chicago). 
i { et at the time gathered. Most 
\ iy of the current week published. 
Con Mod Atianta, Ga. 
(One t », fill) ' FORSYTHE (ubo) 
- «G half Hooper & Cooke 
Helen Shipman Lockett & Waldron 
Fulgora Harry Holman Co 
Donnelly & Dorothy Mary Melville 
ihe H ae o Chip & Marble 
utna & se 8 ? y S *k 
vesesiee Models \ an & Schenck “an 
(Une to fill) Dan ares ' = 
DE KALB (loew) Austin 
Fontaine & Fletcher MAJESTIC (inter) 
Be LeCount (27-28) 
| ey & oble Garcinetti Bros 
4 Age Co Gallagher & Martin 
Bary Wolford Marimba Band 
R r's Dogs J & E Connelly 
2d half Wilson & Lenore 
L & B Dreher Walter C Kelly 
The Vernons Schovani Troupe 
Ward & Howell Baltimore 
O’Brien & Havel MARYLAND (ubo) 
Eschel Roberts Brown McCormack 
The Romanos Carl McCullough 
PALACE (loew) Albert Cutler 
Viola Duval Claire Rochester 
Al White Co Morgan Dancers 
Ed Dowling Will Oakland Co 
Prevost & Brown Dolly Sisters 
(One to fill) Leo Beers 


2d half 


Louis Granat 


Crawford & 
is 


Dough 
Elsie 


Flint 


Co 


White 


Milani 


Ft 
The 
Kelly 


“Fighter & 


Daisy 


L 
Kratons 


TON (loe 


& Fern 


Milani 


Fontaine & 


Fentor 


Halley 


“To Save One 


Frank 


Pantzer 


BAY 
Louis 
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Sid 


Harcourt 
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2d half 

Flete 
& Green 
& Noble 


Terry 
Duo 


Broderick 
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Boss”’ 


her 
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RIDGE (loew) 


Stone 


& Stewart 


amer’’ 


Morati Opera Co 


Models de 


2d half 
Luxe 


Broderick’ 


Ed Dowling 

Kelly & Fern 

David S Hall Co 
Wilson Bros 

The Kratons 
WARWICK (loew) 
“Ist of the Month” 
Jessie Standish 
Sonz Fong Ling Tr 
(One to fill) 

2d half 

Cadets de Gascoyne 


(Three to fill) 


Albany, N. Y. 

PROCTOR’S 
Roeder & Dean 
Geo C Davis 
Heggi Girls 
Gagnon 


Harlewuin 
“Trout Maid & Bubs” 


Pollock Co 


Trio 


Hobann Trio 
Hoyt’s Minstrels 


Beaman & 
Katherine 


Herbert 


De Vo 


y 


2d half 
Ander 


son 


Calvert 


Ashley Co 


Faber Co 


Werner Amoras Co 


C Sterling & 
M & Montrose 


Welch 


Bre 


own 


Allentown, Pa, 


ORPHEUM 


Geo F 


Hallwright 


Clara 


Hall 
& Ba 


Howard 
Pauline 
(One to fill) 


2d half 


(ubo) 


tes 


Daniels & Walters 


Jas 


Barnes & 


Paulin 


Kennedy Co 
Robinson 
e 
(One to fill) 
Altoona, Pa, 


ORPHEUM 


“Dream 


Phillipi 


Corbett Sheppard & D 
Everest’s 


of Art” 
t 


Monks 


(One to fill) 


Retter 


Maryland 


2d half 


Bros 


Singers 


Fatima 
(Two to fill) 
Appleton, Wis. 
BIJOU (wvay 
Elina Gardner 
Lorettas 


2d half 


Edmunds & La 


Porti 


& 


Romano 


Velle 


Vallicita’s Leopards 
IIP (loew) 
Selbini & Grovini 
Rosedale Singers 
Jarrow 
Middleton Spell Co 
Demarest & Collette 
Clayton Drew Players 
Harry Cutler 
Wartenberg Bros 
Battle Creek, Mich. 
BIJOU (ubo) 
Weber Girls 
“Heart of Chicago” 
Kimberly & Arnold 
Royal Gascoignes 
(One to fill) 
2d half 
Vanderkoors 
Fletcher 3 
“The Debutantes” 
Nevins & Erwood 
“Orange Packers’’ 
Bay City, Mich. 
BIJOU (ubo) 
“Six Little Wives’’ 
2d half 
Joyer Stock 
Billings, Mont. 
BABCOCK (s&c) 
(24-25) 
Breakaway Barlows 
Allman & Nevins 
Gorman Brothers 
Amy Butler & Blues 
Hoyt Stein & Daly 
Russell Bros & Healey 


Binghamton, N. Y. 
STONE OH (ubo) 
Bonnell Musical 3 
Lauder Bros 
Oberta & Girls 
2d half 


The 
Brown 


Versatile 3 
Jack Rogers 
“At the Party” 


Birmingham, Ala. 
LYRIC (ubo) 
Henry Fisher Co 
Olga 
Rex’s Circus 
Henry Rudolph 
“Girls of Orient” 
2d half 
Rex’s Circus 
Shirley Sisters 
Florence Earl Co 
Le Maire & Gilbert 
“Girls of Orient” 


Bloomington, Ill, 

MAJESTIC (wvay 
Kennedy & Burt 
Lulu Coats 
Joe Whitehead 
Mrs Eva Fay 

2d half 

Folis Sis & Le Roy 
Three Chums 
Bessie Browning 
Little Hip & Nap 


Boston 
KEITH’S (ubo) 
Lucy Gillette 
Aubrey & Rich 
‘What Hap Ruth?” 
Harris & Manion 
S Stanley 3 
Rae E Ball 
V Bergere Co 
Dooley & Rugel 
“Fashion Show” 
ORPHEUM (loew) 
Lee Zimmerman 
D Lanigan & Covert 
Pernikoff & Rose 
Stevens & Brunelle 
Edward Abeles Co 
Sid Lewis 
Gormley & Caffrey 
(One 


to fill) 


2d half 
Gray & Peters 
Margaret Ford 
Harris & Marion 
Edward Abeles Co 


Bessie LeCount 
“Hamlet” 
James & Fealy 


DeWar’'s Circus 
GLOBE (loew) 

2 Kanes 

Crumbley & Glass 

Arthur Havill Co 

Clark & McCullough 


Little Caruso 
(One to fill) 

2d half 
Lee Zimmerman 


‘Sword of Fear’’ 
Vera DeBassini 
Z Jordan & Zeno 
(One to fill) 

ST. JAMES (loew) 
DeWar’s Cireus 
Nieman & Kennedy 
“Best of Friends’”’ 
Will Davis 
Hamlet 

2d half 
Gormley & Caffrey 
Cummings & Gladding 
Little Caruso 
Sid Lewis 
D Lanigan & Covert 
Bridgeport, Conn. 
POLI’S (ubo) 
Nathano Bros 
Martin Van Bergen 
Brown & Borrows 
“It Never Happened” 
Kiass & Bernie 
“College Days” 
2d half 
Apollo Trio 
Fiske & Fallen 
Lloyd & Britt 
C & F Usher 
Rita Gould 
Icelanders 
PLAZA (ubo) 
Romana Trio 
Conley & Dunbar 
L & M Hunting 
Davis Family 
2d half 
Fred & Albert 
La Petite Elva 
Skipper K & Reeves 
Butte, Mont. 

EMPRESS (sé&c) 
Housch & Lu Velle 
Coin’s Dogs 
Tom Brantford 
“Beauty Doctors” 
W S Harvey 
Quigg & Nickerson 


Calgary, Can. 

GRAND (orph) 
Mayhew & Taylor 
Harriet Marlotte Co 
Bronson & Baldwin 
Florence LaPage 
De Fong Gue & Haw 
Harold Lloyd 
Robbie Gordone 

PANTAGES 

“Junior Revue 1917’ 
Great Howard 
Clayton & Lennie 
Naomi 
Claire & Atwood 


Canton, O. 
LYCEUM (ubo) 
Winsome: Harmonists 

Ed & Jack Smith 
“Breath of Virginia” 
Bert Fitzgibbons 
Carlisle’s Dogs 


Cedar Rapids, Ia. 
MAJESTIC (wva) 

Swan & Swan 

The Doherty 

“This Way Ladies!” 

2d half 

Van Cello 

Hawley & Hawley 

Seabury & Price 

Green & Parker 

“The Co-Eds” 

Spencer & Williams 

Sebastian Merrill Co 


Champaign, Il. 

ORPHEUM (wva) 
“Four Husbands” 

2d half 

L Coate’s Crack’jacks 
Sherman Van & H 
‘“‘Musical Matinee’ 
Leblanc & Lorraine 
Paul Kleist Co 


Charleston, 8. C. 

VICTORIA (ubo) 
Florenze Duo 
Girard & Clarke 
The Olds 
Loney Haskell 
Hassan Ben Ali 

half 

Thiesson’s Dogs 
Barto & Clark 
Miramba Band 
Jolly Jack Tars 
(One to fill) 


Chattanooga, Tenn. 
MAJESTIC (ubo) 

Orville Stamm 

F & L Bruch 

Clown Seal 

Dooley & Sales 

“Night in Park’”’ 
2d half 

4 Readings Co 

H B Toomer 

Lester & Maure 

“Night in Park” 

Imhoff C & C 


Chicago 
MAJESTIC (ubo) 
MelIntyre & Heath 
B Herford 
Navassar Girls 


Ideal 
“Telephone Tangle’’ 
Ruth Budd 
White & Clayton 
Le: Jardys 
PALACE (orph) 
Evelyn Nesbit 
Bernard & Phillips 
Honey Boys 
Florrie Millership 
s3ert Melrose 
Whipple Huston Co 


Nederveld’s Baboons 
Harmony Trio 
The Mclintyres 
WILSON (wva) 
Orpington Trio 
Shyman & Zabelle 
Sully Family 
Minnie Allen 
«One to fill) 
2d half 
Three Lilliputs 
Simpson & Dean 
Earl & Curtis 
Kenny & Hollis 
Rapina 
WINDSOR (wva) 
Francis & Holland 
Bolger Bros 
“Southern Party”’ 
Kennedy & Hollis 
Merle’s Cockatoos 
2d half 
“Around the Town” 
KENDZIE (wva) 
Hawley & Hawley 
Earl & Curtis 
Guzmoni Trio 
Six Harvards 
(One to fill) 
2d half 
Jenkins & Allen 
Sully Family 
Four Castors 
(Two to fill) 
ACADEMY (wva) 
Ist half 
Laypo & Benjamin 
Hammond & Moody 
Beach & Lynn 
(Two to fill) 
LINCOLN (wva) 
Clayton & Russell 
Jas Grady Co 
“7 White Blackbirds” 
(Two to fill) 
2d half 
Thos E Murphy Co 
(Four to fill) 
AMERICAN (wva) 
“Around the Town” 
2d. half 
Clayton & Russell 
Porter J White Co 
Baron Lichter 
“Fashion Girls” 
(One to fill) 
McVICKERS (loew) 
Wm Morris 
Reese & Basse 
Bessie Rempel Co 
Haveland & Thornton 
Hufford & Chain 
Sabbott & Wright 
Frances Dyer 
Shepp’s Circus 
Gregory Troupe 
PLAZA (loew) 
Pierce & Knoll 
Franz Meisel 
(One to fill) 
2d half 
Winifred Stewart 
Mantells Marionettes 
(One to fill) 


CROWN (m) 
“Flirting Widows” 
Brooklyn Comedy 4 
Fred Elliott Sr 
Chuck Haas 
Dancing Falls 
Omar Sisters 

2d half 
“Melcommis” 
Clair & Crystal 
Lloyd Langton Co 
Montgomery & McLain 
Four Rubes 
Casting Kays 


Cincinnati 
KEITH’S (ube) 
(Open Sunday) 

Loyal’s Dogs 

Joe Cook 

Thos P Swift Co 

M & W Cutty 

“Discontent”’ 

Wms & Wolfus 

“Red Heads” 
EMPRESS (sé&c) 

Big Four 

Nues® « Eldred 

Jessie Hayward Co 

Karl 

Granville & Mack 

Tun Chin Troupe 


Cleveland 

HIP (ubo) 
Ajax & Emilie 
Antrim & Vala 
H Beresford Co 
Maurice Burkhart 
Ruth St Denis Co 
Whitfield & Ireland 
“Bride Shop” 

MILES (loew) 

Reed Bros 
Dale & Dennett 
‘“‘Doctor’s Orders” 
Lawrence & Edwards 
Ed Clark & Rose 
Primrose Minstrels 


PRISCILLA (sun) 
Fred & Mae Waddell 
Dealy & Kramer 


Penn City 3 
The Millettes 
Don Carney 
Eva Westcott Co 
Columbus 
KEITH’S (ubo) 
Great Johnson 
Pierman & Dunham 
Mr & Mrs G Wilde 
Harry Gerard Co 
Rooney & Bent 
Louis Simon Co 
mopnie Tucker 
Marion’s Birds 
Dallas 
MAJESTIC (inter) 


Helen L Wallin 3 
“Girl fr Milwaukee” 
‘“‘Married Ladies’ C” 
Alexander Kids 
Murray & Adams 
Marie Nordstrom 


7 Colonial Belles 


Davenport 
COLUMBIA (wva) 
Three Lilliputs 
Adolpho 
Harry Fern Co 
Spencer & Williams 
Royal Tokio Japs 
2d half 
“Prince of Tonight’’ 
Dayton 
KEITH'S (ubo) 
Adelaide Francis 
Milton De Longs 
Old Time Darkies 
“Forest Fire’ 
Mullen & Coogan 
3 Jalius 
Mecatur, It. 
EMPRESS (wva) 
Simpson & Dean 
John Hymer Co 
Cheebert Troupe 
Dancing Mars 
(One to fill) 
2d half 
Elrey Sisters 
Jarvis & Harrison 
Rawson & Clare 
Heath & Perry 
Dainty Marie 
Denver 
ORPHEUM 
Bessie Clayton Co 
Frank Fogarty 
Cantor & Lee 
Lamberti 
Olga Mishka 3 
Arthur Sullivan 3 
McCormick & Wallace 
Des Moines 
ORPHEUM (wva) 
Sebastian Merrill 3 
Three Vagrants 
Harry Van Fossen 
“Earl & Girls” 
(One to fill) 
2d half 
Mlle Vadie Co 
Chic Sale 
Storm & Marston 
Adolpho 
Melnotte Lanole Tr 
Detroit 
TEMPLE (ubo) 
Olson & Green 
Ryan & Lee 
Gladys Alex Co 
Yvette 
‘*Motoring”’ 
Caupolican 
Herman & Shirley 
Ambler Bros 
ORPHEUM (loew) 
Newsboys Sextet 
Marie Hart 
Kirslake’s Pigs 
Maurice Samuels Co 
Mitchell & Quinn 
Maori Sisters 
COLUMBIA (sun) 
Leon & Adeline Sis 
The Hurleys 
Frances & Sally 
Harry Thriller 
Columbia Players 
MILES (s&c) 
Royal Hawaiians 
Musical Krelles 
Work & Ower 
Girard Gardner Co 
Clark & Chappelle 
Dubuaqne, Ian. 
MAJESTIC (wva) 
“Prince of Tonight” 
Swan & Swan 
Morgan & Stewart 
James Thompson Co 
Adair & Adelphi 
“Neptune’s Daugh’rs”’ 
Duluth 
GRAND (wva) 
Three Westons 
Boothby & Everdeen 
Ben Smith 
Symphonic Sextet 
2d half 
Rose & Ellis 
Haney & Long 
Sen Francis Murphy 
Carroll Pierlot Co 
Easton, Pa. 
ABLE O H (ubo) 
Tyson & Barbour 
Barnes & Robinson 
Hugh Herbert Co 
Cunningham & Mar 


Ethel Whiteside Co 
2d half 

Musical Coattes 

Geo F Hall 

Hallwright & Bates 

Hicksville Minstrels 


E. Liverpool, O. 
AMERICAN (sun) 
Arcile Nicholson % 
Beth Challis Co 
Four Victors 
Solan Stunley Co 

2d halt 
Dorothy DesSchelle Co 
Vay & brown 
Kmmett & Tonge 
fieras & Preston 


K. St. Louis, All, 


ERBER’S (wva) 
Mary WVorry 
Gordon & Marx 


Three Emersons 
(UNe to fill) 

2d half 
Elliott & Mullen 
Claudia Tracey 
Friend & Downing 
Fichtel’s Troubadours 


Eau Claire, Wis. 
ORPHEUM (wva) 
Raschetta & Sylvester 
Anderson Sisters 

(One to fill) 
2d half 

Henry Gunson 

Musical Geralds 


fill) 


Kdmonton, Can, 
PANTAGES 
Six Serenaders 
Roach & McCurdy 
Doris Wilson 3 
McRae & Clegg 
Clinton & Rooney 
Elgin, Ill 
GRAND (wva) 
2d halt 
Miss Mixup” 
Erie, Pa, 
COLONIAL’ (ubo) 
Kraft Bros 
Moss & Frye 
Bu rnham & 
Petticoats’ 
Walter Brower 
D'Amore & Douglas 


Evansville, ind. 
tara (wWva) 
Small & Small Sis 
a ¢ Nugent Co 
Brooks & Bowen 
Gautier’s Shop 
(One to fill) 
2d half 
“Sept Morn” 
Fall River, 
BIJOU (loew) 
s3auers & Saunders 
Harris & Marion 
gg ro age & Gladding 
Z Jordan & Zeno 
Lew Cooper 
“Consul” & ‘‘Betty”’ 
2d- halt 
3 O'Neill Sisters 
Will Davis 
Pernikoff & Rose 
Clark & McCullough 
Stevens & Brunelle 
“Consul” & “Betty” 
Fargo, N. D. 
GRAND (s&c) 
Ye Old A Review 
Hal Davis Co 
Novelty Four 
3 Willie Bros 
2d half 
Foster & Foster 
Scanlon & Press 
Knapp & Cornalla 
Crindell & Esther 
Flint, Mich. 
MAJESTIC (ubo) 
Boyer Stock Co 
: 2d half 
“Six Little Wives” 
Fond Du Lac, Wis. 
BIJOU (wva) 
Edmunds & aa Velle 


(One to 


“Little 


Irwin 


Mass. 


Music al Klelses 


Ft. Dodge, Ia. 
PRINCESS (wva) 
Seabury & Price 
Wm Thompson Co 
Adair & Griffiths 
(One to fill) 
2d half 
Black & Black 
“Between Trains” 
Harry Van Foosen 
Seymour's Family 
Ft. Williams, Can. 
ORPHEUM 
(25-26) 
Three Westons 
Boothby & Everdeen 
Ben Smith 
Symphonic Sextet 
Ft. Worth 
MAJESTIC (Inter) 
Gardiner Trio 
Grace Fisher 


Flanagan & Edwards 

Ray Samuels 

Medlin Watts & T 

“War Brides” 

Buch Bros 
Galesburg, ill. 
GAIETY (wva) 

2d half 


“Prince of Tonight” 
Grand Rapids, Mich 
EMPRESS (ubo) 

De Lassio 

Powder & GCapman 
Vasco 

Doc O'Neil 
“Passion Play” 
Mr &.Mrs J Barry 
Cedora 
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Green Bay, Wis. 
ORPHEUM (wva) 
Laypo & Benjamin 
Homer Lind Co 
Arthur Rigby 
(One to fill) 


Great Falis, Mont. 
GOH (s&c) 
(26-27) 
Breakaway Barlows 

Allman & Nevins 
Gorman Bros 
Amy Butler & Blues 
Hoyt Stein & Butler 
Russel Bros & Healey 
Hamilton, Can. 
TEMPLE (ubo) 
Mr & Mrs N Phillips 
Josie Flynn’s Mins 
Schreck & Percival 
(Two to fill) 


Hamilton, O. 

GRAND (sun) 
Alice Berry Co 
Jas & Jessie Burns 
Hector Harris Co 
Dolly Davis 
(One to fill) 

2d half 

Spissell & Mack 
Victorson & Forrest 
Gibson & DeMott 
Esme Evans Co 
(One to fill) 


Hannibal, Mo. 
PARK (wva) 
ast half 
Honoluitu Duo 
H & A Turpin 
(Three to fill) 


Harrisburg, Pa. 

MAJESTIC (ubo) 
Musical Coattes 
Grey & Klomker 
Holmes & Hollister 
Hawthorne & Inglis 
“Fashion Girls” 

2d half 

Cunningham & Mar 
Hugh Herbert Co 
Carew & Burnes 
“Fashion Show” 
(One to fill) 


Hartford, Conn, 
PALACE (ubo) 
Musical Clegg 
Lane & Harper 
Rita Gould 
Swartz Bros Co 
Lizar & Dale 
“Edge of World” 
2d half 
Arthur Wade Co 
Julia Curtis 
Quinn & Laferty 
Ethel Hall Co 
8 Du For Boys 
“Limousine Romance” 


Hoboken, N. J. 

STRAND (ubo) 
4 Milanos 
Jimmy Reynolds 
Ward Clare & W 
Ischany Young Tr. 
Juliet Wood Co 
“Land of Pyramids” 
Kauffman Bros 
(One to fill) 


2d half 
The Van 
Norwood & Hall 
‘Kiddies’ Burglar” 


I & B Smith 
(Three to fill) 
LYRIC (loew) 
Haney & Weston 
(Three to fill) 
24 half 
Hendrix & Padula 
3 Bohs 
(Three to fill) 
Houston 
MAJESTIC (inter) 
Geo Brown Co 
Willie Solar 
Walter V Milton Co 
Devine & Williams 
Carolina White 
Stuart & Donohue 
Mazie King Co 


Indianapolis 
KEITH’S (ubo) 
(Sunday opening) 

Chinko 
Brenner & Allen 
F V Bowers Co 
Cressy & Dayne 
Lady Sen Mei 
Morton & Moore 
Bee Ho Gray 
FAMILY (s&c) 

Creo 
Regal & Bender 
Anna Eva Fay 
(One to fill) 

2d half 
Chas Gibbs 
Litzuwari Japs 
Gordon & Earle 
Anna Eva Fay 


Tthaca. 
STAR (ubo) 
Versatile 3 
“At the Party” 
2d half 
Lauder Bros 
Oberita & Girls 


Jacksonville 
ORPHEUM (ubo) 
(Open Sunday Mat) 

Eldon & Clifton 
Lew Dockstader 
Charbina Bros 
(Two to fill) 


2d half 
Girard & Clark 
Lew Hawkins 
Marx Bros Co 
Janeaville, Wis. 
APOLLO (s&c) 
McCormack & Shan’n 
Pistel & Cushing 
(Two to fill) 
Johnstown, Pa. 
MAJESTIC (ubo) 
(Splits with Sheridan 
Sq, Pittsburgh) 
ist half 
Daisy Leon 
“Highest Bidder” 
Felix & Hope 
Six Demons 
(One to fill) 
Jetiet, 
ORPHEUM (wva) 
2d half 
Vernie Kaufman 
Welsh & Southern 
Mabel Harper 
Those French Girls 
Gaylord & Lancton 


Kalamazoo, Mich. 
MAJESTIC (ubo) 
The Vanderkoors 
Brown Fletcher 3 
“The Debutantes” 
Nevins & Erwood 
“Orange Packers” 
2d half 
Weber Girls 
“Heart of Chicago” 
Kimberly & Arnold 
Royal Gascoignes 
(One to fill) 
Kansas City, Mo. 
ORPHEUM 
The Bellringers 
Dyer & Faye 
Emma Carus Co 
LeHoen & Dupreece 
Averling & Lloyd 
Cecil Cunningham 
Tom Davis Co 
GLOBE (wva) 
Coy Detrickey 
Margaret Isles Co 
(Three to fill) 
2d half 
Honolulu Duo 
Milt Wood 
Hugo B Koch Co 
(Two to fill) 


Kenosha, Wis. 
VIRGINIA (wva) 
2d half 
Castle Davis 3 

Elina Gardner 
Troy Comedy Four 
Burke & Burke 
(One to fill) 


Knoxville, Tenn, 
GRAND (ubo) 
Lester & Maure 
Miller & Statzler 
H B Toomer Co 
2d half 
F & L Bruch 
Dooley & Sales 
Clown Seal 
La Crosse, Wis. 
MAJESTIC (loew) 
1st half 
M Marionettes 
Winifred Stewart 
Burkhart & Edwards 
Howard & Delores 


Lansing, Mich, 
BIJOU (ubo) 
Evans & Sister 
Sullivan & Meyers 
Ed Blondell Co 
Trovato 
Ward Bell Ward Co 
2d half 
Brooks Ruth & B 
Bert Howard 
Chas J Carter 
Richards & Kyle 
“The Lion’s Bride” 


Lian, 0. 
ORPHEUM (sun) 

Spissel & Mack 
Victorson & Forrest 
Gibson & DeMott 
Esme Evans Co 
(One to fill) 

2d half 
Alice Berry Co 
Jas & Jessie Burns 
Hector Harris Co 
Dolly Davis 
(One to fill) 


Lincoln 
LYRIC (wva) 
Tuscano Bros 
(One to fill) 
°d half 
Cleora Miller 3 
Five Linnets 


Little Rock, Ark. 
MAJESTIC (inter) 
“Sunny Side Bway” 
2d half 
Garcinetti Bros 

Elsie Faye 3 
J & E Connelly 
Weber & Elliott 
Schovani Tr 


Los Angeles 

ORPHEUM 
Gertrude Hoffman 
Whiting & Burt 
Fitzgerald & Marshall 
Frankie Murphy 
Harry Langdon Co 
Moore 0 & McCor 

HIPP (s&c) 
Harry Sterling 
Cora & Robt Simpson 


Musical Kuehna 
Geo Lee Girls 
Ray Conlin 
PANTAGES (m) 
Carmen’s Minstrels 
Andy Lewis Co 
*‘Batts’ Seals’’ 
Grace Cameron 
Henry Sisters 
Louisville ‘ 
KEITH’S (ubo) 
(Open Sunday) 
The Norvelles 
Bernard & Scaith 
Payne & Niemeyer 
aVLiiv 
Lilly Langtry Co 
Alien & Howard Co 
Kerville Family 
Lowell, Mass. 
KEIli«i’S) (ubo) 
Florette 
Weston & Young 
Merrill & Otto 
Schooler & Dickinsov 
Frank North Co 
Kramer & Morton 
Herbert’s Dogs 
Madison, Wis. 
ORPHEUM (wva) 
Musical Kleisses 
Mac Curtis 
Thurber & Madison 
Dan Burke Girls 
(One to fill) 
2d half 
The Puppetts 
John & Mae Burke 
“Sorority Girls” 
(Two to fill) 
Mason City, Ia. 
REGENT (wva) 
Van & Hazen 
‘‘Neptune’s Daugh’rs’”’ 
2d half 
Redwood & Gordon 
Four Renees 
Memphis 
ORPHEUM 
Julia Dean Co 
Mme De Cineras 
“Cranberries” 
Halligan & Sykes 
Bert Hanlon 
Dudley 3 
Novelty Clintons 
Milwaukee 
MAJESTIC (orph) 
Elsie Janis 
Stuart Barnes 
John R Gordon Co 
Nonette 
Chas Mack Co 
Bison City 4 
38 Ankers 
Fiying Martins 
ORPHEUM (loew) 
Dixon’s Models 
La Belle Clark 
Frank Rogers 
qune to fill) 
CRYSTAL (loew) 
Jackee & Billie 
John T Doyle Co 
Stein & Hume 
Four Casters 
(One to fill) 
Minneapolis 
ORPHEUM 
Caliste Conant 
Fritzi Scheff 
Burley & Burley 
Embs & Alton 
Comez Trio 
Mrs G Hughes Co 
Cook & Lorenz 
PALACE (wva) 
The Lampinis 
Louis London 
Song & Dance Revue 
Cameron & O’Connor 
Thalero’s Circus 
UNIQUE (s&c) 
Rae & Wynn 
3 Jeanettee 
Hal Stephens 
“Dr Joy”’ 
Bill Pruitt 
GRAND (wva) 
Amoros & Mulvey 
Boudini' Bros 
The Dohertys 
Eiler’s Circus 
Montreal, Can. 
ORPHEUM (ubo) 
Adonis & Dog 
Evans & Wilson 
Ed Lavine 
C Parry Co 
Ryan & Tierney 
Billy B Van Co 
Marion Weeks 
(One to fill) 
Mt. Vernon, N. Y, 
PROCTOR’S 
Meredith & Snoozer 
“The Master Move” 
Spiegel & Dunn 
Kay Bush & Robinson 
Ruth Curtis 
Gordon & Day 
2d half 
Bergman & Lang 
Frank Whittier Co 
Herronn & Arnsman 
Mary Norman 
Hoy.& Lee 
The Bilfords 
Nashville, Tenn. 
PRINCESS (ubo) 
1 Readings 
Shirley Sisters 
Florence Earle Co 
Lamaire & Gilbert 
“School Playground” 
2d half 
Henry Fisher Co 
Olea 
Miller & Statzer 
Henry Rudolph 
“School Playground” 


Newark, N. J. 
MAJESTIC 
Murphy & Lachmar 
Geo & Lily Garden 
C H O'Donnell Co 
Frank Terry 
3 Bobs 
(One to fill) 
2d half) 
Leslie Thurston 
Stanley & LeBrack 
Capt Barnet Son 
Burke ‘‘oohey Co 
Alvarez Duo 
(Two to fill) 
New Haven, Conn. 
POLI’S (ubo) 
Apollo Trio 
Heron & Arnson 
Lloyd & Britt 
C & F Usher 
Primrose Four 
Weiss Troupe 
2d half 
Nathano Bros 
Lew & Mol Hunting 
Cliquet 
Swartz Bros Co 
Kelly & Galvin 
“College Days’’ 
BIJOU (ubo) 
Bartlett & La Favor 
Donahue & Conroy 
Le Petite Elva 
Morgan & Gray 
Quinn & Lafferty 
Musical Nosses 
2d half 
Tom Kuma 
The Barkers 
Ward Trio 
Martin Van Bergen 
Klass & Bernie 
Ned Nestor Sweet's 
New Orleans 
ORPHEUM 
Alex Carr Co 
Lads & Lassies 
M Montgomery 
Diamond & Brennan 
Brown & Spencer 
Maria Lo 
Curzon Sisters 
Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
1st half 
Bob & Tip 
Lester & Maure 
Martin & Maxmillian 
Susan Tompkins 
Dorothy Regel Co 


Oakland, Cal. 
ORPHEUM 
(Open Sun Mat) 
Gara Zora 
Francis King Co 
Harry Hines 
Olga Cook 
Natalie Sisters 
Valentine & Bell 
(Two to fill) 
PANTAGES (m) 
“Dairy Maids” 
“Mystic Bird” 
Yasee & Wheeler 
A Arminta & Bros 
Wright & Davis 
Ogden, Utah. 
PANTAGES (m) 
Arthur Lavine Co 
Raymond & Bain 
Valerie Sisters 
Hanlon & Clifton 
Greenlee & Drayton 


Omaha 
ORPHEUM 
(Open Sun Mat) 
Rock & White 
Mayo & Tally 
Watson Sisters 
Bouncer’s Circus 
Eva Taylor Co 
Kurtis’ Roosters 
Toney & Norman 


Ottawa. Can. 
DOMINION (ubo) 
Master Chatham 
Hal & Francis 
“Man Ice Wagon” 
W Clarke Co 
(One to fill) 


Parsons, Kan, 
BEST (wva) 
Milt Wood 
McDougal & Shannon 
(One to fill) 
2d half 
Tom & Edith Almond 
Lua & Analeka 
Biork Bros 
Pawtucket, R. I. 
SCENIC (ubo) 
Howard Sisters 
Elkins Fay Co 
Ren Dery Co 
Ford & Hewitt 
2a half 
Adele 


F & FE Fisher 
Armstrong & Ford 
Tennessee Ten 


Peerta. Ill. 
ORPHEUM (wva) 
Vernie Kaufman 
Bixley & Lerner 
Rawson & Clare 
Heath & Perry 
Little Hip & Nap 
4d half 
John B Hymer Co 
Joe Whitehead 
Mrs Eva For 
(Two to fill) 
Philadelphia 
KEITH’S (ubo) 
Alex. nder Bros 
Norto’ & Lee 


F Nordstrom Co 
Daniels & Conrad 
Gruber’s Animals 
Margaret Farrell 
Ellis & Bordoni 
Ball & West 
Sabine & Bronner 
GRAND (ubo) 
Queenie Dunedin 
Falke & Maxson 
“Midnight Follies 
Edwin Georg¢ 
Kolb & Hariand 
Aerial Eddys 
WM PENN (ubo) 
Bell & Freda 
Beaumont & Arnold 
Mack Albright Tr 
Melody Maid 
2d half 
Barnard finnety Co 
Gwinn & Gossett 
Victoria 4 
Dayton Paimlo 
Pittsbirgh 
HARRIS (ubo) 
Grace Wasson 
Mystic Hanson 3 
Bell & Haywood 
Mary Douns Co 
B & N Heim 
‘‘Love’s Lottery” 
Joe Towle 
Lockhart Bros 
DAVIS (ubo) 
Noel Travers Co 
Nan Halperin 
MecWaters & Tyson 
Timberg & Darling 
Albert Whelan 
Adelaide & Hughes 
(Three to fill 
SHERIDAN SQ (ubo) 
(Johnstown split) 


1st half 
Jonathan 
Harris & Nagel 
Turrelly 


Long Tacx Sam Co 
Soretti & Antoinette 
(One to fill) 


Portland, Me. 
KEITH’S (ubo) 
Wartanas 
Skipper & Kastrup 
J & W Hennings 
Hope Vernon 
H DeSerris 
Kirk & Fogarty 
Wilson & Aubrey 
Portland, Ore. 
ORPHEUM 
Fannie Brice 
Vanderbilt & Moore 
Mme C Ohrmann 
Catherine Powell 
Le Grohs 


Pietro 

“Saint & Sinner” 
EMPRESS (sé&c) 

Valdo Co 


Sharf & Ramer 
Ann Hamilton Co 
Grant Gardner 
Casting Lamys 
PANTAGES (m) 
“Dream Pirates”’ 
Dancing LaVars 
Violet & Charles 
Packard Four 
Chris Richards 
Emmett & Emmett 


Providence, R. I, 
KEITH’S (ubo) 
Samoyo 
Bensee & Baird 
White Hussars 
Sarah Padden Co 
Britt Wood 
Carrie DeMar Co 
Derkin’s Animals 
EMERY (loew) 
Grey & Peters 
8 O’Neill Sisters 
James & Fealy 
“Sword of Fear” 
J & B Thornton 
2d half 
Jack & Foris 
Bauers & Saunders 
Lew Cooper 
“Best of Friends” 
J & B T ornton 
Quincey, Til. 
ORPHEUM (wva) 
Alfred Fanell 
Elliott & Mullen 
“Musical Matinee” 
Those French Girls” 
(One to fill) 
2d half 
Morton Bros 
Frank Rea Co 
Bixley & Lerner 
™ Belmonts 


Rending, Pa. 

HIP (ubo) 
Daniels & Walters 
“Kiddies Burelars”’ 
(Three to fill) 

2d half 

Sampson & Douglas 
Phillipi 4 
Morgan Dixon & $ 
Ethel Whiteside Co 
(One to fill) 


Richmond, Va. 
LYRIC (ubo) 
(Norfolk split) 
Ist half 
Sid & Sid ; 
Gladstone & Talmage 
Mr & Mrs McDonald 
Al Herman 
(One to fill) 
Roanoke, Va. 
ROANOKE (ubo) 
Santley Bros 
Roxy La Duke Co 


Willard (full week) 
Dunbar’s Dragoons 
2d half 
Nat Leffingwell Co 
Willard 
Dunbar’ 
Rochester, N. Y. 
TEMPLE (ubo) 
C E Evans Co 
Old Homestead 8 
Parker Girls 
Comfort & King 
Madden & Ford 
J & B Morgan 
Herbert Dyer Co 
Ben & Ella Patterson 
ROCHESTER (loew) 
Dave Wellington 
Tom & Stasia Moore 
“Evil Hour” 
Giuran & Newell 
(One to fill) 
FAMILY (sun) 
Gruett & Gruett 
Catherine Dean Co 
Leslie Sisters Co 
“Style Revue’’ 
2d half 
Wells N & Moore 
Jessie Sterling Co 
Keley Trio 
Ethel Dawn June 
Rockford, Til. 
PALACE (wva) 
Elrey Sisters 
Gaylord & Lancton 
John & Mae Burke 
“Fashion Girls” 
(One to fill) 
2d half 
Dorothy Herman 
Henry Fern Co 
Thurber & Madison 
(One to fill) 


Sacramento 
ORPHEUM (orph)) 
27-28 
(Same bill playing 
Stockton (29-30) 
and Fresno (31-1) 

Bankoff & Girlie 
Umberto & Sacchetti 
Julie Ring Co 
Hallen & Hunter 
Dugan & Raymond 
Bert Wheeler Co 
Dupree & Dupree 

EMPRESS (s&c) 
Black Dots 
J Levy Family 
Howatson & Swaybells 
Mr & Mrs F Thomas 
Adams Beverly & W 
Miss ElMina Co 

Saginaw, Mich, 

FRANKLIN (ubo) 
Brooks Ruth & B 
Bert Howard 
Chas J Carter 
Richard & Kyle 
“The Lion’s Bride” 

2d half 
Evans & Sisters 
Sullivan & Meyers 
Ed Blondell Co 
Trovato 
Ward Bell Ward Co 
St. Louis 

COLUMBIA (orph) 
Ralph Herz 
“River of Souls” 
Clara Morton 
Merian’s Dogs 
Scott & Keane 
Rorden & Haydns 
Moore & Haager 
Martinetti & Svlvester 

EMPRESS (wva) 
Rooth & Leander 
Maudia Tracey 
Three Chums 
Friend & Downing 
Fichtl Troubadours 

2d half 
Thornton & Carlew 
Mary TPDorr ‘ 
Telin Shaw Co 
Minnie Allen 
(One to fill) 

GRAND (wva) 
The Salvageets 
Tavior & Brown 
Three Ameres 
Great Arnesen 
Hazel Kirk 3 
Tewis & Norton 
Neil McKinley 
Musical Spillers 
“Which Shall T M” 

St. Paul 
ORPHEUM 

(Onen Sun Mat) 
Taurie & Bronson 
Dan P Casey 
The TDuttons 
Conlin Steele & P 
MeCloud & Carp 
Dorothy Tave 

EMPRESS 
Minter’e Dogs 
"WE Clive Co 
2 Rovzelion 
Al Lawrence 
Four Rarde 

PRINCHSS 
Panea & Filia 
Hanev & Long 


Dragoons 


(s&e) 


(wva) 


Sen Francis Murphy 
Carroll Pierot Co 

2d half 
Anderson Sisters 


Panline Saxon 


Mav & Addis 
Sumiko Co 
Salt take 


ORPTHERIM 
(Onen Sun Mat) 

Rrandon Hurst Co 

Billy McDermott 


Smith & Austin 

Mary Gray 

Sam Barton 

Corelli & Gillette 

Mirano Bros 
PANTAGES (m) 


‘Office Gir 


Gallagher & Carlin 
Rucker & Winifred 
Bert Wiggin Cx 
Keegan & Ellsworth 
San Antonio 
MAJESTIC nte 
Emmy’s Pet 
Claudius & Scarlet 
The Crisps 
Fay Coley & ay 
Hermine Shone Co 
Nellie V Nichol 


Kartellli 
San Diego 
PANTAGES (m) 
Imperial Troupe 
Frank Bush 
“Cannibal Maids” 
Grace McCormack 
Rice & Newton 
San Francisco 
ORPHEUM 
(Open Sun Mat) 
Lubowska ~»* 
Lillian Kingsbury Co 
The Sultanas 
Clark & Verdi 
Warren & Conly 
Ed Morton 
Stone & Hayes 
Harry Green Co 
EMPRESS (s&c) 
Libby & Barton 
Allen Trio 
Wm Lytell Co 
Burt & Lytton 
Mills & Lockwood 
Streassell’s Animals 
PANTAGES (m) 
‘Bachelors’ Sweet- 
hearts” 
Will J Ward Girls 
Burns & Kissen 
Maidie DeLong 
Cavana Duo 
Savannah, Ga. 
BIJOU (ubo) 
flying Neloneons 
Lew Hawkins 
Marx Bros Co 
2d half 
Eldon & Clifton 
Lew Dockstader 
Charbina Bros 
(Two to fill) 
Scranton, Pa. 
POLI’S (ubo) 
Jerome & Carson 
Rice & Franklyn 
Steindel Bros 
Leighton & Kennedy 
Josephine Davis 
“Girl & Gown Shop” 
2d half 
Bounding Tramps 
Eva Shirley 
Sylvester Family 
Zelaya 
Warren & Templeton 
“Fashion Show” 
Seattle 
ORPHEUM 
Henri De Vries 
Vinie Daly 
Girl in Moon 
Andy Rice 
Mason & Murray 
Two Tomboys 
Willard Simms Co 
EMPRESS (s&c) 
Marble Gems 
Kamerer & Howland 
Saona 
Marie Stoddard 
7 Casteluccis 
Mr & Mrs A Cappelin 
PANTAGES (m) 
“Sept Morn” 
Ward Terry Co 
Bowman Bivs 
Clairmont Bros 
Chabot & Dixon 
Sioux City 
ORPHEUM (wva) 
Mellor & De Paula 
Earl & Edwards 
Van & Bell 
‘“‘New Leader’ 
(One to fill) 
2d half 
Three Vagrants 
Dix & Dixie 
“Earl & Girls” 
Willie Weston 
Frank Stafford Co 
Spokane 
PANTAGES (m) 
Joe Fanton Co 
Gordon Eldrid Co 
James J Morton 
Reddington & Grant 
Mrs Bob Fitzsimmons 
“Sunset Six” 
Springfield, Til. 
MAJESTIC (wva) 
Juggling Delisle 
Jarvis & Harrison 
Raron Lichter 
Homer Lind Co 
Dainty Marie 
2d half 
“Four Husbands” 
Springfield, Mase 
PALACE (ubo) 
Rialto Co 
Onri 
Tulia Curtis 
Ethel Hall Co 
Three Lyres 
Ned Nestor Co 
24 half 
Musical Clegg 
Hector 


Lane & Harper 
“Banks Half Million” 
Arthur Whitlaw 
Breen Family 


Springtield, Mo. 
JEFFERSON (wva) 
Tom & Edith Almond 
Lua & Analeka 
Bjork Bros 
2d half 


Miller & Munford 
(Two to fill) 
Superior, Wis. 
PEOPLES (wva) 
Box Car Duo 
Frank W ] 
Gladys Vance 
2d half 


Victorine & Zolar 
Gladys Corriell 
(One to fill) 
Syracuse 
CRESCENT (ubo) 
Taylor Trio 


* Rae Meyers 


Chas Mason Co 
Clover Leaf 3 

2d halt 
Fred Weber 
Von Hampton & § 
5 Romeros 


Tacoma 
PANTAGES (m) 
“Dream of Orient’ 
“After the Wedding” 
Faber & Waters 
The Creightons 
De Michele Bros 
Terre Haute, Ind, 
HIPP (wva) 
“Sept Morn” 
2d half 
Small & Sisters 
J C Nugent Co 
Brooks & Bowen 
Gautier’s Shop 
(One to fill) 
Toledo 
KBITH’S (ubo) 
Keit & De Mont 
Wm Armstrong Co 
Corcoran & Dingle 
The Baggensens 
Lightner & Alex 
Wm Morris Co 
Ruth Roye 
Leon Sisters Co 


Toronto 

SHEA’S (ubo) 
Valentine’s Dogs 
Force & Williams 
Barney Gilmore Co 
Hopkins Axtell Co 
Kelly & Pollock 
Malvern Tr 
YONGE ST 
Julia Edwards 
L Plant & Timmons 
Norris’ Baboons 
Harrison & Smith 
Walter Elliott Co 
Belmont & Lewis 
6 Water Lilies 


(loew) 


Troy, N. Y. 
PROCTOR’S 
Adroit Bros 


C Sterling & Brown 

Tom Nawn Co 

Herbert Ashley Co 

Mimic Four 

Welch M & Montrose 
2d half 


Roeder & Deam 

3e0 C Davis 

Gagnon Pollock Co 
Three Ellisons 
Newhoff & Phelps 
“Trout Maid & Dubs’’ 


Vancouver, B. C. 
PANTAGES (m) 

“Holiday in Dixie’ 

Rosie Lloyd 

Volant 

Pealson & Goldie 

Harry Tsuda 


Victoria, B. C. 
PANTAGES (m) 
Seven Bracks 
Lord Roberts 
Byal & Early 
The Rials 
Nan Gray 
Williams & Rankin 
Vincennes, Ind. 
LYRIC (s&c) 
Chas Gibbs 
Titisuware Japs 
Gordon & Earle 


Virginia, Minn, 

ROYAL (wva) 
Victorine & Zolar 
Gladys Corriell 

2d half 

Gladys Vance 
Box Car Duo 

Wabash, Ind. 

EAGLE (loew) 
H V Fitzgerald 
Howard & Delores 
(One to fill) 

2d half 

Lester & Dolly 
Franz Metset 
(One to fill) 

Washington 

KEITH'S (ubo) 
Morin Sisters 
Diero 
BR Morrelle 6 
Hunting & Francis 
Wm Gaxton Co 
Palfrey H & Brown 
Eva Tanguay 
Ameta 


(Continued on page 30.) 
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. NEW ACTS THIS WEEK 














NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 


New York 





Wilmer Walter and Co., Colonial. 
Truly Shattuck and Co., Colonial. 
Reine Davies (New Act), Bushwick. 
Lucy Valmont and Co., Prospect. 
Leah Winslow and Co., Prospect. 








La Argentina. 

Spanish Dancer. 

16 Mins.; Full Stage (Plush Cyc.). 
Palace. 

“La Argentina” is billed as the offi- 
She 
is an exceptionally clever artiste and 
it would take a terpsichorean technician 
to describe her work in detail. She is 
a littlke woman, with almond shaped 
eyes and a most engaging smile. Like 
all true dancers, she is essentially a 


cial dancer to the Court of Spain, 


pantomimist, “speaking” with her body 
more than via the facial route. She 


offered five dances and was: an artistic 
hit almost from the moment she en- 
tered, clad in a red dress, a black man- 
tilla headdress and long, jewelled ear- 
rings. The stage was dressed with 
a plush cyclorama and borders, adorned 
with the Spanish coat-of-arms. 
All of the dances were reinforced by 
the inevitable castanets and the stamp- 
ing of dainty feet upon the stage which 
contained no floor carpet. Her gyra- 
tions were graceful and sensuous. Four 
changes of costume for the five num- 
bers. La Argentina should go the en- 
tire big time vaudeville route. 


royal 


Jolo, 


Mabel Ford and Co. (1) 
Singing and Dancing. 

15 Mins.; Two. 
Jefferson. 

Mabel Ford (formerly of the Four 
Fords) is now doing a single, assisted 
by a piano player and some clothes 
that give the act sufficient class to pass 
it along. Miss Ford never did lay claim 
to a position in the singing ranks, and 
she is now attempting entirely too 
much in that line. The act needs to be 
cut some, for during the running, espe- 
cially around the center, it drags, thus 
causing more work during her closing 
dance number, which gets her the most. 
Miss Ford should be very careful in 
selecting her songs, although she puts 
them across fairly well. Her present 
numbers could be changed for the bet- 
terment of the entire turn. 


Parish and Peru. 
Acrobatic Dancing. 
12 Mins.; One. 
Fifth Avenue. 

Parish and Peru are distinctly dif- 
ferent from any other acrobatic or 
dancing turn, but their versatility is 
not fully developed. The couple are 
really clever acrobatic dancers and 
crowd considerable into their 
stage period, dancing over chairs, bar- 
rels, etc., and completing some good 
acrobatic feats in their routine. The 
affair is novel. Opening the Fifth Ave- 


work 


nue show the pair went over nicely. 
Wynn. 


Henry and Adelaide. 

Songs and Dances. 

12 Mins.; One (Special drop). 

Columbia (March 19). 
Henry and Adelaide are dancers, rea- 

sonably talented in the soft and hard 


shoe style. They have made a credit- 


able reach for something original and 
in a large measure have been rewarded 
Opening before a drop depicting a de- 
partment store, the couple emerge from 


windows introducing themselves with a 


song and dance. The windows are 
dressed with their costumes. Henry 


dances while making an entire change 
and this bit guarranteed their matinee 
appreciated the 


show for the house 


novelty. Aside from the scenic dress- 
ing and the manner of changes the act 
runs along the style of the conventional 
The 

gowns and 


and dance turn. girl dis- 
plays attractive 
Henry’s appearance is up to expecta- 


The vocal 


song 


some 


tions, all things considered. 
efforts are wasted for neither can sing. 
Because ‘of this Henry and Adelaide 
look promising only as small time pos- 
sibilities. They certainly deserve credit 
for progressiveness and in the better 
grade of pop houses, they should find 


things easy. Wynn. 


Kenney and “Nobody.” 
Talk and Songs. 

16 Mins.; One. 
Columbia (March 19). 

In his new vaudeville single (“No- 
body” being a myth) Bert Kenney gives 
impression of the typical 
indifferent, 
pictured in 


a genuine 
southern negro, the lazy, 
slue-foot type frequently 
stories, but seldom dramatized in the 
real characterization. Kenney opens 
with a “Dixie” song proceeds 
through several minutes of conversa- 
tion on the “Nobody” character, all well 
blended and productive of laughs, clos- 
ing with a real “nigger” lyric probably 
called “Hesitation Blues.” The latter 
held up proceedings at the Columbia 
Sunday and while the number might 
be considered a trifle harsh for some 
theatres, it relates closely to the char- 
acter and seemed singularly proper as 
delivered by Kenney. Considering the 
present supply of Kenney 
should have no trouble in connecting, 
for he is strictly original .ud introduces 
a character generally appreciated and 
has surrounded it with a reasonably, 
He scored the afternoon’s 


Wynn. 


and 


singles, 


strong turn. 
hit at the Columbia. 





detection, unless by permission of the owne 
It is suggested all letters be registered, 

York, and receipt requested. 
Full particulars of the 

Variety of Feb. 4, 1916. 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
FOX CIRCUIT 
(Edgar Allen) 
MILES CIRCUIT 
(Walter F. Keefe) 





PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters addressed to it. 
The envelopes are io be sealed upon the back in a manner to prevent opening without 
r of the letter. F A 
addressed to Protected Material, Variety, New 
Variety will acknowledge each letter received. } 
“Protected Material Department” were published on Page 5 in 


The following circuits, managements and agencies have signified a willingness to adopt 
such means as may be within their power to eliminate “lifted material” from their theatres, 
when informed of the result of an investigation conducted by Variety: 

FINN-HEIMAN CIRCUIT 
(Sam Kahl) 

SHEA CIRCUIT 
(Harry A. Shea) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 
RICKARDS CIRCUIT (Australia) (Chris O. 


GUS SUN CIRCUIT 
(Gus Sun) 

B. S. MOSS CiRCUIT 
(B. S. Moss) 


PANTAGES CIRCUIT 
(Louis Pincus) 





Brown) 





Oklahoma Bob Albright. 
Songs. 

16 Mins.; One. 

Royal. 

Bob Albright’s eastern debut (with 
the Oklahoma appendage) was entire- 
ly successful and, judging by the re- 
sults attained at the Royal, Mr. AIl- 
bright may be classified as a contender 
for big time. In evening clothes he 
opens with a high-class ballad, accom- 
panied at the piano by a Miss Cook, 
later introduced to render her own 
arrangement of the quartet from “Rigo- 
letto.” The succeeding vocal number 
by Albright is an impression of Chaun- 
cey Olcott singing an Irish ballad, with 
Eddie Leonard and J. K. Emmett im- 
personations following. Then the piano 
solo and some talk by Albright, after 
which he does a burlesque on “My 
Hero,” essaying the vocal roles of a 
soprano and baritone. Albright could 
consistently drop the reference to Will 
Rogers and still retain the western con- 
nection, for, while Rogers first con- 
ceived the idea of theatricalizing his 
native region, Oklahoma is a rather 
large state and the indirect apology is 
superfluous. Mr. Albright’s voice will 
pass him and he has wisely forsaken 
the falsetto as a serious proposition. 
His accompanist is rather pretty, and 


her solo was aw*individual asset. The 
Royal audience liked the couple im- 
mensely. Wynn. 


John Neff and Girl. 
Comedy and Songs. 
16 Mins.; One. 
Fifth Avenue. 

Several years ago John Neff con- 
ceived a brilliant vaudeville idea in his 
comedy “non-musical” turn, and since 
then Mr. Neff has diligently protected 
and nursed the idea, but only partially 
developed it. His current offering is 
constructed around the silent instru- 
ments, but Mr. Neff hasn’t as yet be- 
gun to realize one-tenth of the possi- 
bilities. He opens with the usual rou- 
tine of stories, cleverly introducing 
them through explaining that while he 
eriginates his own material, other 
prominent comics, such as Jolson, have 
to pay large amounts for them. He 
then proceeds to tell a number of gags, 
crediting them to the others and mar- 
velling at the idea of such a reckless 
expenditure. The special drop shows 
a telephone exchange and the girl 
duets through a phone number. The 
finale is a double song in one. The 
girl is not well equipped, vocally, and 
this handicaps Neff somewhat, since he 
must shoulder the entire responsibility. 
If John Neff was as constructive as he 
is capable, he would be up in lights. 
\s it is, he is holding second position 
at the Fifth Avenue and smothering a 
great idea with indifferent attention. 

Wynn. 


Kalmar and Brown. 
“Nursery Land” (Songs and Dances). 
19 Mins.; Full Stage (Special Set). 
Royal. 

Bert Kalmar and Jessie Brown have 
‘surrounded their new series of songs 
and dances with a decidedly appro- 
priate musical theme, introducing vari- 
from the 


ous characters pages of a 


p While the idea is not 


nursery book. 
exactly original with this couple, they 
have developed it into a big time affair 
and deserve whatever results they may 
attain, for, in addition to the labor ex- 
pended, they have invested a liberal 
amount in a rather gorgeous setting. 
The scene shows a child’s nursery, an 

affair, but 
A huge story book frame oc- 


elaborate conventional in 
design. 
cupies the center opening. From its 
pages the several entrances are made, 
Brown as 
Kalmar in the 


lyric 


the opening showing Miss 
Mother Hubbard, with 
dog skin. An 
panies each entrance, generally followed 
Mistress Mary, Simple 
Boy Blue arrive 


original accom- 


dance. 
Simon, Bo Peep and 


by a 


in that order, with the two latter duet- 
ting for the finish. 
shows a drop of the famous hill down 
Jack and 
made 


\n encore in “one” 
which the original acrobatic 
Jill tumbled. The entrance is 
through the drop, and, following a short 
lyric anent the trip of the young pair 
to the hill’s summit, they offer a med 
ley of kid dances. Of the lot the Sim- 
ple Simon lyric stood out as the comedy 
prop, but the dancing and set will guar- 
antee their safe passage. It’s big time 
as it stands, and the couple should be 
commended. But, notwithstanding this, 
credit for the idea belongs to a west- 
ern producer of girl acts whose ambi- 
tions never rose above small time be 
cause of surrounding circumstances. 

Wynn. 





Mack’s Scotch Lassies (3). 
Singing and Dancing. 

10 Mins.; One. 

Jefferson. 

This trio (man and two women) go 
through the regulation Scotch routine 
of singing and dancing, including the 
dance for the second number. 
The idea is then lost when they sing 
some Irish numbers. The act needs to 
be routined, for they appeared unac- 
customed to it Tuesday night, and the 
audience also thought so, according to 
the applause received. A 
the wardrobe department by the girls, 
and, if possible, the elimination of the 


sword 


change in 


singing by the man, with faster dancing, 
and then it’s a gamble. 

Charles Mattison. 

Songs. 

12 Mins.; One. 

City. 

While Charles Mattison does a sing- 
ing act of some quality, it still falls 
shy of the proper big time mark. A 
number of imitations comprise his act, 
during which he sings in a delightful 





although not possessing an un- 


"nT ele ‘ i 
THis is what hinders him 


Way, 
usual yoice. 
to the greatest extent, for the numbers 
he sings need more vocal power to 
gather the applause really due them. 
He scored well enough in the “No. 2” 


spot. 


























VARIETY 


To the Vaudeville Artist: --- 


The White Rats Agitator has been working hard trying to convince you that our names have been 
used by the Vaudeville Managers’ Protective Association merely for ornamental purposes and that that 
Association was really the United Booking Offices in disguise. 

We want you to know that we are in the Vaudeville Managers’ Protective Association to give it all 
the power and support at our command and that we have accepted our election as Directors and Officers 
of the Association because we firmly believe in its policies and are just as firmly opposed to the White 








Rats Agitator and his policies. 








With few exceptions the members of this Association are direct and keen competitors in business, 
but they are a unit in their opposition to destructive agitation and we are with this Association to the 


finish. 


MARCUS LOEW, JOSEPH SCHENCK, WILLIAM FOX, SAM A. SCRIBNER, B. S. MOSS. 























FRANK FOGARTY, President ALF. GRANT, Vice-President 
HARRY MOUNTFORD, International Organizer 


Address all Communications and Make all Money Orders Payable to 


White Rats Actors’ Union of America, Inc. 
Founded June Ist, 1900, by George Fuller Golden 
AND 


Associated Actresses of America 
Affiliated with the American Federation of Labor 


Also Affiliated with the Variety Artistes’ Federation, London, England; International 
Artisten-Loge, Berlin, Germany; Union Syndicate des Artistes Lyriques, Paris, France 


Main Office: 227-229-231 West 46th St., New York 


Cable Address “Whystar” 


Phone, BRYANT 8780 


New York, March 10, 1916. 
Registered 


Maurice Goodman, Esq., 
Secretary Vaudeville Managers’ Protective Association, 
Palace Theatre Building, New York City. 


Dear Mr. Goodman: 


Your Organization says on page 18 of this week’s “Variety”: 


“The organization uses one or two pages in ‘Variety’ each 
week to continue the dissemination of the Agitator’s sweet- 
sounding promises. Why not utilize half a page to publish a 
sworn auditor’s statement or financial review of the receipt 
and expenditure of the huge sum paid into the organization 
in the last campaign? And why not use the other half page 
for a statement of the receipts and expenditures of the sums 
paid into the Organization for the present campaign.” 


I am perfectly willing to do this, provided you will publish, 
on another page of the “Variety,” a sworn auditor’s state- 
ment or financial review of the receipts and expenditures of 
the United Booking Offices of America. You can choose your 
own auditor to inspect our books, and I will choose the auditor 
to inspect yours. 


Very faithfully fours, 
Harry Mountford, 


International. Executive. 
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Sylvester Z. Poli 
New York, March 22, 1916. 
Mr. Harry Mountford, 
International Executive White Rats Actors’ Union, 
New York City. 

Sir: Replying to your letter of March 10th, published 
herewith, it is easy to understand why you offer to the 
Vaudeville Managers’ Protective Association the right to ex- 
amine the White Rats’ books, if you may examine the books 
of the United Booking Offices. 

But you cannot throw sand in the eyes of the artist by 
injecting the United Booking Offices into the question. 

When members of the United Booking Offices desire infor- 
mation as to its finances, they get that information and we 
know that they get it in the shape of weekly, monthly and 
annual statements, without having to ask for it. This is not 
true of your Organization. When we suggested the publica- 
tion of a financial statement of the White Rats hundreds of 
artists were clamoring to know where and how their money 
was spent. 

We do not seek information of the White Rats’ finances, 
we know as much about them as we care to know and least of 
all does the United Booking Offices want to know. Give the 
information to the artist and if you are afraid to publish, do 
not publish it, but give it to him fully and truthfully in any 
way you see fit. 

Your effort to flash the name of the United Booking Offices 
before the artist as the bugbear is a positive sign of your 
weakness. It is your first published flop, because you started 
your campaign of agitation, not against the United Booking 
Offices, but against the vaudeville manager generally and, 
particularly, against the so-called “small time” manager, and 
for the purpose of trying to fasten your ridiculous White Rats 
labor agreement upon every theatre where vaudeville acts 
perform. Now, you are trying to sidestep the issue and be- 
fuddle the artist by suggesting an examination of the books 
of the United Booking Offices. Both artist and manager know 
that your threats about “closed shop” and threats about can- 
celing artists who are not White Rats, have the least chance 
of success on the larger circuits. 

Don’t try to sidestep or dodge the issue. It remains just 
as you started it, an issue, not between the White Rats and 
the United Booking Offices, but an issue between your Or- 
ganization as at present made up and the members of the 


VAUDEVILLE MANAGERS’ PROTECTIVE 
ASSOCIATION. 


P.S. Having answered your first letter to this Association 
we do not wish to indulge in any further correspondence. 
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SHOW REVIEW 








MIDNIGHT MAIDENS. 


After witnessing the performance of ‘The 
Midnight Maidens” at the Columbia this week 
the question quickly arises in one’s mind 
whether or not the patrons of burlesque the- 
atres want to see burlesque or vaudeville. 
The Maidens” show is a good example of 
poor burlesque but satisfactory vaudeville for 
the buriesque houses The show proper con- 
sists of a two-act burlesque, both portions of 
which are short with the olio comprised of 


four acts which furnish the best entertain- 
ment. 

The title for the burlesque is “Casey and 
Duffy Visit Panama” with the thread of the 
theme dealing with the stealing of plans by 


a woman agent of a foreign government. This 
idea is dropped frequently and then revived 
again only to be dropped until the finale, a 
union-suit number for the chorus who also 
carry flags. The two acts are worked up to 
a big red fire finish with the first the most 
noticeable, a girl waving a large American 
flag together with the playing of the “Star 
Spangled Banner,” with the last of the sec- 
ond largely the same. 

The cast is headed by Pete Curley and 
Frank Lynch. The former plays a Tad with 
his partner assuming a grotesque makeup 
that had no particular worth. They resort 
to old burlesque ideas for the comedy, Among 
the other men are Billy Walsh, Bob Calvert, 
Jolly John Larkins (a big colored boy), Tony 
Shane and Ed Bisland. The latter is a good 
looking chap and should develop into a 
capable straight. He is lost completely in 
this production, but should land far more 
successfully next season. His work in the 
olio would warrant this. 

The female contingent is headed by Norma 
Bell, a leading woman having both voice and 
figure. Miss Bell stands out conspicuously 
with no one touching her in any department. 
Jean Leonard is evidently intended for the 
soubret. Her song delivery is not good. Rose 
Kessner, of the long and lengthy variety, 
and a capable dancer, has a makeup on the 
grotesque order and her general behavior is 
good for comedy results. Her dancing could 
be worked in more to advantage. 

The chorus is typical. The dressing con- 
sists of about eight changes. The girls are 


spirited and give a good account of them- 
selves. 
The olio is opened after intermission by 


the Three Bulowa Sisters on the wire. These 
girls do the customary wire walking and 
furnish a capable starter for the vaudeville, 
consisting of Calvert, Shane and Bisland, a 
male trio, who sing and dance, Walsh, Lynch 
and Co. in “Along the Erie,” a rube sketch 
abounding in slang with Frank Lynch and 
Billy Walsh both securing satisfactory re- 
sults, the former as a tough boy from Brook- 
lyn and the latter doing a rube very well. 
“Jolly” John Larkins closes the olio with 
songs and an eccentric dance that goes over 
easily. 

The “Midnight Maidens” is _ absolutely 
clean. Just how much that commendable credit 
mark means to a burlesque show should be 
found out by its management this season, for 
“The Midnight Maidens” for burlesque has 
naught else to attract. 


PALACE. 


Every act on the bill at the Palace Monday 
night proved acceptable to the packed house. 
The opening turn is Edward Gillette, with his 
animals, which go through a routine mostly 
comedy. The Big City Four was billed for 
second spot, but were replaced by the Chung 
Hwa quartet. The tenor looks very much 
like a white man. He gave no suggestion of 
Mongolian accent, and if he is posing as an 
Oriental he should assume a slight suggestion 
of it in his vocalizing. The act got away 
nicely. 

Herman Timberg and Hattie Darling, as- 
sisted by their own leader, put over what 
might be termed a “violent success,” measured 
from the standpoint of applause. Timberg’s 
imitations. introduced in his ‘‘Usher’” song, 
did it. Mason and Keeler in the Porter Emer- 
son Browne farcical playlet “Married,” con- 
tribute about as perfect a comedy sketch for 
eens as any booking manager might de- 
mand. 

Then came the low comedy crossfire turn {in 
“one” of Savoy and Brennan, with their “I‘m 
Glad Jou Ast Me” catch phrase. The female 
impersonator of the turn recalls, in voice ton- 
ation, the late Jimmy Russell, but minus the 
Celtic touch. This especially marked in the 
method of plantine his laughs. A comparison 
of this kind should be accepted as a compli- 
ment. La Argentina (New Acts) closed the 
first half. 

Blossom Seeley, with Melville Morris at the 
piano, was divided by only one act, from Anna 
Wheaton, with Harry Carroll presiding at the 
ivories. Miss Seeley sang “Underneath the 
Stars,” and is as “rhapsodical” as ever, but 
not nearly so raucous-voiced, having toned 
down considerably. The ‘“‘soft pedal’ is much 
more artistic—a step in the right direction. 

Weber and Fields started off with Fields 
telling Joe: “Mike, if I’m cruel to you it’s 
decause T love you.” The old pool table scene 
had the audience roaring. Women laughed as 
heartily as the men when Fields claimed four 
balls for a scratch. They concluded with 
the smashing of the fiddle over the head. 

Miss Wheaton and Mr. Carroll scored with 
their songs. Miss Wheaton enunciates ex- 
ceptionally clearly. While she changes Car- 
roll plaved a medley of his compositions (sure 
fire). Ry this time Miss Wheaton was ready 
with “Suzanne,” a recitative story song, very 
artistically rendered. It’s the same number 
Adele Rowland did when with Carroll at the 
Palace a few weeks ago. Ameta closed the 
show with her mirror and fire dances, earning 
healthy applause after eleven o'clock. 

Not a single serious moment in this its 

oto, 





COLUMBIA. 


Contrary to expectations, the Columbia Sun- 
day matinee gathering was extremely orderly, 
the wrath of the gallery gods finding nothing 
palatable in the program as arranged and 
consequently everything went along as smooth- 
ly as one could wish. This Columbia ‘“buga- 
boo” has apparently been over-exaggerated 
and while occasionally the displeasure of the 
Tenth avenue visitors has been demonstrated 
at a Columbia concert, the misbehavior has 
been the exception rather than the rule and 
there is no necessity for the established fear 
that seems to predominate among those who 
anticipate a Columbia engagement. 

Last Sunday the show ran along like a 
well rehearsed bill, with an occasional pro- 
fessional ‘‘death”’ registered, but the periodical 
hits were in the majority and the program 
as a whole was entirely satisfactory. 

La Prinz and Sanchez opened with their 
comedy tumbling turn, and while nothing ex- 
ceptional is featured, their repertoire is en- 
tertaining and they were rewarded with ample 
applause. Henry and Adelaide (New Acts) 
came second, succeeded by ‘Prince Charles,’’ 
a performing chimp. ‘Prince Charles’ fea- 
tures his cycling, riding a series of various 
shaped wheels and closing with a spin on a 
motor-driven cycle. It also does the con- 
ventional stunts, but lacks the finesse ex- 
hibited by his predecessors. Considering the 
tardiness of the arrival, ‘Prince Charies” 
looks scheduled for the pop tours, where he 
should interest the youngsters. 

Kenney and “Nobody” (New Acts) next, 
followed by Una Clayton and Co., in an ex- 
tremely talky sketch built around a domestic 
situation. Miss Clayton could consistently 
eliminate the greater part of her introductory 
scene, for the explanatory matter runs to a 
monotonous point. The theme is well directed 
and carries a good comedy crisis, but too much 
time is utilized to arrive at the point. The 
characters are well handled by the trio of 
principals and with some essential stage direc- 
tion the skit should qualify. 

Tighe and Jason were visibly annoyed by 
surroundings in general and foolishly exhibited 
their feelings, finally exiting without a bow, 
although the applause nierited a return. The 
Tighe-Jason specialty is there, but on this par- 
ticular occasion there seemed no apparent 
cause for the “pout,’’ for while the back stage 
noise might have affected Tighe’s tempera- 
ment, the noise was hardly audible to those 
in front. 

The College Inn Sextet were a solid hit, 
with a repertoire of mixed numbers, the in- 
dividual honors going to the violinist. Ben 
Welch stopped long enough to register his 
usual mark, giving way to the Reckleiss Trio, 
who closed with an aerial turn. Wynn, 


ORPHEUM. 


There is an international bill at the Orpheum 
this week. It has 12 acts, each represent- 
ing a different country. There were both 
neutrals and belligerents on the program, but 
the Orpheum does not draw its patrons from 
the foreign element of Brooklyn, and nothing 
in the way of red fire appealed strongly with 
the exception of an American outburst. 

Monday night found business satisfactory. 
This is not always the case when the Or- 
oom uses a liong show devoid of a name 

eadliner. It is the one big time Brooklyn 
house where a name can bring business. The 
International idea evidently had its effect on 
the populace, for they came out in force and 
the remainder of the week should hold up as 
strongly, if not more so. 

Ireland secured first honors, not alone 
through Maggie Cline, but two other acts on 
the bill as well found it necessary to use 
Irish songs in order to put their turns over. 

The show opened at eight with the Inter- 
national Girl, a single woman posing turn 
using colored slides. There are so many of 
these acts on the small time it seemed odd 
to have one opening a big time bill, but then 
again it was a suitable attraction. The silhou- 
ette poses are the best at present employed. 
The turn opened to a very cold house that 
was not even walking in. Zelaya, a pianist 
(with hair cut), representing South America, 
found the house walking in on him. He did 
remarkably well for a quiet turn and at the 
finish was awarded with solid applause. May- 
be very important to some one (probably Ze- 
laya himself), if true. ‘ 

The Meyakos (Japan) got one of the real 
hits, largely due to the efforts of the youngest 
member. This kid has a personality that is 
immediately felt and his number alone, ‘‘Can’t 
Get Along With or Without Them,” reaches 
the audience with ease. The two girls are 
capable contortionists and have well American- 
ized their singing. These Japs were the first 
to give a touch of Trish to the show, closing 
with a Colleen number, ‘“‘Molly Dear,’’ which 
might have been worked up a bit more strong- 
ly with the use of the boy. Lyons and Yosko 
(Italy), the second musical turn of the eve- 
ning, held forth No. 4, with their customary 
returns. 

Juliette Dika (France) was the first of the 
three single women the program contained, 
Miss Dika sang three of her tynical style of 
numbers, using “‘Beautiful Eggs” for an en- 
core. This song does not now carry, nor never 
did, real weight and the idea employed (eggs 
and legs) is rather blue. ‘Sunshine of Your 
Smile” earned an individual hit. Miss Dika 
displayed some attractive clothes and was sat- 
isfactory. Bernard A. Reinhold and Co. in 
“Dinkelsplell’s Christmas’? (German) were 
vastly more characteristic of that country than 
any of the other turns billed for their native 
lands. The sketch abounds with laughs and 
does remarkably well for one so old and ap- 
pealing so largely Yo a class. 

Josie Heather (England), offering easily the 
daintiest entertainment of the evening, ap- 
peared after the five-minute intermission, and 
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got the artistic hit of the bill. Miss Heather, 
with her winsomeness, quickly caught on and 
the audience sure did like.the little English 
girl all of the time. Glen Ellison (Scotland), 
and a Scot without a kilt, followed Miss 
Heather, opening with a new number, ‘‘Which 
Switch for Ipswich,” for which Ellison has 
the audience join in the chorus. This portion 
was marred through a blurred slide which 
was impossible to read. A number after his 
own style would undoubtedly prove a better 
closer for this chap than the present “Roaming 
in the Gloaming”’ (announced as an impersona- 
tion of Harry Lauder). Ellison is distinctly 
away from the usual run of Scotch come- 
dians and it would be advisable to employ an 
entirely different ending. 

The second sketch of the evening brought 
forth Carrie De Mar and Co. in “Quick Ac- 
tion” (America), a comedy piece that has speed 
and contains more talk in twenty minutes than 
many plays boast of in an hour. Following 
the action of the sketch Miss De Mar did her 
wine song, which scored individually for her. 
Next was Miss Cline, in healthy voice Monday 
night. The Chung Hwa Four (China) fol- 
lowed with popular and native numbers. These 
men gain goodly harmony and appear to go 
to their work in the right spirit. Ireland got 
another boost from them. The Fridkowsky 
Troupe (Russia) closed. 


AMERICAN ROOF. 


The American’s bill the first half held noth- 
ing startling. It could have been switched 
around three or four ways and the chances 
the result would have been just the same. 
The feature turn was the late Paul Arm- 
strong’s “A Romance of the Underworld’ 
that has 138 principals besides some supers. 
The sketch looks pretty big for small time. 
It’s court room scene is very irreuglar in 
construction but this may be forgiven. Sev- 
eral of the parts are filled nicely by the play- 
ers, especially the low comedy Irishman, and 
some of the other roles are not so well taken, 
especially the young attorney. He should 
tone down and try naturalness. If the salary 
of this big small time turn caused a crop- 
ping for the remainder of the bill to reach 
the customary average, then the show’s make 
up may be readily understood. 

Still there didn’t appear to be any cheating 
in the salary list. “N 





Daisy Harcourt was “No. 
4.” She is now using a man in a couple of 
her songs, he acting as the boob husband 
in the wedding number and as a stage hand 
for the other song, doing quite nicely both 
times. The house ffked Miss Harcourt. She 
handles her matter decorously but there are 
some decided pointe and these the audience 
enjoyed itself over. She gets the house when 
first coming out, but seems to lose them about 
half way. If Miss Harcourt could rearrange 
her repertoire of numbers to keep the audi- 
ence in hand, she would be a real riot all 
over small time. And unless it’s a matter 
of national honor, the finish of the soldier 
song would do much better if instead of having 


the final line ‘‘God save the King” it would 
read ‘“‘Gold help the King.’’ Marvel (New 


Acts) closed the first part. 

The second section was opened by Ward 
and Howell in a piano-act that included some 
talk, then came the “‘Underworld,” with Will- 
iam Cahill, Irish songs and stories, next to 
closing, the Three Krations closing. Open- 
ing were the Clemenso Brothers, musical 
clowns, after which Stanley and Le Brack 
pushed a lot of talk into their turn, the girl 
doing a straight, and “No. 3” were billed as 
Chapman. Barube and Co., an assumed name 
for the Three Ambler Brothers. 

In the Stanley and Le Brack act about the 
best item for applause seemed to be a Charlie 
Chaplin impersonation by the man, who was 
unnecessarily rough with the girl, though fol- 
lowing Chaplin. It might be funny on the 
screen, the cane hitting stuff, but it’s not that 
in any way on a stage. Sime. 


ROYAL. 


The hits were in the majority at the Royal 
Monday evening, although nothing of a sensa- 
tional nature was numbered in the layout. 
The show was good throughout, well balanced 
and smoothly run and this despite the lethargy 
of the orchestra, which will probably acquire 
the proper timing spirit about Friday of this 
week. It takes a liberal minded reviewer to 
overlook the apparent inability of the Royal 
musicians and because of their lack of co- 
operation with the individual specialties one 
must make due allowances for the turns in 
attendance. What Sherman said about war 
goes double for a poor orchestra, particularly 
at a house where so much depends on the 
results. 

The bill opened with the Gladiators, a pair 
of balancers who have outdistanced to some 
extent the present colony in their line. An 
air of self consciousness is continually present. 
but the men balance it with class and speed 
and their finale, a shoulder whirl, sent them 
off to a solid hand. They seem qualified to 
open any big time Dill. 

Ethel Hopkins was moved up from the 
second portion of the bill to the second posi- 
tion and just managed to make it with little 
to spare. Miss Hopkins has a mixed reper- 
toire of popular and operatic numbers, clos- 
Ing with a medley of Irving Berlin’s successes. 
The operatic number gathered the best returns, 
although her opening song gave her a good 
start. 

Mr. and Mrs. Norma Phillins pulled a rea- 
sonably big hit with a light comedy skit. 
The woman is particularly clever in the in- 
ternretation of the iuvenile wife’s role, and 
while Phillips is entirely acceptable, he micht 
curtail the speed of his sneeches to better 
perfect his enunciation. While few of his 
points were lost, proper handling would pre- 
elude the loss of any. Meanwhile the Phillips 





should keep on the lookout for a stronger 
finish. The present one lacks that essential 
wallop, although it is thoroughly appropriate 
and natural. They scored a continual line of 
laughs. 

The other sketch on the bill did likewise. 
Kelso and Leighton have their own ideas of 
vaudeville and the Royal gathering seemed 
to look favorably upon them. Their skit is 
composed of a series of humorous bits and 
Situations all well developed and cleverly 
presented. The woman has an abundance of 
personality and handles the comedy excel- 
lently. They earned the real big hit of the 
evening. 

Kramer and Morton struck the popular 
fancy with their routine of rough comedy, and 
Lillian Shaive, character songs, seemed right 
at home in the Bronx. Ruby Cavalle and 
Co. closed the show, offering a costly pro- 
duction, but this hardly suffices, and the 
production did not register. Oklahoma Bob 
Albright, and Kalmar and Brown (New Acts). 

Wynn. 





CITY. 


Heavy attendance continues to gather at the 
City. Of the usual eight acts and pictures, 
five turns went in for singing. 

Loughlin’s Dogs opened, going through tricks 
away from the conventional. The act can 
rely upon its closing trick (dogs on a revolvy- 
ing table) to insure success. Charles Matti- 
son (New Acts) was followed by the “Black 
and White Revue,” which is due to start a 
couple of changes. They have been doing the 
same thing so long, even the songs, the people 
themselves are growing stale in their respec- 
tive parts. The dresses worn by the girls are 
the same as when the act first came into New 
York. The opening number from behind the 
curtain might be replaced, for the harmony 
sounds off, although singularly it will do for 
the style of the act. A rehearsing of the 
entire piece might be commenced immediately. 

After a Pictorial Weekly Tilford with his 
novel yentriloqual turn, did very well, con- 
sidering the singing he had to follow. Til- 
ford has a novel offering that should prove a 
worthy piece for him. The act at times 
seems to stop during the “gags” told. Per- 
haps a little cut in the talk with more singing 
instead might improve that. Tilford, with 
the act running right, put a claim in for the 
best. The singing should be made the strong- 
est throughout, although his jokes are right 
up-to-date, Tilford telling one Monday night 
on an evening paper topic of the same day. 
Newhoff and Phelps seored well with their 
former singing specialty, they practically 
gathering more than anyone appearing up to 
their time. They worked before a special drop 
in ‘one’ showing a song shop and restau- 
rant next door, with the familiar “gags” gen- 
erally heard between those conversation later 
being pulled. After a short time at this, 
they go after the singing end which really 
brought them the returns. 

LeRoy Lytton and Company were the first 
and only sketch, and it did not take hard 
work for them to register. The skit has any 
number of witty lines, and it is good enough 
to hold a spot. The Victoria Four are not a 
good quartet because three of them try to be 
comedians. The boys must have been out 
west for some time. The tenor only might 
do the comedy, but if he does he could as well 
gather a new line of business. They sing 
fairly well, but the harmonizing is poor, and 
although the comedy as usual drew its share 
of laughs at this house, it will not get them 
very much in the long run. Cutting (and a 
good deal of it with the comedy) and a change 
in their song deliveries, bringing into play 
some singing as done during “Siam” and they 
should go along at a better rate. 

Frear, Baggott and Frear closed the show 
with their hat throwing and club juggling, 
and although the greater part of the audi- 
ence appeared tired and restelss, still most 
waited for their performance. For a turn of 
its kind, more speed should be shown, espe- 
cially with the wearing of baseball costumes. 
The club juggling, however, holds the speed 
end up, for they do fling those clubs about, 
the big fellow handling them with ease. 


JEFFERSON. 


The Jefferson show Tuesday night gave lit- 
tle satisfaction to the fair-sized gathering, 
perhaps due to the slow-moving pace it went 
through. The bill was given a good start by 
the Millard Bros., who registered well in that 
position with bicycle riding and comedy. 
Mack’s Scotch Lassies (New Acts) passed 
quietly, while the Lester Trio did well enough 
in the following spot to get along, although 
they did not helyn to lift the show from the 
rut. A Pictorial Weekly gave the show a 
black eye with a close-up of a picture re- 
cently taken after the Mexican raid down 
south. Mabel Ford and Co. (New Acts). 
Next came Brady and Mahoney, who threat- 
ened to hold up everything for the time be- 
ing. They easily grabbed the applause hit of 
the show, especially after they sang a couple 
of parodies. Adele Folsom and Co. had a 
heavy dramatic piece that at times held at- 
tention. While the piece allows for sume 
clever acting, the cast, outside of the young 
fellow handling the principal role, displaved 
very little in that line. Miss Folsom does 
not handle the Vampire idea anv too well, 
although by this time she should be more 
familiar with it. The sketch got something 
at the close, but hardly enough for the 
“speech.” 

Jones and Johnson were next-to-closing, the 
colored boys scoring any number of laughs 
with their well-arranged talk. The Eugene 
Troune closed. 








If you oe advertise in VARIETY, 


on’t advertise 




















MOVING PICTURES ‘ 








COMBINE RUMORS FILL THE AIR: 
MILLIONS FLYING EVERYWHERE. 





Combines and Counter Combines of Film Interests Hold the 


Centre of Interest 


in Trade. 


American Tobacco 


Looking for Investment Outlet. Reported Hav- 
ing Options on Big Film Concerns. 





Millions were in the air in film circles 
this week. The rumor grind dished out 
there was to be a combination of a 
number of the big firms in the industry 
and the American Tobacco interests 
were in the field to buy out the inter- 
ests. 

The Tobacco people are said to have 
somewhere in the neighborhood of 
$100,000,000 surplus cash on hand and, 
after looking over the film possibilities, 
have settled on that industry as worthy 
of attention. 

The Vitagraph plant, stock and all is 
reported to have been offered to them 
at $2,000,000. The Triangle and the 
Paramount are also mentioned as be- 


ing part of the combine the Tobacco 
people have in mind forming. 

Another rumor has the Mutual and 
Universal thinking the entire picture 
business should be under their control 
and that the two companies are lean- 
ing toward an agreement to combine 
their various interests. 

It is known there is a reorganization 
in progress within the U. This com- 
pany will be busy with its reorganiza- 
tion plans until some time in April; 
then it is barely possible the Mutual 
heads and Carl Laemmle and others 
interested in the U. will get together 
for a serious talk on the matter of 
combining. 

The hitch at present to a successful 
consummation of the plans of the To- 
bacco clique is the majority of the pic- 
ture firms approached have been hold- 
ing out for what are termed over- 
valuations on their plants. Investi- 
gators have “dug” up unusual informa- 
tion regarding conditions existing in 
the picture field. 

A man closely allied with the To- 
bacco interests was asked by a VARIETY 
representative concerning the various 
rumors afloat. He said: 

“These reports have been current for 
many weeks now. The financial re- 
porters of all the dailies have called 
upon the tobacco interests regarding 
the rumors and been told truthfully 
that absolutely nothing had happened 
or was contemplated in the immediate 
future. They have, under the circum- 
stances, refrained from making any 
mention of the stories. The only daily 
paper thus far publishing the rumors 
bas been the New York Times, which 
has merely printed the stories as ru- 
mors and without attempting any veri- 
fication. I can state to you positively 
we have not purchased any picture 
plants, nor have we even secured an 
cption. The present valuations placed 
pon the various film enterprises makes 


such a course impossible to practical 
business men. I do not look for any 
important merger of film interests for 
at least another year—maybe not then.” 


PICTURES FOR CHILDREN 
New Haven, Conn., March 22. 

Several hundred children today at- 
tended the first of the series of motion 
pictures which will be held every Sat- 
urday morning at the Bijou theatre, 
through the efforts of a local mothers’ 
club. 

The general order of things is re- 
versed at these Saturday morning per- 
formances, instead of children not be- 
ing admitted without adults accom- 
panying them, adults are not allowea 
unless they have their children with 
them. 

The films are selected and furnished 
by the Community Motion Picture 
Bureau of Boston, and will illustrate 
such as “Cinderella,” “Little Red Rid- 
ing Hood,” ete. 


CLUNE HIRING THEATRES. 
Los Angeles, March 22. 

W. M. Clune will not release his 
feature film, “Ramona,” through ex- 
changes. He has engaged theatres in 
New York, Boston, Chicago, Philadel- 
phia, Washington and San Francisco 
and will present the California romance 
with the identical stage setting used 
at his Auditorium theatre here. 

The Chicago opening is set for the 
latter part of this month, with New 
York and San Francisco to follow 
shortly thereafter. 

The film is still doing almost ca- 
pacity business here. 


PRINTER ATTACHES FILM CoO. 

The Acme _  Lithographing Co., 
through its attorneys, H. J. & F. E. 
Goldsmith, obtained a judgment Tues- 
day against the Prohibition Film Cor- 
poration for $500 in the Municipal 
Court. Under the judgment the Acme 
Co. has attached the film entitled “Pro- 
hibition.” 


Soprano Film Star’s Offer. 

Jeanne Iver who starred in the latest 
B. S. Moss feature picture, “One Day,” 
has been tendered a ten weeks’ contract 
to play the Loew vaudeville houses. 

Miss Iver is a soprano who has spent 
a large part of her time abroad studying 
voice culture. 


86th St. Changing Film Daily. 
With.the B. S. Moss 86th Street the- 
atre passing to the possession of Mar- 
cus Loew in a week or so, the policy 
will become feature pictures seven days 
weekly, the film changing daily. 


MARY PICKFORD REPORT. 

It is asserted by persons who claim 
to know that Mary Pickford did not 
sign with Famous Players for another 
year on Dec. 31, when her contract 
expired with that company. 

Color is lent to the story by the 
rumor the screen star had recently, 
through emissaries, inquired of other 
film concerns if the offers made to her 
in December held good. 

Still another report was in circulation 
Miss Pickford had affixed her signa- 
ture to a contract with another com- 
pany, the identity of which is shrouded 
in mystery, but which is understood to 
be in some way affiliated with a pro- 
posed gigantic merger of the film in- 
dustry. 

Just what the trouble is between the 
star and the Famous Players, if any, 
is not known, the rumor necessarily re- 
viving the former story of her objec- 
tion to the booming by the Famous of 
Marguerite Clarke. It is understood 
Miss Pickford verbally consented to 
continue under the Famous Players’ 
direction without specifying any period, 
under the terms submitted to her by 
them for another year. 


A PERTINENT QUESTION. 

A prominent Brooklyn exhibitor shot 
a hot note to George Kleine, presi- 
dent of General, asking Mr. Kleine why 
he did not release the one-reel Watson 
comedies through the G. F., which is 
suffering for the want of good singles, 
instead of releasing them via his own 
(the Kleine) exchanges. The picture 
showman is still waiting for a reply. 

Other companies are also pulling 
their single reels out of service in the 
G. F. and releasing them through dif- 
ferent exchanges, while releasing most- 
ly re-issues via G. F. Essanay an- 
nounced early this week that the Bush- 
man two-reelers would be re-issued, 
through the same medium. 








DONALD CRISP 


“RAMONA,” Clune’s cinema-dramatic pro- 
duction of Helen Hunt Jackson's great love 
story will have its premiere in New York City 


April 5. This 14-reel production was made 
under the sole direction of DONALD W. CRISP, 
whose work has established him as one of the 
leading directors in the picture world, 

Mr. Crisp, now in New York to stage this 
marvelous production, said: “ ‘Ramona’ is the 
result of as sincere work and concentrated en- 
ergy as_ever attended the making of any pic- 
ture. Every scene is but the illustration of 
the story so ably described by Mrs. Jackson in 


her famous book. Its sensation is its lack of 
sensationalism. I did not allow my imagina- 
tion to run riot with Mrs. Jackson’s story. I 
have studiously refrained from resorting to 


‘stunts.’ I would rather not make any further 
po maga upon my efforts,” he concluded mod- 
estly. 


EXHIBITORS REVIEWING JURY. 

The Greater New York Exhibitors’ 
League is to impanel a reviewing jury 
of its own to pass on all film produc- 
tions that are to be offered to them for 


bookings. Incidentally they are trying 
to perfect an arrangement which will 
enable the enrollment of out-of-town 
exhibitors as non-resident members, 
who will receive the verdict of the 
juries on pictures. 

The plan is still in embryo, but there 
is every indication it will eventually 
come to a successful issue and with it 
there will come the taking of rooms 
in the film district where a number of 
the exhibitors will have desk room, 
and to which there will be a projec- 
tion room attached in which manu- 
facturers can display their films. A 
floor in the building at 218 West 42d 
street is now under consideration for 
the location of the headquarters. 

When the plan is finally worked out 
it will mean that each of the resident 
exhibitors will have to serve on the 
jury in turn. It will be composed of 
five men each day who will be on 
hand early in the morning and re- 
main there during the day to pass on 
subjects presented. Their findings on 
films will be distributed to the other 
members of the League daily and out- 
of-town members will receive a wire 
service containing the information that 
is passed to the local exhibitors who 
are members. 

A system of rating of all subjects 
is to be followed. The classification 
will divide pictures into five classes: 
Class A, Excellent; Class B, Good; 
Class C, Fair; Class D, Bad, and the 


fifth class will simply be “N. G.” 


The exhibitors state too much time 
is wasted at present by them trying 
daily to individually rush about town 
in the mornings to see pictures, so 
that they can made a selection for the 
program of their houses. With the in- 
stallation of the new quarters mantu- 
facturers will have to apply for book- 
ings for the showing of their pictures 
and a schedule of projections will be 
tabulated a day in advance of the 
showings. They also will fix prices at 
which they will play pictures according 
to the ratings found by the jury. 





GRIFFITH’S LATEST COMING. 
Los Angeles, March 22. 

D. W. Griffiith’s new masterpiece, 
“The Mother and the Law,” is rapidly 
nearing completion at the Fine Arts 
studios here. 

Critics who have seen the film in the 
making are a unit in declaring it will 
surpass “The Birth of a Nation.” 


MABEL NORMAND REMAINS. 

After having said she wouldn’t, and 
negotiating elsewhere Mabel Normand 
has affixed her signature to a new con- 
tract with the New York Motion Pic- 
ture Corporation and, for the present, 
will continue as a member of the Key- 
stone company at Fort Lee. Before 
many days her activities will take on a 
larger field. 

It is understood Miss Normand’s 
salary under her new contract is $1,000 
a week, 
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FILM ‘‘FRANCHISE”’ HOLDERS 
THREATEN PICTURE EXHIBITORS 


First Run Privilege in Neighborhood Seems Likely to Swamp 
Competition Before Long. Congested Exhibiting Field 
and Narrowing Down of Reliable Service 
Principal Causes. 





A threatened danger to the picture 
exhibitor at large is the film “franchise” 
holder in neighborhoods. Watchful 
exhibitors who have followed the de- 
velopment of the trade and the recent 
trend into more simple channels of 
strength and reliability as far as the 
manufacturers are concerned say that 
the neighborhood franchise holder will 
also result in feature film service again 
rising in price. 

The current and late past average 
daily price for features has been about 
$30.. It seldom exceeded that amount, 
excepting in special instances, when $75 
was demanded, or with a couple of 
extraordinary releases $100 was aske4 
and received. 

The neighborhoods as a rule are con- 
gested by picture houses. It makes 
brisk competition, and the exhibitor 
who was summing up estimated that 
even though one house concluded to 
change daily, the seven features or 
services thereby employed would about 
deplete the available film market of its 
best product. The exhibitor referred 


to the first run privilege only. His 
argument was that though seven or 
less houses (if that many were in a 


neighborhood) ran a full week or split 
the week that number securing first run 
franchises from services would neces- 
sarily leave the other houses in the 
vicinity high and dry for marketable 
eoods through their box offices. The 
exhibitors left outside of a regular 
service of value would have to go into 
the open market, picking up such “cats 
and dos” as might be secured, with 
no assurance of a continued merit that 
would mean the retention of a profit- 
able clientele. 

That the “franchise” holder is com- 
ing, this exhibitor seemed certain of. 
The same plan, to some extent, in the 
case of a single service here and there 
has been used for a long while back, 
but the universal extension of the ex- 
clusive first run limited to one house 
or a certain few houses in a neighbor- 
hood would be a new angle to picture 
trading. 

Were the “franchise” holder, said the 
exhibitor, in possession of a theatre of 
large capacity, he could easily “clean 
up” the neighborhood through the 
established quality and names of pic- 
tures that would be presented. 

The matter of the exhibitors and pic- 
tures is forever calling up the present 
film raarket condition. A picture man 
who should know what he was talking 
about casually mentioned the other day 
that not over four per cent. of the pic- 
ture exhibitors in this country can show 
a profit for last year (picture circuits 
figured as one exhibitor). When 


queried on his remark, he stated it was 


not intended to mean all of the other 
96 per cent. had lost money—the four 
per cent. included actual profits only. 

With the process, whatever it may 

that shall reduce the exhibitors’ 
overcrowded ranks will come another 
condition tending to regulate the manu- 
facturing end, which is now governed 
mostly by demand, the supply being 
furnished in the belief the demand is 
there, with the outside manufacturer 
proceeding under the impression his 
film, if a good one, can easily find a 
place. 

The picture business, in its present 
state, said the exhibitor, is an endless 
chain of theories for the future, if one 
cared to speculate in them, 


BRADY HASN’T SIGNED YET. 

The temporary agreement under 
which William A. Brady is acting as 
supervisor of productions for the 
World-Equitable has expired, but he is 
still at the offices daily. He continues 
to insist that no new contract has been 
made with him as yet. 

It is understood that for the present 
he is receiving $600 a week to apply on 
his profits. 


INCE COMING SOON. 
Thomas H. Ince is expected in New 
York within the next fortnight, to ar- 
range for a metropolitan engagement 
of the masterpiece on which he has 
been working for many months. 
There is some talk of placing it af 
the Knickerbocker at about the time 
the new Rialto opens its doors with 
Triangle service. 


PARAGON GETS PLAYS. 

The Paragon Film Co. on Wednesday 
closed with the estate of Andrea An- 
toine of Paris for the rights to all 
available play manuscripts presented 
during the life of the Theatre Antoine 
of Paris. The deal was consummated 
by Maurice Tourneur, Paragon director, 
associated for ten years with Antoine. 

Paragon has also purchased the film 
rights to Harriet Beecher Stowe’s “My 
Wife and I.” 





$100,000 FILM THEATRE. 
New Orleans, March 22. 
A new picture theatre to be erected 
on property leased by Herman Fitchen- 
berg, opposite Child’s restaurant on 
Canal street, will cost $100,000. It is 
to be called the Globe. 
Lyric, Morristown, Closed. 
Morristown, N. J., March 22. 
James J. Lyons, of the Park, has 
hought the equipment of the Lyric, 
which closed its doors Saturday night. 
He will use the stuff for fitting up an 
aerdome in the rear of the Park, 


BURNING UP A CITY. 
Kingston, B. W. I., March 11. 

\ city will be burned here Wednes- 
day or Thursday, as a near finishing 
spectacular scene for the huge An- 
nette Kellermann feature film Herbert 
3renon has been directing around these 
parts the past seven months for Will- 
am Fox. 

After the city is destroyed but a few 
more scenes need to be taken, when 
Mr. Brenon, Miss Kellermann and the 
company are to return to New York. 

Robert Mantell, another William Fox 
star photoplayer, leaves March 18. J. 
Gordon Edwards, Mr. Mantell’s di- 
rector, remains over until the Keller- 
mann people depart. 

The Kellermann picture is reported 
as holding many tremendous “kicks.” 
It will represent to the Fox corporation 
an investment of half a million dollars 
before publicly presented (which may 
not be until next fall). It is the most 
expensive feature film ever turned out 
and the length of time devoted to it by 
Mr. Brenon speaks for the vast thought 
and work he has given to the film. 

Since starting on the picture Miss 
Kellermann is said to have received 
nearly $50,000 in salary. It’s her 
second big picture, she having been 
the star of “Neptune’s Daughter,” the 
most successful “water feature” yet 
shown, and which was also directed by 
Brenon, then with the Imp (Uni- 
versal). 


STRIKERS MAKING DEMANDS. 
Los Angeles, March 22. 

At a mass meeting of the striking 
workers of the motion picture studios, 
a resolution was passed calling upon 
all employes to give personal and finan- 
cial support to a movement to regulate 
working conditions and adjust griev- 
ances. 

The workers demand an exchange 
through which all employes are hired; 
also a board to decide all wage and 
other quéstions, the board to comprise 
five workers and five members selected 
by the managers. 


TO ABOLISH CENSOR. 
Los Angeles, March 22. 

By a vote of six to two in Council, 
the Committee of the Whole recom- 
mended the passage of a resolution 
abolishing the Censor Board and pro- 
viding for the appointment of a Film 
Commissioner at a salary of $2,100 
yearly. The measure is considered as 
good as passed. 

The motion picture managers are 
celebrating, as they were behind the 
movement for the past six months. 


GUESSING ABOUT EDISON. 

The trade is puzzled as to what Edi- 
son will do with the film the big plant 
in Bedford Park is turning out. A well- 
defined rumor has it that one of the 
companies in the Paramount coalition 
will shortly diop out and that Edison 
will take that place. Another report, 
which is more likely, is that Edison 
will become active again in the General 
Film, having never relinquished its 
franchise in that company. At any 
rate, the fact that their plant is work- 
ing to full capacity has made it a mat- 
ter of conjecture among film men. 





PICTURES 





FOX STILL EXPANDING. 

The arrival of Winfield R. Sheehan, 
general manager of the Fox Film Cor- 
poration, in England, last week and 
the immediate opening under his direc- 
tion of a chain of offices in England 
and Scotland, means that this film 
company attains a new stage of its 

Entry into the British market makes 
the sixth country to be invaded by 
William Fox in less than 24 months. 
His corporation is now operating in 
Australia, England, Scotland, Canada, 
Brazil, Argentine and is reaching out 
in still other directions. 

Two years ago William Fox was 
operating the Box Office Attraction 
Company and the Greater New York 
Film Rental Company. The latter 
concern was not a film manufacturer 
in any sense. It bought film wherever 
it could find it and marketed it through 
its own small chain of exchanges. 

Last September the Fox Film Cor- 
poration inaugurated a regular contract 
service of a five-reel feature each week 
and the few exchanges that had been 
marketing his product expanded into a 
chain of thirty domestic branches and 
sub-offices dotted all over the North 
American continent. Entry into for- 
eign lands followed soon thereafter. 

The expansion of the Fox interests 
has been marked by no alliances of 
any sort. 

NEW AMENDMENT COMING. 

The Board of Aldermen will shortly 
receive a new ordinance sponsored by 
the Motion Picture Board of Trade, 
amending the present motion picture 
law giving the movie theatres the same 
standee privileges that the legitimate 
houses now enjoy. Other contemplated 
changes are the grading of license fees 
according to seating capacity and a 
different definition of the phrase “Mo- 
tion picture theatre,” now defined in 
the present law as “a place having no 
scenery, machinery, or stage.” 

The M. P. exhibitors’ association, 
while in receipt of an invitation to co- 
operate in having this law passed, have 
consistently declined to have anything 
to do with the “Board,” and it will be 
a matter of general interest to the in- 
dependent exhibitors as to what stand 
the M. P. E. L. will take after the bill 
is introduced. 


DE MANBY RETURNING. 

Alfred De Manby left Chicago on 
Monday after putting the Chicago Co- 
lonial ‘‘on its feet.” He stopped off 
at Niagara, taking in the Falls. 

Chicago, March 22. 

The Colonial gave some big shows 
Sunday, turning hundreds away. Alfred 
De Manby gave an overflow concert 
in the foyer. 


Sheer’s Appendicitis. 

Billy Sheer, casting director for 
World-Equitable, thought he had ap- 
pendicitis Tuesday. He phoned for a 
physician and went honie to bed. On 
removing his clothes he found a clip 
holding a bunch of papers shoved into 
his right-hand trouser pocket had been 
sticking into his groin, 
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“The Motion Picture Exposition to be held 
in Madison Square Garden, May 6 to 15, by 
the Motion Picture Eoard of Trade, judging 
yy the plan and scope and the prvugramue 56 
ar arranged, will be unquestionably the most 
inuoor industrial 


} 


iaborate and _ interesting 
yn or trade show I have ever seen in 
experience in this field,’’ says 
Harry A. Cochrane, general manager of Madi- 
son Square Garden, who is also associate 
manager of the exnosition with J. W. Binder, 


hihiti-s 
CAMINILAS 
my years of 


executive secretary of the Motion Picture 
Board of Trade. 

Harry Pollard wired George W. Lederer 
from Southern California this week that the 
great weather on the Coast has enabled him 
to take a view of the U. S. Pacific battle 
fleet headed for Mexican waters, a Mexican 


bull fight, all of the huge International Ex- 
positions on the Coast in their entirety, sev- 
eral interiors and exteriors and has a char- 
tered yacht to take him to some of the remote 
islands in the Pacific, there to complete the 
exteriors for “The Pearl of Paradise,’ the 
Pollard Photo Play Corporation’s first mas- 
terpiece, starring Margarita Fischer. 


Donald Crisp, director of ‘“‘Ramona,”’ the 
cinema-theatrical entertainment adapted from 
Helen Hunt Jackson’s famous novel, which 
W. H. Clune and his associate, Lloyd Brown, 
will present at the 44th St. Theatre begin- 
ning April 3, arrived in New York Tuesday 
from Los Angeles to take charge of the work 
of staging this elaborate picture. Accompany- 
ing him was his scenic and mechanical staffs. 

While most the warring nations have had 
their side of the conflict presented in motion 
pictures, the Austrians alone have been un- 
represented in this information to the public. 
“Austria At War,’’ the official pictures of the 
Austrian government approved by Emperor 
Franz Josef are the very first to be launched 
on the American market showing this nation’s 
side of the controversy. 

Bluebird Photoplays promise as their April 
10 release “John Needham’s Double,”’ a screen 
adaptation of Joseph Hattan’s play which 
served as an early introduction of the late 
E. S. Willard to America in 182. Mr. 
Willard produced the piece at Palmer’s 
theatre on his tour of this country when A. M. 
Palmer first brought over the great English 
actor. 





Lewis S. Stone is returning to Chicago this 
week to resume work before the motion pic- 
ture camera for the Essanay Company. «id- 
gar Selwyn is at present writing a play which 
may serve as a starring vehicle for Mr. 
Stone next season. There is an understand- 
ing between the Selwyns and the star at 
present regarding it. 


A stage effect for the films is that con- 
structed in the Peerless Studio by Director 
Edwin August for “The Social Highwayman.” 
It consists of a freight elevator and shaft 
four stories in height. Thé scene culminates 
in the fall of the elevator loaded with pas- 
sengers. 


Three of Equitable and World stars are to 
leave the screen for a few weeks to take part 
in important legitimate revivals. Charles 


Cherry and Jane Gray are to appear in 
‘Idlers.’ Alice Brady is to take part in 
Little Comrade.” 

George W. Lederer’s next picture produc 


tion, “The Country Girl,’”’ is now being taken 


at the World’s Peerless studios at Fort Lee, 
featuring Frances Nelson, Leonore Harris, 
Robert W. Frazier, Gladden James, Frank 
Beamish, Tim Cronin. 


Hattie Burks, half of the vaudeville team 
of Lorraine and Burks, which has been fea- 
tured for the last year in “The Blue Para- 
uise,”’ is a member of the William Fox or- 
ganization and is now appearing in what will 


be her first picture 
“If you load up the top of your piano 
with books, draperies, vases, bric-a-brac, etc., 


tone of your instrument,” 
Director Becker of the Fox 


you deaden the 
declares Musical 
Film Corporation. 





Ellen Gierum, headliner at Proctor’s Yonk- 
ers theatre next week, will appear in a new 
one-act play entitled ‘‘The Apache,” written 
especially for her by J. Victor Wilson, the 
press representative at the Strand theatre. 


Tom Terriss has completed a five-reeler en- 
titled “My Country First.” It is a timely 
story dealing principally with the operations 
in this country of pernicious foreixners., 


Lillian Brown Leighton, character comed- 
ienne and scenario writer and Ralph Mc- 
Comas, comedian, have become affiliated with 
the E. and R. Jungle Film company. 


W. H. Harding, who has been sales man: 
ager for the United Photo Plays Co. of Chi- 
cago for the past year, has severed his con- 
nection with that company. 


Frank Borzage will ‘replace Thomas Chat- 
terton as director of Mustang two-reel dramas 
produced by the American Film Co., Ine., at 
Santa Barbara. 


Marguerite Skirvin has been placed under 
contract by the Equitable Company for an- 
other feature picture production. 

George Le Guere, the young Metro star, has 
been loaned to the Eastern Film Co. for one 
picture, ‘Man and His Making.” 
next six weeks the 
release 12 pictures. 





Within the World and 


Equitable will 
Coast, with the 


Marie Empress is on the 


Balboa players. 





Dorothy Rogers has joined the William Fox 
players and begun work in her first picture. 





SCHOOL GIRL DISAPPEARS. 
San Francisco, March 22. 

The police are looking for a real or 
fictitious picture actor named Antone 
Moreno, whom, according to the alle- 
gations being circulated, they connect 
with the mysterious disappearance of 
Ethel Oaks, a 16-year-old San Leandro 
school girl. 

The girl has suddenly dropped out of 
sight and the last clue found indicated 
at she had come here in the company 
of a Miss Soto, who claims to be Mo- 
and. who described her 


reno’s. sister, 


brother to such good advantage that 


the little San Leandro miss is said to’ 


infatuated with Moreno 


Soto’s 


have become 
Miss 


came here to attend a party at which 


through description and 


Moreno was to be present. Since then 
no trace of the school girl can be 
found. 

Miss Soto has also disappeared and 
the police wonder if there is a movie 
thespian named Antone Moreno, or 1f 
the Soto woman used the name and 
profession as a bait to lure the maiden 
away from her home. 


REVIEWING TILLIE FILM. 
The New York office of Metro has 
“Tillie’s 


mance,” the six-reel Keystone, in which 


resurrected Punctured Ro- 


Marie Dressler starred. When this pic- 


ture was released, Marie Dressler was 
featured in the billing, Chaplin’s name 
not appearing on the paper at all. 
Now since the comedian signed with 
Mutual and the ensuing publicity, ex- 


hibitors created a strong demand for 


this picture. With seven worn-out prints 
on their hands, and unable to get a new 
one because the negative is destroyed, 
Metro accomplished the resurrection 
by cutting up the seven prints and mak- 
ing one serviceable copy from them, 
which is now renting for a fancy figure, 
in addition to putting out a line of 
paper in which Chaplin is featured, 
while Marie’s name is “lower-cased.” 
LeTendre With World. 

T. E. LeTendre, associated with H. 
H. Van Loan in the press department 
of Universal for several years, has re- 
placed E. Richard Schayer as assistant 
publicity representative to Harry 
Reichenbach at World-Equitable. 


COAST PICTURE NEWS. 
By GUY PRICE. 


On March 16, Helen Herman of the Key- 


stone players, arrived in San Francisco to 
fight for the custody of an adopted four-year 
old boy whom Miss Herman has been provid 
ing for during the past year The youth 
Dustin Farnum Gasson, son of Mr. and Mrs 
Aaron Gasson, of New York, wh whil out 
here last year, separated and tl father gave 
Miss Herman the custody of the little boy 
whom Mis Herman left with her mother 
Mrs. Free while she went to work at the 
Keystone camp Now it seem the boy's 
mother wants him back and even went so far 
as to try and have Mi Herman ar her 
mother charged with child stealins whicl 
was the cause of Miss Herman hurried re 
turn home Gasson has wired that he, too 
is coming here to see that Miss Herman can 
keep the youngster if she so desires Both 


sides threaten to take the 
for settlement. 


matter into court 


Instead of cutting down the local board of 
motion picture censorship, as recently advo 
cated, it has been decided to increase the 
number of people comprising that body. 


Louise Fazenda has fully recovered from 
her recent illness and has resumed her duties 
with Keystone 


Oscar Apfel has taken the local Fox com 
pany, headed by William Farnum, to Santa 
Cruz islands for sea pictures. 

Eddie Dillon is planning a motor trip into 
Mexico. 


Miss Kathlyn Williams and Mme. Juan 
de la Cruz gave an ‘“‘At Home” in honor of 
Mr. and Mrs. Tyrone Power, March 1. 


Lule Warrenton has recovered sufficiently 
from her attack of pneumonia to be back at 
work before the camera again. 

Polly 
the first 
land. 


Moran is working in blackface for 
time since her advent inte Picture- 


Herron is 
orchestra 


Pobbie 
Arts 
Marsh. 


Fine 
Mae 


leading the new 
named in honor of 


George Broadhurst was accidentally filmed 
the other day at the Griffith studios, and as 
a result of his venturing too near the cam- 
era the playwright will be seen in the mop 
scene in a forthcoming Triangle puwotoplay. 

Four hundred men, women and children have 
sued the New York Motion Picture Company 
because they allege the film officials refused 
to pay them more than $1 for posing in near 
nude pictures. 





Juanita Hansen is now doing picture duty 
at Santa Barbara. 

Russell Smith, who recently left the Famous 
Players as script editor to go with Lasky, 
is now with neither, but is doing free lancing. 


Belle Petit was slightly injured in an auto 
accident. She is with Essanay. 


Harry Caufield is handling the business for 
the local Chaplin-Mutual. 


Eddie Sutherland, Keystone, cut his hand on 
the windshield of his auto so badly that a trip 
to the receiving hospital was necessary. 





The local Keystone denies that Mabel Nor- 
mand has quit and backs the denial by adding 
that the comedienne has signed a new con- 
tract at an increase in salary. 

Romaine Fielding drove over from Phoenix 
in his new big car last week. 





Charlie Chaplin arrived last week and has 
taken studio quarters in the Kolb and Dill 
plant. He will begin work at once. 


L. D. Maloney is now with Signal. 
The Signal is to picturize several books 


published by Bobbs-Merrill, Indianapolis. 

Millard K. Wilson's middle name eyidently 
is ‘“Ketchem,”’ for he was the only one of the 
film players’ party at Silver Lake to catch 
anything. 


Margaret Gibson is 
Horsley studios here. 

The Bostock zoo, otherwise the David Hors- 
ley studios, is daily visited by several hundred 
tourists. 


now a regular at the 


Irederick Vroom has Inceville 


colony. 


joined the 


Wilfred Lucas recently addressed an assem- 
blaze of millionaires at Pasadena. 

Lloyd Mae 
Marsh. 


Ingraham is now directing 


De Wolf Hopper says he doesn’t care if he 
ever returns to New York. That's how the 
movies make some actors feel. 

Jewel Carmen has signed with the Fine Arts. 

Ed. J. LeSaint and his company of Uni- 
versal players went to the Mojave desert last 
week to take scenes, 


A delegation of Catholic priests visited the 
Universal plant this week. 


COMPLETE FOX PROGRAM. 


William Fox has under consideration 


the issuing of a complete daily service 


in conjunction with his one-feature-a- 

wreel | ere Be 6 iso 

week policy N tiations have been 
oing on with Pathy whereby Fox will 


handle the Pathe weekly as part of this 


program, it being a simple matter, 
vith the tacilities at his command, for 
1m to manutacturs nol two-reel 
subjects to make the balance 

The Greater New York, a former Fox 
subsidiary, 


recently absorbed by the 


General, formerly supplied the Fox 


clients with the service necessary to 
complete a daily show, besides supply 
film for the 


Report 


ing the Fox chain of 


theatres has it that Triangle 


and Metro also contemplate a similar 
complete daily service, 


CHEMICALS GROWING SCARCER. 
Film laboratories are experiencing the 


greatest difficulties in securing the 


chemicals necessary to develop § and 


print film. Aside from price which has 
risen over two thousand per cent. since 
the war started, the scarcity is causing 


some of the laboratories to use these 


chemicals even after the tensile 
strength has gone from them, with the 
that film on the 
market just now which is either badly 


The 
film 


result there is much 


developed or printed. chemicals 


most necessary in the trade are 
methol, hydrochoine and potassium, all 
imported from Germany. 


SEEKING AN INDICTMENT. 
A firm of 


prominent author, has presented to the 


lawyers, representing a 
district attorney its evidence asking for 
of one of the 
manufacturers on a 
It is alleged the film 
man annexed the author’s story bodily 
without permission. 


the criminal indictment 


best known film 


charge of piracy. 


New York’s Big Picture Crowd. 

About 200 filmfolk a day visit the 
New York theatre, according to a 
rough estimate, to see the pictures they 
or their friends appear in. 

The New York, under Marcus Loew’s 
direction, is making a feature of pic- 
ture themselves upon 
the stage. Last night 12 of the best- 
known of the World-Equitable players 
were on hand. 


stars showing 





LITHOS GOING UP. 
To add to 
hibitors received a notice from several 
that on of the 
war, the increased price of paper, litho- 
graphing ink and other materials made 
it necessary to the price, until 
lithos are now selling for as high as 
ten cents a sheet. 


their other troubles, ex- 


manufacturers account 


boost 


New Orleans Film House Closes. 
New Orleans, March 22. 
Crescent, 


The 
suddenly Saturday. 


closed 
not 
been good during the past four weeks, 

The 


national 


with pictures, 


Business has 


theatre may be on the Inter- 


circuit next season, returning 
to its former policy of traveling com- 


binations 
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DOLLARS AND THE WOMAN. 


Whatever else may be said of "Dollars and 


the Woman a six reel Lubin (V-L-S-E) 
picturization of Albert Payson Terhude’s novel 
Dollar and Ce! P one thing certain—lit 
puot 

a [ nt 

t } k ( ( 
nsatic I ) 
rhe pro l y J ©} nm mal 
retlec ips him itor @ Careiui avoid- 
ance ¢ big scens nd “effects.”” Two 
bo} are 
first ¢ 
favo! | ; Ww t riv Dan Hil 
yer j ( r Crewe wealthy Dan, an 
invent W the ¢ ri nt tor 
$7,000 and they ve extravagantly, until 
their money i I i gone, His wife 


draws their last few dollars to enable her 
husband to go to San Francisco to negotiate 
the sale of a patent Her pocket is picked, 
and as a last resort she appeals to ber former 
suitor, Crewe, for a loan of $250. Not know- 
ing the money came from Crewe, the husband 
goes west, but has no sooner started than a 
wire comes telling him to postpone his trip 
till spring. Wife, poor, is about to give birth 


to a baby Crewe has her sent to a hospital 


and privately pay for every luxury, she not 
knowing it isn’t a regular free ward of the 
city. Child i born Doctor tells Crews 

“There isn’t a chance for her life She won't 
fight to live.’ Crewe ests that doctor in 


ULE 
form her that her husband has failed and that 
Crewe demands repayment. “Tell him I'll 
pay,’ she says and determines to live. Hus- 
band, broke, remains in Frisco, working as 
porter in a hotel. He finally sells his patent 
ends wife 


for a royalty of $6,000 a year, 

money and she promptly repays the $250 loan, 
with interest. Wife, who had been an ex- 
travagant butterfly, has become obsessed with 
the necessity of saving. She refuses to ac- 
cept new clothes or to even eat properly. 


Husband cannot understand how she got the 
money for a private ward in the hospital; 
finds cancelled check with which she repaid 
Crewe. He rushes to Crewe’s home, finds him 
out and returns home. Meanwhile Crewe calls. 
Wife insists on leaving husband. Both claim 
baby. Explanations and reconciliation. The 
sentiment throughout is sweet and clean, but 
there is too much footage employed in visual- 
izing a wealth of unnecessary detail For 
instance, the showing of the principals as 
children, the rushing out to phone for an 
ambulance, showing the man actually enter- 
ing the drug store and calling the hospital, 
the ambulance leaving the hospital, ete. It 
would seem to be a simple matter to eliminate 
these extraneous scenes, which would lead to 
a speedier conclusion without in any way 
injuring the story. “Dollars and the Woman” 
will fit in the best program. Jolo. 
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William 
breaaing 


Jondman,”’ 
Caine’s novel. 


ture must 


Lewis, and the 
num The 


record him 
of the best-« 
It took exa 

at the Academy 


¢ ¢ 


and the 


pacity, bu lon after 

were hundreds standing at the back of the 
house trying to get a glimpse of the picture. 
been the undoubted intention 
Corporation to make ‘The 
a feature of more than five reels, 
for there is enough shown in the picture as 
to show with slight lengthen- 
ing of the scenes the picture could have been 
easily padded to seven or even eight reels. But 
Bondman”’ are just 
jammed with meat and action, and the story 
when it ends leaves one sitting in one’s seat 
That is the secret of a suc- 
audience a good 
story: do not tire them by dragging it to too 
and at the anish they will 
Of course the thrilling tale that 
wonderfu-ly 
purposes and the director made 
The scenes, 
and the Isle of 
Man, hold an unbounded interest, and the cast 
selected to 


it must have 
of the Fox Film 


Bondman”’ 


it now stands, 


the five 


waiting for 
picture. 


cessful 


great a 


want more, 
Hall Caine 
for picture 


the most 


which are 


which was 
masterpiece 


chosen, 


Stephen Orry, 
Governor 
the son and the “Bonuman’— 
Harry Spingler 
aid what is without doubt his 
Doris Wool- 
the governors daughter, was 
very convincing in the early part of the film. 
Bernard, Carey Lee, 
Charles Graham and L. O. 
well-balanced 


Danish 


Jason Orry, 
was absolutely 
as “Sunlocks’”’ 
greatest plece of motion acting. 
ridge as Rachel, 


Dorothy 


Charles 
tiart were 
cast. 


Credit for 


reels 


length, 


in Iceland 


Farnum 


at his best. 


Brook, 
the others of a 


THE BONDMAN. 


Fox undoubtedly has 
money-making 
the five-part picturization of Hall 
the remarkable pic- 
given both the director, Edgar 
star of the cast, William Far- 
gave one of the best per- 
formances the camera has ever been able to 
And the picture 


that - = i emric eis 
features seen if 50mMe Ume. 


feature in 


minutes to show 


y-nine 


Musi 


nine o'clo 


“The 


Give an 


adapts itself 


opportunities. 


present Mr. 


of Iceland—and later 


Fred. 


THE LOST BRIDEGROOM. 


“The Lost 
and inconsequential 
(Paramount) 
New York Strand theatre. 
light-waisted and were it not for the appear- 
Barrymore in the stellar role, 
a cheap 


Players 


ance of John 
the picture 


program 


bridegroom 


from 


Presents 


would 
photoplay. It is the 
struck on the head by 
night before his wedding day, causing aphasia, 
which he doesn’t recover until taken by 


UAUUUUUOAUUOUOOUGQUOUUNUSE0000000000000UUAEASEUAUAAEASETAEUOEEELET TT eGR 


EQUITABLE 


Bridegroom” is a rather trivial 
Famous 
release at the classy 
It is, in fact, very 


feature for a 


be nothing but 
story of 


WORLD FILM 
CORPORATION 


HOUSE PETERS 
“The Hand of Peril’ 


AN unusually forceful and dramatic offering show- 
ing this popular star in a characterization of 
Emphatically “what the public 


Produced by PARAGON FILMS, Inc. 


a reeord- 
“The 


itself is one 


one night this week, 
house was not only jammed to Ca- 
l : I there 


Caine’s 
not have been more aptly 
playing the role of 
who weds the daughter of the 


Julia Hurley, 


thugs the 


IUUUTUUOOOUOAUUOAT HUET HAOEOEOEROGEREOAEUOOEUEAEOEEEEUGOAEUAEEUE 





the crooks to rob his fiancee’s house. By a 
curious coincidence he falls into the hands of 
the same thieves who dealt him the knockout. 
And of all the houses in New York to be 
robbed, the crooks must perforce select the 
There are inconsistencies ga- 
would be ridiculous if 
As be- 


18 


man’s fiancee, 
lore and the ‘“‘drama’”’ 
unfolded in any but a comedy vein. 
fore remarked, its only redeeming quality 
John Barrymore. Jolo. 


MUTT AND JEFF. 


The first of the “Mutt and Jeff” series of 
split reels was released at the Strand theatre 
last Sunday and gave every indication that the 
famous cartoons will prove as popular in mo- 
tion picture form as in newspaper cartoon 
form. The time-worn phrase ‘‘the house rocked 
with laughter’ may be used in its literal 
form in commenting on the initial showing of 
the series. Jeff has a toothache and hasn't 
the courage. to have it pulled. Mutt, of 
course, has a scheme to fool the dentist. 
Ties string to tooth and other end to taxi. 
Seats himself in taxi and gives order to drive. 
Jeff runs as fast as the taxi, so the tooth isn’t 
yanked. This continues al] day and well into 
the night, replete with all sorts of absurdly 
comical incidents. Finally the auto is wrecked, 
the tooth is yanked and the climax is reached 
when Jeff informs Mutt the tooth is out but 
that it was the wrong one. The picture is a 
knock-out. Jolo. 


THE SUPREME TEMPTATION. 


Flerbert TMNOIG occa cscccices Antonio Moreno 
SN o's bok a man's BS Cae Charles Kent 
Bee SEE a becs.bs sc eweee ba Mary Maurice 
MEE Nisa skids cones Caeetes Dorothy Kelly 
Sar re rrr Kate Davenport 
oo roe Ter Sere Evart Overton 
Grumps (valet) ieee > bic kee eae vack Brawn 
Cg oy UR reg fee reat Templer Saxe 
ere eee Daniel Leighton 
His Daughter Florence...... Marguerite Blake 
PEO DUNE ae h i 0.060 Ceeweeens John Robertson 
Oe Ore ere .¥vonne Dangman 
Ree: “DROS. ic i.vesanesesceed Frank Brule 


There is but one situation in “The Supreme 
Temptation,” the Vitagraph blue Ribbon 
(V-L-S-E) five-part feature, Arthur J. West- 
ermayr, author; Harry Davenport, director. 
The remainder of the film is sheer padding, 
with no suspensive interest and the conclu- 
Sion as inevitable as the old-time ten, twen- 
ty, thirty melodramas. A young medical 
student in Paris marries a grisette during a 
debauch. He returns to America and, hear- 
ing the girl is dead, marries again. His first 
wife comes to America and falls into a 
cataleptic trance, belfeved to be dead. As 
a hospital physician he is called upon to per- 
form an autopsy. Uncovering the “corpse” 
he finds it is his wife and that she is alive. 


sensational success. 
ner. 


Friendship. 


RELEASED THROUGH 


WORLD FILM CORPORATION 


EXECUTIVE OFFICES 


FRANK SHERIDAN 


“The Struggle” 


PHOTOPLAY that will cause a tidal-wave of 


Scenes ashore and afloat. 
Spectacle—Love—Romance — Bitter Hate — Noble 











For a moment he is tempted to continue the 
autopsy” to insure her death. He resists 
the temptation and the woman is revived, 
but only temporarily. She dies just as a 
child is born to his second wife. It is not 
revealed that he remarried his second wife 
to legitimatize the child—probably not. It 
is also not shown why he went to Paris to 
study medicine. Maybe it was because he 
was pro-Ally. Heretofore it was generally 
understood only art students went to Paris 
and medical students to Germany. Nor {is 
it indicated why “headquarters” men come 
to arrest the head of a bank for irregulari- 
ties instead of federal officers. Good cast and 
production, but a highly ridiculous and im- 


probable scenario. Jolo. 
THE HAND OF PERIL. 

WOMEOR TOUNOE oo ici scccevceks House Peters 

eter June Elvidge 

a | eee Ralph Delmore 

“Bull’s Bye” Cherry.....cccccce Doris Sawyer 

NT NING ha ibn a0 R bo 50% RRS Ray Pilcer 


As the title suggests, ‘“‘The Hand of Peril” 
is a crook melodrama. It was produced by 
Paragon, under the direction of Maurice Tour- 
neur, and will be released by the World. Ar- 
thur Stringer is the author of the scenario 
and his tale adapted for the screen as well as 
directed by Mr. Tourneur. He has turned out 
a very convincing photodrama that has the 
“punch” and there is one innovation that 
would make the picture worth while, even 
though there wasn’t anything else to it. It is 
the showing of nine rooms at one time and 
the action of the picture as it takes place 
in the house is fully shown, the punches be- 
ing brought home with the aid of a number o 
close-ups that are cut in. The picture unfolds 
in the first four reels with the speed of a 
race horse. The suspense is constant and there 
isn’t any let-up whatever until the last few 
hundred feet. Here the story lags and takes 
an awful “flop’”’ because of the lack of clear- 
ing up of detail. Of course, the early speed 
of the picture makes this all the more notice- 
able. House Peters is the star. He has the 
role of James Kestner, a Secret Service agent. 
Kestner walks into a counterfeiting plant lo- 
cated right in Palisades Park, through an 
accident, and the story is founded on the 
struggles that beset his rounding up and 
arresting of the gang of swindlers. The 
title of “The Hand of Peril” is bestowed on 
the daughter of Frank Lambert, a famed 
crook. The girl is the brains of the counter- 
feiting plot because of her ability to handle 
engravers’ tools. When the story is cleaned 
up at the finish, the Secret Service man quits 
the service and marries the girl, who has 
stated that she is ready to reform. It is a 
good feature that will interest almost any 
audience. Fred. 
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DRIFTWOOD. 


Belen Warners ocacccdccccvecs Vera Michelena 
Alice Warner. ...ccccsccees Clarissa Selwynne 
oy a PY a rrare i Dora Heritage 
EMWFENGO GOVE... isicseccsces Harry Spingler 
PE MENTO: cic dc cccescces cbeer Leslie Stowe 
Re ee,” ere Charles Graham 
TOR Es pos ecccascecsdeoswes Joseph Daly 
Whe: BERIDBODs 6.000 vin sesovescces Vida John>son 
TM. cas se pivccneeeecconeesen David McCaley 


The Ocean Film Company has ready for 
release a screen vizualization in five parts of 
Owen Davis’ drama “Driftwood,” which was 
produced under the direction of Marshall 
Farnum. Vera Michelena is starred in the pic- 
ture, which Harry Spingler and Charles Gra- 
ham are the featured members of -the sup- 
porting cast. “Driftwood” is a feature that 
is worth playing. The story carries more or 
less of a melodramatic punch and the screen- 
ing direction is very good indeed. Two young 
lovers are parted, through an accident, on 
the eve of their wedding. They have eloped 
and the boy has gone to gain the consent of 
his father, who has just returned from kng- 
land. The father and boy are injured in a 
smash-up when their auto is struck by a 
train.. The girl, who is alone in the hotel, 
is afraid to return home and when her sweet- 
heart does not return she resolves to make 
her own way in the world. After several 
years of struggling she obtains employment 
in the office of a lawyer who is married to 
her sister. The attorney is strong for the 
ladies and especially his stenographers. He 
makes a proposition to Helen Warner (Vera 
Michelena), who is the girl, and she, tired 
after years of battling without making head- 
way, falls. A day later, young Lawrence 
Grove (Harry Spingler), who has been search- 
ing for her ever since he recovered from the 
accident, makes his appearance. But she 
says that it is too late. Later, her brother- 
in-law (the attorney) forces her to listen to 
the pleas of Lawrence and sways her judg- 
ment through threatening to tell the young 
lover who the man that ruined her was. Fear- 
ful of her sister’s happiness, because Law- 
rence has threatened to kill the man if he 
ever learns his identity, she consents to ac- 
company Lawrence to the Canadian wilds as 
his wife. The story is well told in the pic- 
ture, there being but one break in the titling, 
which can easily be remedied. The pho- 
tography is good and the sets and exteriors 
are alike good. Fred. 


THE FORTUNATE YOUTH. 


Paul Kegsworthy, afterwards known as Paul 





WAVGLD cn cevdscreoccoreres Wilmuth Merkyl 
Silas Kegsworthy, his father, afterwards 

known as Silas Finn........ William Cohill 
Barney Bill Simmons.......... John A. Smiley 
Colonel James Wingwood...G. Davison Clark 
A eer err es Chas. Graham 
Princess Sophia Zobraska.........Lilie Leslie 
Wee COME c cakccs cccccscces Rita FitzGerald 
Miss Ursula Winwood............ Sue Balfour 
CODD... ca640 46. 68 entew ee 5.0944 Marguerite Forrest 
BEGEED POP RRTE. icc ccctcscccces Betty Holton 


In the advance matter regarding ‘‘The For- 
tunate Youth,’ which has been produced by 
the Ocean Film Corp., it is stated the picture 
has been re-edited and new titles furnished 
under the personal supervision of Harry B. 


Raver. Mr. Raver had best take the feature 
in hand again and see if he cannot speed the 
action a little more. ‘‘The Fortunate Youth” 
is founded on the novel of the same title by 
William J. Locke, but the filmization, accord- 
ing to those that have read the book, does not 


follow the original tale very closely. Mr. . 


Locke’s hero, after having obtained a severe 
handicap in his start in life, is finally raised 
to the honor of a seat in Parliament, obtain- 
ing the election against his own father. Of 
course the action of the story runs over a 
period of approximately twenty-five years, 
and the trouble at present seems that too 
much footage was devoted to the earlier parts 
of the tale. By cutting the opening three 
reels and clearing up the story somewhat with 
leaders the value of the feature might be en- 
hanced. In its present shape it is rather 
doubtful if the feature will do at all. Fred. 


GYPSY JOE. 





A GYDBY. .ccresecrccccescccccccces Joe Jackson 
Bee WPOUEROANS 56.60 656656 s6 240008 Dora Rogers 
errr. errerr ieee. Lew Morrison 
EE SEE 0.6.565,6 6806.50.03 05 Elizabeth De Witt 
BE GUGRAR. CONG. 2 cc crcccccseter Betty Marsh 
RO Be eer re M. De La Parelle 
REID EOGMORIMOR, oie vives “Shorty”? Hamilton 


This Triangle-Keystone is a little short on 
action, but has more story than the usual 
comedy picture. Joe Jackson is starred in the 
picture and, as usual with Jackson pictures, 
there is more of a human touch about “Gypsy 


Joe” than there is to the ordinary run of 
Keystones. Of course the plot of this centers 
about a child whom the gypsies want to kidnap. 
Joe is the ‘‘boob” of the camp, but for all 
that he is beloved by the belle of the camp, 
who is the chief’s daughter. The chief sends 
Joe to steal the child, but when he fails to 
make good he is followed by several of the 
band to wreak vengeance on him for his 
failure. Finally the old squire, who was only 
too willing that the nomads should take the 
child, so that he wouldn’t have to take care 
of her, sends her to them. Later, when he 
discovers that she would be the means of! 
lifting the mortgage on his house he tries + 
get her back. Here is where the chase comes 
in and whatever of the slapstick there is to 
the picture is crowded into a few hundred 
feet at the end. It is only a fair comedy. 
Fred. 
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BETTY OF GRAYSTONE. 


Two things stand out in the Fine Arts 
(Triangle) production of “Betty of Gray- 


stone’—the all-star cast and the general 
direction, in which may be included the pho- 
tography and “locations.’””’ When a program 
picture has a cast which includes Dorothy 
Gish, Owen Moore, George Fawcett, Eugene 
Ormonde, Leonore Harris, “Kid’ McCoy, etc., 
that’s going some. The plot is elemental, and 
there is never any question of the ultimate 
conclusion—just another variation of Cinder- 
ella and her prince. She is a poor girl, the 
daughter of the caretaker of a mansion in 
New England, owned by a nice young man. 
In due course, after a series of misadventures, 
she becomes mistress of Graystone, but not 
until a bold, bad step-brother, impersonated 
by ‘Kid’ McCoy, attempts to rough-house 
her and she is rescued by the master of 
Graystone (Owen Moore). To those of us 
who have seen McCoy knock out numerous 
“champs” with short-arm jolts, it is exceed- 
ingly amusing to see him make a long swing 
at Moore and miss him by a mile; then have 
Moore ‘‘mix” with him and they roll down 
a flight of stairs, finishing with Moore throw- 
ing him out of the house. However, it’s a 
good program feature, with plenty of comedy 
and “class.” Jolo. 
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THE DISCARD. 


BiyO WYERG.0-s05 0ekse us -Virginia Hammond 
“Python” Grant...... setbies Ernest Maupain 
EGE. DOUPREs . 0 ccc 6 eda rsene Harry Beaumont 
eo: Boe, Pee ebeeves Betty Brown 
SS ee eee Charlies Stein 
Duc de Besvrai.......... ....Patrick Calhoun 
Vuavel Matwell....ceccccsees Gertrude Glover 


Here is a real five-reel thriller that has 
been placed on the market by the Essanay 
Company. It would have better been named 
“Blackmail” had not that title already been 
usurped by another picture, The tale relates 
the machinations of a clique of international 
swindlers, whose greatest asset is a strik- 
ing looking woman. This woman is Alys 
Wynne (Virginia Hammond) and at the time 
of the opening of the story she is in France 
with “Python” Grant, who in reality is her 
husband. Her child is at a convent under 
the name of Doris Wynne, and {fs about seven- 
teen. She is a great favorite with the other 
girls, but knows little of her mother, nor 
does anyone else for that matter. The child’s 
affairs are looked after by a firm of attor- 
neys, who act for the mother in al) matters. 
The mother has fleeced a young nobleman and 
is forced to flee to America. The girl left 
alone in France accompanies one of her school 
chums to England, where she meets the broth- 
er of the girl and the two fall in love. The 
two finally gain the consent of the mother 


The Public Will Pay 
To See Triangle Plays 


Motion pictures that appeal to the public and that the public will pay real 
money to see are the kind of pictures that you want to run in your theatre. 
Never for a moment does the TRIANGLE FILM CORPORATION forget 
that its success is dependent on the success of TRIANGLE exhibitors. 


TRIANGLE PLAYS are a success because the public knows the quality 
of motion pictures that will be shown—because the public knows that TRI- 
ANGLE PLAYS are the kind of pictures that are always vitally interesting. 


TRIANGLE PLAYS are a success because back of the TRIANGLE FILM 
CORPORATION is the idea that each picture must contain some point that 
will strike home and make the people feel that they really cannot afford to miss 
the next TRIANGLE PLAY to be shown at your theatre. 


In addition to supplying photo-plays that are the best that can be produced 
every effort is being made to be of the greatest possible assistance to all 
If you have a publicity or advertising problem let 
the Department of Publicity be of assistance to you. 


A TRIANGLE Weekly devoted to news and points of interest to TRI- 


ANGLE Exhibitors is issued every week. 
interested in TRIANGLE PLAYS write us a note for information. 


If you are an exhibitor and are 
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through the French attorneys and are mar- 
ried. At the same time the youngster’s 
name is Keith Maxwell, but an uncle in 
America dies and he wills the youth his en- 
tire fortune, providing he will assume the 
family name of Bourne. He and his wife 
come to this country and before young Bourne 
buckles down to work the two have a second 
honeymoon at Palm Beach. Here the young 
man falls in with the “Python,” who is on 
the watch for just such game, but young 
Bourne ts too honest to fall into any of the 
quick turns that are proposed for his fleecing. 
Result: “Python” decides to take him to New 
York so that the woman of the clique can 
have a whirl at him. Doris’ mother does not 
recognize the name of Bourne as belonging to 
her son-in-law and entangles the youth to 
such an extent that he is easy prey for the 
schemers. Finally when the “show down” 
comes, the woman is forced to choose between 
her daughter’s happiness and her loyalty to 
the man to whom she is wedded and who re- 
fuses to let family ties interfere with ‘‘bust- 
ness.”” She decides in favor of the daughter, 
turns the international crook over to the 
police and then commits suicide. The picture 
is replete with thrills and the portrayal of the 
various characters is excellent. Pictortally 
the five reels are all that could be desired. 
“The Discard” is a feature that can be rated 
“A” by the exhibitors. Fred. 
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NEW ACTS. 
The dramatization of the Edward 


Everett Hale poem, “A Man Without a Rev. Thos. B. Gregory 
Country,” written by William Anthony finds notable sermon ANY Ol D ( 
ville by Harry Chesterfield and will ima mew song. 3 
: Oo 

| He said “It was my great good fortune. , We know that 1S SO. That $s why we keep harping on d “ke 

last evening, to hear one of the dearest to hand it to you just about rdatem Ghosts you are rd ettel eters ma ] 


and most touching songs I ever listened 
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HERE'S WHERE THE TITLE ITSELF TELLS A WHOLE M™ IT 5 





(L,eoro. Faulknet 


“Her Wedding wn” art 

z “THERE'S A BROKE | 
Billy Brown (formerly of Si srow! 

grothers) and Jessie Stoner, double 

act. 7 YOU CAN'T GO WRONG L 4 G fa a O NX t 
Mae West and r Syncopated WITH A FEIST SONG. 


Quintette (Dwight Pepple-Chicago 
\ct now in the east. 

“The Wind 
nett, four peo 


eople, directed by Edga - 
Allan Woolf. Be X 66 
Brown, Fletcher Trio, new act, to, ‘ARE YOU HALF THE MAN YOUR 
(James B. McKowen, Chicago). MOTHER THOUGHT YOU'D BE.’ 
Sidney Payne and Alice Condon, in 


é “There are songs and songs—songs that am 
ape: wie you hear and forget, and songs that burn Te TR 
“The Intruder,” dramatic, with three themselves into your mind and soul. There se oa aa a rae SEIT ar -— 
people. (J. L. Waldron.) are songs that are made simply to sell and SOME : 


hat | t of the heart mangas 
: , , t leap out of the ) 
Cooper, Ward and Cooper, three act, Subnah-eam ican aaeien on te aca HONEST. PALS, YOU'VE GOT TO HAND IT 70 US. WE'RE FITi », OR * 
formerly of Exposition Four. as life, as deep as God, and thrilling with 


“The Heart of ( hicago” (adapted a feeling which sways us as the storms ig : 
from the Lincoln J. Carter play). rock the boughs of the forest.’ Such a 
3 we ight, ‘ARE 
Bimberg and Marion (formerly Bim- song is the one I heard last night, 
hese. Savion and Dev) , YOU HALF THE MAN YOUR MOTHER 
ge ae ge Rama ao A THOUGHT YOU'D BE.’ . , 
Leah Winslow, in “Past, Present and 
Unknown.” “It makes one take account af stock, 
The Barry Girls in a new act by forces one to look at himself; honestly and 
themselves. fairly, to see how he stands as a man. : = 
“A Man Without a Country” with 15 “The song, like all great true things, is 
people, by Anthony McGuire. very simple—just like mother and mother’s 
Molly P earson, in Scotch sketch, love.” : 
after “Hobson’s ( hoice,” closes, We wish we could give you his entire : 





; i i AN SCHER'S BRAND NEW DESCRIP |.\ AD. T! 
HOW ARD JOHNSON AND FRED FI 

















Laddie Cliff, again single, discarding sermon, but believe that the above digest 
sketch. of Rev. Gregory’s sermon will suffice to SP iis cuca et oC 
illi ‘ HOWARD JOHNSON & FRED FISCHER ARE RI LE 
William Hebert and Lewis Powers prove to yee Get "ANS YOU HAL Tie , nae + eTO "AND BE 
ith “T ; pe MAN YOUR MOTHER THOUGHT IT IS BETTER THAN “I 
(w un 1 “The Newlyweds”), two-act. YOU'D BE” comes in time as a worthy a 
Edward Batterall and J ules Espailly. successor to the famous “M-O-T-H-E-R’”’ YES, BOYS, WE'V! GOT 


Ruth La Rue,‘comedy sketch. song, also published by the “House of 


silly Gibson and Peggy Elinore. Feist.” ee Y O U 
Santley Trio, two men and woman. Claire Rochester is singing this song in 
Matt Keefe and Dave Irwin. Ziegfeld’s Follies. The song is a sensation, 9 
peer just as was predicted, as was expected. 
Mr. Ziegfeid said: “That she was so 


MISS NEILSEN DISTURBED eager to get it on. that she sang it without (YOU'VE SIMPLY CG AVE’ 
oP ; ennTTIRy St, Oud & as 8 CmneneeNe Rie A WONDERFUL NOVELTY SONG ON THE TYPE OF “ANY LITTLE GIRL.” WHICH WAS ¥ "iN BY 
The recent and seemingly premature just the same.” When she finished there 


COMEDY, TALK, GAB | '0NOLC 
announcement made by big time vaude- a 
ville that Alice Neilsen would appear 
in vaudeville next season has disturbed 
the singer. Miss Neilsen says at no 


time has she seriously contemplated THE LA ; ES I NEW 
vaudeville, i : i ct 


while the statement issued 











. a . > N US! | 
without her authority has interfered THE INSTANTANEOUS HIT! GET THAT NS TANTS 3 

: : ¥ 5 FIR IME 
with prospective engagements for con- ees a ee a eee ew ree 
cert and other theatrical affairs. 


The facts appear to be Miss Neilsen’s 7 rs 
husband authorized Max Hayes, an 
agent, to negotiate for a vaudeville 
tour Miss Neilsen would make if satis- 


factory terms were reached. Before By JOE McCARTH) 
that could be accomplished, the an- 
nouncement was sent out. 














Unquestionably the foremost hit in sentimental songs. Act!” 0° us 
will grab “Sweet Cider Time” instantly. Great rural number, * ts 
“Pony” Moore Suing for Salary. 
ee 
Portland, Ore., March 22. NOTE All the numbers issued by us are published for band and orch'"*. If 
“Pony” Moore, formerly in small 


; ; ; was thunderous applause, and she said: S | 
time vaudeville and burlesque circles, «Jt is a wonderful song—the best, I think, GO 165 N. Clack Se é | =a | |) | | } 
and several girl associates employed in I have ever sung.” CHICA Western Oftice KL Ww 44th S Ne 
a Burnside street showhouse filed suits Eastern Office * 5 

. " | BOSTON .:: : Bids., Bi 
against the Portland Amusement Co. if you sang “M-O-T-H-E-R” you will sabi tame tn PHILA.: Parkway ae 
~ ee : woe 5 appreciate the song. “One af the really 
March 13 for salaries which they allege worth while Kind.” 








they were unable to collect. 


VARIETY 27 











[0G WON’T DO 


gon od novel material all the time. That’s why we manage 
king making the change. Here they are. Are you there? 











MARRIAGES. 
Tameo Kajiyama, handwriting ex- 
WAKE uP AA pert in vaudeville, March 5 to May Tin- 
@eeee i dell in Brooklyn, N. Y. 
While the newspapers are advising Un- Gallon, Juggler, at ¢ leveland, March 


cle Sammy to get busy and PREPARE, 13, to Carrie Sherwin, non-professional, 
and while President Wilson, Theodere WN 







Niagara Falls, N. Y, 

Roosevelt, and other patriotic Americans George P. Schlister, a half breed 
are all for “PREPAREDNESS,” Congress Apache Indian (of Bert Lamont'’s 
Cowboy act), last week in Omaha to 
Eva Dell Williams, of Hershey, Neb., a 





en - 
ie. 2 
- M iT STARTS ON HIGH GEAR AND NEVER STOPS fete) baie; 


E HEART FOR EVERY 


ROADWAY” 


=SCRIP | AD. THE SONG THAT IMMEDIATELY SET THEM ALL A-SINGING 


SING A HIT. BE A HIT. 






non-professional. 

Dora Friedman, head auditor of the 
B. S. Moss interests, is to marry Sam- 
uel Rosen, a non-professional of Hart- 
ford, Conn., at the Palace Hotel, Brook- 
lyn, March 12. Mr. Moss presented the 
bride-to-be with a check as a wedding 
present. 

Bert Lamont (Lamont’s Cowboys) 
to Lillian Stanford Pitcher, age 16, at 
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DAYS BACK HOME ” 





AND UBLE. FIRST COMERS ARE GRABBING IT RIGHT AND LEFT 
peers 
CRIT , OR KNOW HOW TO “PICK: 'EM.” EITHER WAY YOU WIN WITH 





E RE: SIBLE FOR THIS WONDERFUL ORIENTAL BALLAD | 


N “T ND FHAT WAS SOME SONG “ 


fE'VE GOT TO HAVE "EM 


T ALONG er 


MOR WITHOU EM” 
Y AVE 'EM—THAT'S ALL) 


AS \ BY FRED FISCHER—SO’S THIS—WORDS BY GRANT CLARKE. GREAT POSSIBILITIES FOR 
GAI A (0) eo] eo) OC) emmee @ ie e, e | 


















Kansas City, March 5 by a Justice of 
the Peace. 

Al Freeman (Brooks, Morris & Free- 
man, producers) to Mille Brooks, non- 
professional, March 19, 

Irwin Dash to Sarah Oestricher, in 


It took the profession to set off the New Week . : : ‘ 
New York March 17, > is a sister 
alarm clock that is really compelling Con- ? sad rch 17, Bride is a sister 


gress to sit up and take notice. 


has apparently done nothing but speak, 
speak, speak. 


of L. Wolfe Gilbert. 
Al Green to Dolly Mead, at Montreal 
Why mate speeches on NATIONAL DE- March 11. Both with Al Reeves’ “Big 
FENSE wheg John Philip Sousa, the re- Beauty Show.” 
nowned bandmaster and composer, selected 
for a feature at the New York Hippodrome, 
“WAKE UP AMERICA,” which Roy La 
Pearl stirred the vast audience to wild 
enthusiasm. 


MIGHT START AT HOME. 
Lawrence, Mass., March 22. 
The Rev. Robert W. Beers, a local 
As Mr. Sousa — ere ve shigend - * clergyman and reformer, who has done 
recent edition of the New York Suae¥ much to stop the giving of vaudeville 
American. . , 
performances here on Sunday, is an- 
“Lecture me, write editorials at me, ani noyed over the arrest of his 23-year- 
I may be airing! that ‘PREPARED. oid son last week for the second time 
"E<Cc: . , ; z ° ° . . 
NESS' is necessary, but sing me a song = 5, peering into lighted bedroom win- 
that contains your message, and I will be : ‘ 
dows of neighboring homes. 
This second offense occurred shortly 
That’s why we believe “WAKE UP after the Rev. Beers had delivered a 


AMERICA” will convert more men and c cae ‘ ‘ eo ea 
women to PEACE AND PREPAREDNESS sermon in which he claimed St. Patrick 


than all the brilliant rhetoric and sound Was too good a saint to have been a 
logic ever written on the subject Catholic and he gives as his reason for 


the arrest of his son it was a “frame- 
up” by Irish policemen. 


won over at once." 


Sophie Tucker is another topnotcher who 
registered a ten strike at Proctor’s Fifth 
Avenue singing “WAKE UP AMERICA,” 
which was received with tremendous en- 
thusiasm, the audience appreciating the 
patriotic sentiment in the new song. 


GARDEN SHOW LOSES ONE. 
“Robinson Crusoe, Jr.,” at the Win- 
Belle Baker, at the Palace Theatre, in ter Garden, will be minus Helen Ship- 
New York, is giving an excellent exempli- man after Saturday. Miss Shipman 1s 
fication that John Philip Sousa is right im | ciipnposed to be the principal woman of 
. the Al Jolson production. 
Next week she returns to the Loew 
Circuit as a “single act.” 





JEV YORK CRAZE! 


TAN)US! IN THIRTY DAYS THE WHOLE NATION WILL BE 
FIRS TIME YOU HEAR IT. 


JAKE WELLS’ NATIONAL. 
Lynchburg, Va., March 22. 
Jake Wells has leased the National 
theatre for three years and will open 
it April 1 with a picture policy. O. B. 
Barker is the owner of the house. 






WHEN YOU WERE MINE” 


Pernikoff and Rose, Rayno’s Bull- 





THY «nd PERCY WENRICH 


dogs and Webb and Burns are on the 
Loew Circuit. The latter two turns 
were placed through the Frank Bohm 











Acti *ho use “Tulip and Rose” and want something to take its place 
er, wth lots of opportunity for rube talk if you want to add that to it. 
a 
eis 





ra. If anterested, kindly comm unicate with our B. & O. Department. 
821 Holland Bidg 


) T y iN Cc. NE RUS 7th & Olive Ste. 


Si., N York 
is, Greed and Cherry SAN FRANCISCO 122s 
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agency. 


his opinion. Because each time she sings Barney First Suing for Divorce. 


the song the audience gees wild with Barney First has started suit for 
patriotic enthusiasm. divorce against his wife, alleging 


desertion. 
loud pg aggre and every- The couple played in vaudeville up to 
where “WAKE UP AMERICA.” last fall as Barney First and Irene 
Victoria. 





: FILM REVIEWS 








stand by the women of their race, and when 
his halt-breed greaser and Indian cut-throats 


THE ARYAN. 


ON er oe ee William 8S. Hart attack the women of the wagon train he bar- 
NED G's 5 'o.5 oad.e A 4dd Bee ee Bessie Love gains with them for their release and leads 
Trixie Fak p Mesa oe be Ee ae ee Louise Glaum them out of the desert, only to leave them 
Ivory”’ Well .Charles K. French and become a wanderer again. The story is 
Mexican Pete Swallow strongly told in the filmization and the leaders 
Steve’s Mother,... _ Gertrude Claire at all times carry ‘‘punch.’’ With Hart's great 
Trixie Lover acahla .»-Hersche] Mayall popularity the teature should be one to puil 
C. Gardner Suilivan, who is responsible for money to any house. Fred. 
the authorship of “The Aryan,” is to be con- 


gratulated on having written a screen play ” W 
that fits William S. Hart, the star of the cast, THE AIFS. 





like a glove Of course, all Hart plays are MOPRUTR ccc dessesadseeeser William Desmond 
somewhat similar, and in the majority it is MD <2. 4g -6 ten abe teeta eens ..Jabe Gray 
more Hart than story, but in this case the RE a ee Seen Robert Kortman 
two seemed to have been happily blended by SN 8 5 S5065 5 dere khedeses ka Nees Carol Halloway 
the author and the result is a very likeable De:  ecpadseseehecal eeenns J. Frank Burke 
five-reel pr ction has been turned out by Bene, MERGERS : o.cctveiveseeeas Fannie Midgley 
the Kay-Bee-Triangle Company. There is but REP Lewis Durham 
one slip-up in the authorship—there wasn't Mrs. McFadden...... desea dane Truly Shattuck 
a telegraph line into New Mexico until along EP Fie: eee, -asarry Keenan 


somewhere in 1880, and by that time the rail- 
roads had linked the two coasts of this nation 
fnd therefore the wagon train had become 
passe as a means of transport from the greater 
renters of civilization to the great plains and 
deserts of the border states. The linking of 
these two things in the picture are the only 
technical faults that can be found. Other- 
wise the story is a powerful one of love and 
hate and the reclamation of a man driven 
from the pale of society through the falsity 
of woman. Steve Denton (Wm. S. Hart) 

that man. He has toiled for years in the 
desert and returns to the border mining town 
with his grouch bag heavy in gold. The 
gamblers frame for him but can’t land his 
gold. Then the woman is called in. She 
conceives a plan whereby the miner loses his 
all. in the morning, recovering from a 
drunken stupor, he realizes he has. been 
tricked. The woman had done it. She had 


This Triangle-Kay Eee production has a 
rather interesting story once it gets under 
way, but the first reel is rather slow. How- 
ever, after introduction is passed the story 
jumps trom a theological school into a dive 
in the slums, and then the real speed is hit. 
This keeps up until the close of the last reel, 
and the impression the feature leaves in the 
mind is that of a worth-while pictuie, wel: 
nroduced, directed and acted. Arthur Ray- 
burn (William Desmond) is the young student 
who has been oruained. He is engaged to 
Rene, the daughter of the Bishop. At the 
reception which follows the ceremony a num- 
ber of jokers put a “kick” in the punch. 
Strange to say, Arthur is the only one that 
falls for the frame-up. Immediately on his 
condition becoming noticeable the Bishop un- 
frocks him and turns him out. After a period 
f drinking toe boy wanders into the slums 
“ : . along the water front. He is in the grip of 
even lied to him regarding the import of a alcoho) and finally trades his cross, presented 
telegram, which brought the news that his to him by the Bishop, for his last drink. The 
mother was dying. His first impulse ts to river is his destination, but ‘‘Rags, a slip 
wire in answer to the message sent him the of a girl that plays piano in the dive where 
night before, but he learns that it is too Rayburn got his last drink, follows him out 


late, for a second wire has come telling him and changes his determination. The girl 
that his mother has passed away. It is then takes him to her home and puts him up 
that he sees red. Hate is uppermost in his there, while she sleeps out in the wood box 
mind. Not only the women, but all mankind in the hall. Later he goes to work and as 


shall suffer for the wrong done him. He seeks 
out the woman first, kills her lover, and then 
carries her to the hills with him. Two years “Rags” has forsaken the dive and is his as- 
pass. He has gathered a band of cut-throats sistant in all of this work. The Bishup mn: 
about him and established the town of hate. aliy hears of a non-sectarian mission that is 
The woman is still with him, a wreck of her doing a world of good in the slums and visits 
former self. A band of emigrants in a it with his daughter. Arthur is taken back 
wagon train become lost in the desert. Lost into the church again and although he pro- 
and without water, their leaders make an poses to ‘‘Rags,”’ she, realizing that he is in 
appeal to Denton without avail. During the love with the Bishop’s daughter, refuses him. 
night one of the women goes to the rendezvous An effective touch comes at the close of the 
of the outlaws. Her appeal finally wins over picture. which shows Raynor preaching his 
Denton to the fact that al] white men must first real service, and at the close of the 
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his reclamation becomes more of a fact, he 
opens a mission and working men’s club. 
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ROBERT B. MANTELL 
GENEVIEVE HAMPER 


Claire Whitney 14 
Walter Miller 


Jane Lee 






Louise Rial 
Stuart Holmes 
Genevieve Blinn 
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A Vital Drama Adapted 
for the Screen by 


SQQ 


OCMCC0@)}?}#J-—/-~-—=PCCCU-:" C(JCX!"TJ@| M0— WCC?#?CCH?WCCCT@C-||U>W/MwCCCC™/| |]CXC—"$Ju_—'t#é G 
50 W tig, pepe yey pe i 
Ys 


hidden db pdb ai dtl dhdeila bbdldidl 


‘ 








SS 





Ww Yy lyypuilyflllmifli j ty jy 
i 
“A WIFE'S SACRIFICE” 






S 


a 


S 


nes 


\\ 


AN 


~ 


WY 


WO 


J. GORDON EDWARDS oC 


WM 


. YY 
Um 


service, preceded by the altarboys, he comes 
down to the front of the church and into the 
vestry, and “Rags,’’ hidden behind one of the 
doors, is just abie to reach out and touch 
the hem of his gown with her hands, It is 
one of those finishes that leaves the usual 
picture audience with a sob in its throat, and 
that goes a long way toward popularity. 


Fred. 
OVERALLS. 
ReOPaet . DEOW ss cesta cdeevcs se William Stovell 
FIMETIOOR WAKER. ss «csi cdcccesss Perry Banks 
Walter Daniels weeeeee Warren Elisworth 
Bettina Warren...............-Rbhea Mitchell 
Widow Malone........... .... Sylvia Ashton 
PORES TERIONGs os cccscevcccvoens Estelle Allen 
PIROSROEO ob6 4 ea hond rn svesebns George Ahern 
DUCK <P aOO ooo cbersccoccean Jack Prescott 
eT: Serer were, ene TTP ee Te George Bailey 


Based on L. V. Jefferson's story of the same 
name, ‘“‘Overalls,’’ a Mutual Masterpiece in five 
reels directed by Jack Halloway, proves a 
Satisfactory feature at a price. The story 
dealing with the life in a western construc- 
tion camp, has as its principals the boss of 
said camp, a lawyer and the girl owner of 
the same. The property is to belong to the 
girl upon her marrying, but in the meantime 
the lawyer is to act as guardian. The two 
visit the camp with the attorney muchly dis- 
gusted with accommodations in the town and 
immediately puts himself in wrong with the 
populace, owing to his disagreeable disposi- 
tion. Shortly after his arrival he is made 
to look cheap in the eyes of the crowd when 
the boss ‘“‘Overalls’’ teaches him not to insult 
the girls of the camp. This causes much 
hatred and brings about the discharge of the 
boss. In his place is put a man of no ability 
and inclined to hit the" booze. With him he 
brings many more of his kind. This causes 
much unrest in the camp with the rival fac- 
tions battling repeatedly. In one of the rows 
“Overalls” rescues the girl owner of the 
property from the gang of roughnecks and 
love springs up between them. Needless to 
say the picture ends serenely with the boss 
reinstated and getting the girl for his wife. 
There are plenty of the cheaper picture 
houses that can use this to advantage. It is 
not a big feature, but is up to the require- 
ments of many houses. The cast includes 
William Stovell in the title role. This chap 
is on the order of Broncho Billy. His work 
in this stands out well and for a western pic- 
ure it has some real acting outside of the 
general business. Rhea Mitchell plays the 
girl. She is not of the beauty type but con- 
vinces with her acting. The remaining mem- 
bers are cast properly. A good western produc- 
tion answers the purpose with the construction 
camp scenes realistic. 





.* 





THE FATAL INTRODUCTION. 


Jim Claverling....... ..».Murdock McQuarrie 
Marie Richards....... Cbs 08¥0saSs Edna Payne 
Bae UMASROR wi. ic check vcr cheeses de Arthur Moore 
Frank Standing..............--M. K. Wilson 


Three reel Universal, written by Ben Cohen, 
produced by Murdock McQuarrie, who also 
stars in the drama. It is unabashed melo- 
irama, as direct as a rifle shot, with no pre- 
‘ense of being otherwise, no expensive produc- 
tion, but atmospheric detail carried out to a 
nicety, showing western mining scenes, etc. 
jim Clavering (McQuarrie), a prospector, is 
in a restaurant while a chap, who’s broke, 
tries to beat his check. Jim pays for the 
meal, and grubstakes him, taking him along 
as partner. Jim intrdéduces the other man to 
his fiancee. They strike it rich, sell their 
mine for $200,000. That is, the villain sells 
it, having secured power of attorney, goes to 
the fiancee, tells her Jim was killed in an 
explosion and his dying words were that she 
should marry him (villain). She does, and 
they go east. Jim works on and waits. The 
villain comes back with his wife and child. 
Duel. Villain shot in hand. Jim about to 
kill him when enter wife and child. She 
knows nothing of Jim being alive. Villain 
shoots himself and Jim and the girl clinch. 
Very well acted, and all quite naturally done. 


Good program picture. Jolo, 
MY PARTNER. 

J06 SRUNGETS. 6 ods ocuestbbs bens Burr McIntosh 
Mary Brandon.........cee.s.+..- Mary Mantell 
Mathew HEaAngoes . 10%. othe eae + cuss James Ryan 
Grace Brandon.............-Marie Edith Ellis 
PIO =BUNSIOON, . one cee cbabeeces Curtis Cooksy 
Josiah SCraSES..sscceceses --.-Goldwin Paton 
WIRE . BIG 0.605605 660 0001468.665 C0 John Leech 


The latest Gaumont contribution to the Mu- 
tual Masterpictures is a five-ree] feature, star- 
ring Burr McIntosh, entitled “My Partner,”’ 
which is founded on the play of the same 
title by Bartley Campbell. The picture is 
exceedingly drawn out and badly acted as well 
as poorly directed. The work of Mr. Mc- 
Intosh was more or less of a painful surprise, 
when one took into consideration his stage 
and previous screen experience and also the 
fact that he at one time was considered an 
authority on photography. “My Partner’ 
would have made a great deal better three- 
reeler than it does a five-part production. It 
will, however, answer in the small picture 
houses where the advent of a name of the 
ealibre of the star’s might be looked on as an 
event. Pred, 
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By Madame de Grissac. 
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PICTURES 


Metro Pictures Corporation 


PRESENTS 


Ethel Barrymore 


IN 


“THE KISS 
OF HATE” 


The Most Astonishing Picture of the Year 
Produced in Five Acts by 


COLUMBIA PICTURES CORPORATION 
Released on Metro Program April 3rd 
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Directed by William Nigh 
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THE HABIT OF HAPPINESS. 


Gunny Wiggins............Douglas Fairbanks 


Jonathan Pepper.............George Fawcett 
Mr. Forster ..cccccccccccccvces Macy Harlan 
Miss Pepper. cccccccvscvcccvcces Dorothy West 
Mr. Wiggins... .cccecceccccese George Bakus 


Laugh and the world laugh’s with you. 
Don’t, and you’re a ‘darned ‘old grouch,” 
would seem to be the fable in film taught by 
“The Habit of Happiness,” the latest Tri- 
angle-Fine Arts feature production in which 
Douglas Fairbanks is being starred. This 
picture will undoubtedly start the happiness 
habit the country over, for it is one of the 
best comedy-dramas that has been seen on 
the screen in many a day. Of course, the 
inimitable Duggy Fairbanks does a lot to 
make the picture a go, but even at that there 
are certainly a host of situations created for 
the young comedian and he does make the 
best of them in a manner that would even 
make the veriest “grouch” in the world 
laugh. Sunny Wiggins is blest with a dis- 
position that even outshines his surname, and 
with a father who has oodles of money. Of 
course, having a dad of that type would al- 
most tempt anyone to have a sunny disposi- 
tion. But with it all Sunny has ‘“‘ideas,”’ one 
of them is the brotherhood of mankind, which 
he applies practically one night by weeding 








Now -the Sensation 
at the 


Belasco, Washington, D. C. 


Fatherland Magazine 


Presents 


“Fighting 
the 
Allies” 


WHAT THE PAPERS SAID:— 


Times, March 14—‘‘They go far beyond most of the 
war pictures that have been seen here in the actual 
battle scenes that are photographed.’’ 


Star, March 14—‘‘Realistic charges, actual com- 
bats on land and in the air and other thrilling scenes 
in France. A particularly thrilling scene is given of a 
_ in the air between a Zeppelin and a French 
plane.’’ 


Post, March 14—“‘The pictures tell the inside story 
of the great war and actual battle scenes between the 
French light armor sky planes and those high air 
fortresses, the Zeppelin.’’ 


Herald, March 14—“‘The greatest and most daring 


picture ever taken by a photographer shown at Belasco 
Theatre.’’ 


STATE RIGHTS FOR SALE 


SAMUEL CUMMINS 


904 Longacre Building 
Broadway and 42nd Street, New York City 








FILM REVIEWS 


out about ten of the human derelicts from 
the bread line and taking them to his home 
and disposing of them in his room. At the 
opening of the picture there are a number of 
leaders which start the picture off much 
after the manner of a George Ade fable. ‘The 
Wiggins family, comprising old man Wig- 


gins, his daughter and Sunny, live on the 
outer edge of society and have risen to the 
plane where they are snubbed by all the best 
people in town. So much for the family hig- 


tory, except for the side remark. “Sis’’ Wig- 
gius is one of those females who would rath- 
er have a male Salome trailing her than a 
flock of reai two fisted ‘regular’ fellows 
chasing in her wake. On the morn that 
Sunny awakes to discover he has as fine a 
collection of down-and-outers in his room as 
were ever gathered together under one roof 
outside of a Bowery Mission lodging house, 
Sis has invited a ‘‘mob’”’ of social scavengers 
to luncheon. This luncheon means a lot to 
Sis, for on it she hopes to be “taken up” «but 
how far the leader fails to tell). Sunny takes 
his gang of ragamuffins into the bath room 
and treats them all to a free wash and then 
marches them into the dining room, where the 
covers are laid for twelve. He and the bunch 
wade right into the feed, and when Sis and 
her squadron of selected society somebodiez 
arrive there is a sweet scene, However, 
Sunny makes the best of it, and hands each 
of the down-and-outers ‘‘five’’ and sends them 
on their way rejoicing. Naturally Sis makes 
a howl to father and Sunny is taken to task. 
He pleads for the poor ‘‘guys’’ who never had 
a chance, with the result that dad tells him to 
go and live among them if he likes them so 
well, The boy takes pater at his word and 
starts a happiness society in a Bowery lodg- 
ing house where he makes his headquarters. 
Back up on ‘“‘the Avenue” there is a grouch 
who has millions, dyspepsia and a pretty 
daughter. But, like an island, he is sur- 
rounded by a sea of gloom, which is of his 
own manufacture. His physician, who tries 
to rouse him, fails. The doctor, on a charity 
visit to the lodging house, discovers young 
Wiggins is teaching the unfortunates there 
the art of laughing and makes him an offer 
to pull the mililonaire out of the ‘‘dumps.”’ 
Sunny tackles the job, and makes a success 
of it and incidentally wins the old man’s 
daughter, his father’s forgiveness and was 
happy ever after. Another word for Mr. 
Fairbanks: As long as he appears in come- 
dies of this sort there will be no need of his 
organizing a ‘One, two, three-laugh’’ club 
anywhere in the neighborhood where his pic- 
tures are shown. For as a laugh getter this 
one is a peach, and withal it carries a strong 
love interest and a dramatic punch at the 
end that is sure to send it over with any au- 





dience. Fred. 
TRUE NOBILITY. 

Ps PUTNs 66 dikecicscadss E. Forrest Taylor 

Effie March.......s.see+eeceee+-Helen Rosson 


Countess Niaciso.......... ...-Eugenie Forde 
Lord Devlin........e+e+++.-Hary Von Meter 
Jean Bradford..............-Lizette Thorne 


There was something ‘all wrong’ with the 
scenario of ‘‘True Nobility,” but this fact 
did not become apparent until the close of 
the picture. when the young Westerner set- 
tled down and married the New York society 
irl, instead of hitching up with little Effie 
arsh, who came from the same part of the 
country that he hailed from. Undoubtedly 
the story must have been laid out originally 
with such an end in view, but somehow or 
other, perhaps because she was once the 
mistress of an English Lord, the little girl 
from the West has to go back to her home, 
while the hero walks off to church with a 
rather dowdy appearing society girl. In- 
cidentally of the three women appearing in 
this picture, Helene Rosson is the only one 
of the trio that ever had a chance on looks. 
How a director could ever select the two 
other women for the roles that were handed 
them will ever be a dark mystery. EB. Forrest 
Taylor is featured with Miss Rosson in the 
picture, the principal fault of which is the 
latter does not have enough to do in it. 
“True Nobility” was released on the Mutual 
program as a Masterpicture, produced by the 
American Film Co. The story is fairly well 








spece proportionately.) 








OBITUARY 


(Notice of death of friends, relatives or of person t directl cals 
will be charged for at 50 cents a line aa waa rectly connected with theatr? 
Memorials, boxed in, minimum, $1.75 (% inch, not over 3 lines). One inch, $3.50. Larger 























JACK CURTIS 


With Pauline Fredericks and Lydia Gilmore. 
fn ane Florence Reed in the ‘““Woman’s 
w. 


8 Years Old 
4 Feet High 
Blond—Pretty 


and 


AN ACTOR 





Phone Bryant 1638 


SPECIAL ATTENTION 
To Theatrical & Moving Picture Artists 


Ladies’ Fine Evening and Street Gowns 
Opera Coats, Furs, Etc., at Less Than 
One-Half Regular Prices 
GOWNS, WRAPS, ETC., RENTED 
MME. NAFTAL 


West 45th Street 








VIRGINIA NORDEN 
Vitagraph Co. 











69 
Bet. 5th and 6th Aves. TEL. BRYANT 670 § 














Personal Assistant to 


S. L. ROTHAPFEL 


Knickerbocker Theatre 





ALFRED DE MANBY 


NEW YORK 

















Mrs. Annie Adams Kiskadden, mother 
of Maude Adams, died March 17 at her 
home in Salt Lake City in her 69th year. 
Mrs. Kiskadden known professionally 
as Annie Adams was a member of the 
stock company at the Salt Lake theatre 
for several years. She was also a mem- 
ber of the Charles Frohman stock com- 
pany at the Empire, New York, with 
her daughter, in 1890. The deceased 
was married in 1869 to James H. Kis- 
kaddin with Miss Adams their only 
daughter. 

Napier Lothian, known in local the- 
atrical circles as the musical veteran 


of the American stage, died suddenly in 


a box at the Colonial theatre, Boston, 
while watching a matinee performance 
March 18 of “Around the Map.” He is 
survived by six daughters and three 
sons, the latter being Thomas B., man- 
ager of the Colonial, Boston; Albert 
E., of the Boston opera house, and 
Charles Lothian, on the road. 


In Sad But Loving Memory of My 
Beloved Husband 


“GUS E. KEELEY” 
Who passed away March 24th, 1915 


Your memory is as dear today 
As in the hour you passed away. 
When days are dark and friends are 


ew, 
Dear Daddy, how we long for you. 
Your Loving Wife and Children 
HELEN KEELEY 
(Of the Three Keeleys 





Maurice Farkoa, a French singer, died 
March 21 at his home, 42 West 72d 
street, of apoplexy. A few months 
ago he became associated with Chez 
Fysher’s, an all-night restaurant in 
West 45th street, and personally con- 
tributed to the cabaret entertainment 
of that establishment. His last stage 
appearance was at the Cohan in “Miss 
Information,” with Elsie Janis. He 
was about 50 years of age. 


Sully Guard, stock and vaudeville 
actor, who joined the Thanhouser Mo- 
tion Picture Co. early this season, died 
March 21, after an automobile accident 


in Jacksonville, where he was em- 
ployed by the film concern. Prior to 
his entry into pictures, he was asso- 
ciated with Dorothy Rogers in her 


vaudeville tours. 








In Loving Memory of My Brother 
GUS E. KEELEY 
Who died March 24th, 1915 


Never Forgotten by his Brother 
ARTHUR KEELEY 






Lillian Bell Duval, age 26, killed her- 
self March 19 at Boston. She was 
despondent through a separation from 
her husband, Jimmy Duval, of Revere, 
Mass. Mrs. Duval had been in vaude- 
ville and some time ago inherited $12,- 
000. Later she returned to the stage. 





Mary Van Buren died March 13 at 
Baltimore of heart failure, according 
to report received in San Francisco, 
She was a favorite actress on the Coast 
around 1900. 

William J. Haverly, former stage 
manager of the Park and Montauk, 
Brooklyn, died March 19 in St. Mary’s 
Hospital. He was treasurer of The- 
atrical Union Local No. 69. 


The wife of Frank R. Lampman died 
March 21 at Jackson, Mich., of pneu- 
monia. Mr. Lampman is manager of 
the Orpheum, Jackson. 





John F. Brennan, father of George, 
Eddie and Lilla Brennan, died March 
11 in Boston. 


The mother of Mrs. Langdon (The 
Langdons) died recently in Milwaukee. 





The mother of Mrs. W. S. Harvey 
died March 11 at Baltimore. 





The father of Lillian Ammerett died 
March 14. 








connected in the film version. Phil Burton 
bas just graduated from Harvard as a min- 
ing engineer. He returns to his home in the 
west and later starts on a prospecting trip. 
In a lonely shack off the beaten he discovers 
an old miner sick unto death and remains 
with him unto the last. In gratitude the 
miner wills the boy his claim, which later 
proves to be of great value. The boy comes 
east to dispose of his holdings to a syndi- 
cate and gets mixed up with the family of 
the head of the corporation, fallg in love 
with the sister-in-law of the latter and has 
as his rival Lord Devlin. The latter has all 
the appearances of Charlie Chaplin trying to 
act a heavy role. The moustache and all 
are present. In the meantime Effie Marsh, 
bein A has heard the call of Art, has come to 
Ne York to pursue her career, made a 
failure of it and been forced to pose as a 
model. Devlin sees her and with proposals 
of marriage manages to install her in a 
flat. The Countess, who is the wife of the 
head of the mining syndicate, is trying to 
arrange & match between her sister, Jean 
and Lord Devlin, but the appearance of Phil 
on the scene upsets all plans in this direc- 
tion. Phil falls for Jean and Jean recipro- 
cates. The Countess has a secret love affair 
and in writing severa] letters she manages 
to switch the envelopes. Devlin gets the let- 
ter that was intended for her lover and he 
tries to use it as a lever to force the mar- 
riage with Jean. Phil steps into the game 
in time to recover the letter and prevent 
complications and wins the girl. Of course 
there is another skein to the plot as woven 
into the picture. The miner that died leaving 
Phil the hole in the ground, had a sister. She 


had died and Effie was her child. When Phil 
rescues Effie from contemplated suicide and 
then offers her the mine she refuses, but 
takes a half share providing he will retain 


the rest. Fred. 
MARTHA’S VINDICATION. ” 

TS rer ee eer Norma Talmadge 
TOONORNON. 00 se wee teens cas cehend Seena Owen 
DORON TIME octcticeccciss sins Ralph Lewis 
SEE. DERWRIOG i cee deciecccevns Tully Marshall 
Jennie Hawkins.......... satis oe sah fen 
Wittshth DBUPCOR. dc ccicdvcrccave Charles est 
SOBB sc cccvcis es tebaews «+s-+-William Hinckley 
iy, , Vere rere ree ee .. Francis Carpenter 
GOOPRO.cccciccses ree ere .....George Stone 
Ke. Wo: | SRORRT TET i ose rere ae eee 
Te PUNO, 0.2 6 0.0 60%-0.40 oene ae ...-Alberta ts) 
Her Husband.......... Serres Edwin Harley 
i Ss ton «65-006 465% 4003 George Pearce 
RIOUEE CROFT. ve vccdevsocisesees Porter Strong 


Five-part Fine Arts (Triangle) drama 
Good story, well produced and acted with an 
all-star cast. Girl has lover, who is called 
away, but intends to come back and marry 
her. He is killed in railroad accident. Child 
born. A girl friend carries baby to a former 
nurse to rear. The betrayed girl marries an 
estimable man and has another child born in 
wedlock. Through a series of circumstances 
apearances are against the friend and she is 
accused of being mother of the child. For a 
time even her own sweetheart is skeptical, 
especially as the real mother tries to shield 
herself to the detriment of the one friend 
she had in time of trouble. No expense was 
spared in working out the most trivial de- 
tail. Jolo. 
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ROYALTY ORDER GRANTED. 


An order has been granted Bernie 
Grossman directing Witmark & Son 
to furnish him with an accounting of 
the royalties earned ot! The Littl 
( M othe ” oO! t) ] ( } r 

smal ith Tlars De Costa 

( é ( al ( 
iJ l ill 
the rights in the song to Witmark & 


giving Gross- 
Later Gross- 


Son receiving $25 and 
man one-half this amount. 
man complains he heard De Costa was 
receiving regular royalty from the pub- 
lishers and he went to court to secure 
his share. 

House, Grossman & Vorhaus repre- 


sent Grossman 


BILLS NEXT WEEK. 


(Continued from page 17.) 


Waterbury, Conn. Watertown, N. Y. 
CITY O. H. (ubo) 
POLI’S (ubo) Fred Weber 


Fred & Albert Hodge & Lower 
Cooper & Ricardo Are her & Belford 
Skipper K & Reeves 5 Romeros 
Hector Paul & Pauline 


3 Du For Boys 2d half 
“Limousine Romance” Evelyn & Dolly 
2d half Ray Meyers 


Eddie & Ramsden 
Gruet & Gruet 
Wing & Ali Hoy 
Watertown, 8S. D. 
METRO (wva) 

Jennington 
Sumoko Co 

2d half 


Rialto Co 

Telegraph 3 

Lizar & Daie 

“It Never Happened” 
yeorge Armstrong 
“Bdge of World” 


Waterloo, Ia, 


MAJESTIC (wva) Mellon & De Paula 
Dix & Dixie Camille Trio 
Willie Weston Wheeling, W. Va. 


Storm & Marston VICTORIA (sun) 
Dorothy Herman Dorothy DeSchelle Co 
“The Coeds” Day & Brown 

2d half Heras & Preston 
“This Way Ladies” Emmett & Tonge 


2d half 
Archie Nicholson 3 
Beth Challis Co 
Four Victors 
Stan Stanley Co 
Wilkes-Barre, Pa. 

POLI’S (ubo) 

Bounding Tramps 
Eva Shirley 
Sylvester Family 
Zelaya 
Warren & Templeton 
Fashion Show” 

2d half 
Jerome & Carson 
Rice & Franklyn 
Steindel Bros 
Leighton & Kennedy 
Josephine Davyis 
Girl & Gown Shop” 
Williamsport, Pa. 

FAMILY (ubo) 

Retter Bros 
5 Antwerp Girls 
Leona Le Mar 
(Two to fill) 

2d half 
Leona Le Mar 
Corbett Sheppard & D 
(Three to fill) 


Winnipeg, Can. 
ORPHEUM 

Homer Miles Co 
Donovan & Lee 
Emerson & Baldwin 
Lydia Barry 
Carpos Bros 
Quiroga 

STRAND (wva) 
Lamb’s Manikins 
Ovondo Prince 
Carter & Waters 
Vera Meresereau Co 

PANTAGES (m) 
Empire Comedy 4 


S Bordeau & Bennet’ 


6 Stylish Steppers 
General Pisano Co 
Brown & Jackson 


Woonsocket, R. I 
BIJOU (ubo) 
Adele 
Willie Smith 
Tennessee 10 
2d half 
Howard Sisters 
Elkins Players 
Ford & Hewitt 
Worcester, Mass, 
POLI’S (ubo) 
Arthur Wade Co 
Dorothy Sothern 3 
George Armstrong 
“Banks Half Million’ 
Kelly & Galvin 
Breen Family 


2d half 

Bud Loraine 
Donahue & Conroy 
Musical Nosses 
Morgan & Gray 
Primrose Four 
Davis Family 

PLAZA (ubo) 
Tom Kuma 
The Barker 
Cliquet 
Linton Jungle Girls 
2d half 
Brown & Borrows 
Mattie Quinn 


3 Lyres 
Youkers, N. Y. 
PROCTOR'’S 
The Sterlings 
Harlan Knight Co 
Mary Norman 


Ellen Gierum Co 
Newhoff & Phelps 
O Tilyou & O’Brien 
2d half 
White Trio 
Spiegel & Dunn 
Ellen Gierum Co 
Clifford & Mack 
“The Orchard” 


York, Pa. 
OPERA HOUSE (ubo) 
Sampson & Douglas 
Jas Kennedy Co 
Carew & Burns 
Shannon & Annis 
(One to fill) 

2d half 

“Dream of Art’’ 
Grey & Klumker 
5 Antwerp Girls 
Hawthorne & Inglis 
Everests Monks 
Youngstown, O. 

HIP (ubo) 
Davis Bros 
Brierre & King 
She K & 
C Grapewin 
Wright & Dietrich 
Mercedes 
Monroe & Mack 
Meehan's Dogs 


Paris 

ALHAMBRA 
Pierce & Roslyn 
Four Lesters 
Clifford & Gray 
Adams & Ward 
The Dallys 
Siems 
Anna Thibaud 
Smart Bros 
Leonce & Lillian 
2 Vedras 
Selbit 











CHICAGO 














VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 


Mark Vance, in charge 
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Barnes and Barron have split. 





Ruth Gates ye nga Beulah Watson as lead- 
ing woman at the National Stock March 20. 





“The Heart of Chicago,” at McVicker’s last 
week, opens the Butterfield circuit March 20. 





Al. Harrison is now a principal with Boyle 
Woolfolk’s newest tab, “Six Little Wives.’’ 


Franklin McNary has signed with Mar- 
shall’s tent show for this summer. 
George Atteberry’s “The Girl of Eagle 


Ranch" closed its road travels last week. 


“Two Merry Tramps’’ 
canvas this summer by a Mr. 





will be produced under 
Harrington, 

The Florence Players start a rep tour under 
canvas May 1, direction Ed. Hicker. 





“A Night in Old Heidelberg,’ reorganized 
with some new principals in particular, start- 
ed playing the tab time March 23. 


The local Rats’ office is one of the busiest 
places in town. Joe Birnes is so busy meet- 
ing people he has to eat and sleep on the run. 

George Stone and Etta Pillard, at the Star 
& Garter last week, were the guests of honor 
at the Jackson Hotel last Thursday night. 

Mary Nash has signed with the Grace 
George company which is reported playing the 
Blackstone here after Easter week. 

Jimmie Creighton, who was to have joined 
Mrs. Jack McGreevey in an act, has decided 
to continue the Mudtown Minstrels. 

Walter Jones, Maxine Alton, Herbert Beth- 
ew and Ed. Percival have been placed under 





contract by the American Production Co. 


cee ea 


On May 1 the Orpheum, Hammond, Ind., 
Vv. M 


starts its Fam. Dept., 


policy. 


A., show 





N. ds 


Loranger announces a spring and 


summer tour under tent of ‘‘Hans Hanson,” 


starting in Oklahoma. 





If plans materialize the new International 


Circuit will have a house within the Loop , 
for its shows next season. 


Ed. W. Rowland, 


Sr., is trying to land a suitable theatre. 





Mort H. 


the first of the week where he 
Protective 


Vaudeville Managers’ 


meeting. 


Singer returned from New York 


attended the 
Association 





The act of Swan Wood and Sheridan Du- 
pont is not under the direction of either Miss 


Wood nor Mr. Dupont. 


It is being presented 


in the local vaudeville houses by F. J. Woods. 

“Which One Shall I Marry?” is still being 
presented in two sections, one by the Willis 
Hall company, while the eastern act is in 


Pittsburgh. 





Henry 
through this way in 


Smith, who 


has. often’ traveled 


advance of legits and 


was last with the Nat Goodwin Show, is liv- 
ing the life of a farmer in Georgia. 





The Pavlowa Ballet may appear at the 


Blackstone during Easter. 
Pavlowa are now on the Pacific 


Co. and 
Coast. 


The Boston Opera 





The Logan Square 
booked by 


is to play vaudeville 
Walter Downie of the W 


A., and the new policy of five acts three splits 
will be inaugurated March 27. 





Louis Mandelker, 


a Cleveland capitalist, 


has invested in a local theatrical enterprise 
and will be one of the “‘silent partners” in a 
new tab to be produced here next season. 











A road show under canvas will open May 
10 under William F, Pfarr’s management. 





Peter Schaefer journeyed to West Baden for 
a week-end visit last week with Frank Q. 
Doyle, who has been enjoying a rest here. 





The Lampinis have been booked by Roy D. 
Murphy to play the Fuller Circuit in Au- 


stralia, sailing in May. On the same boat 
will be the Chubert’s Manchurians with Man- 


ager Chubert. 





John Cotter, who has been on duty at the 
Majestic bar for ten years and knows all the 
theatrical folks patronizing it, is back on duty 
after a severe illness. 





“A Bird of Paradise’”’ is penciled in to open 
at the Olympic here April 16. The date may 
be changed to permit “So Long Letty” to 
stay into the summer. 





Local friends of Florrie Millership are plan- 
ning to give her a hearty welcome when she 
makes her Chicago debut as a “single” at 
the Palace next Monday. 


“The World at Home,” 

ear show, is scheduled to open its season 
April 22 at Streator, Ill. The Clyde agents 
have booked up all the Canadian fairs and 
considerable time will be spent in the north. 





James T. Clyde’s 


25- 


Ed. Rowland and Frank Gazzolo have or- 
ganized a company to play ‘‘While the City 
Sleeps” for a one week stand at the Im- 
perial, starting March 27. Loris Howard is 
staging it. 





The Milwaukee Elks were the guests of 
honor at a merry party given March 17 by 
Tom Saxe. The Milwaukee theatres con- 
tributed seventeen acts for the vaudeville 
show offered. George M. Pendergast was 
master of ceremonies. 











The local Pantages office will invade the 
legal limelight April 17 when the case of 
“The Game of Love” against the Pantages 
circuit will come up for trial. This act was 
closed at Calgary, Can., for alleged contract 
violations, and the producers of the act are 
seeking damages. 

The Bijou, Missoula, Mont., which is one of 
Paul Goudron’s Montana links, is now play- 
ing a full week instead of the two-day split 
policy as heretofore. The Liberty, Walla 
Walla, Wash., is now doing the same thing 
with its Assoc iation acts. 





Frank Stammers has been commissioned by 
Oliver Morosco to stage the latter’s new 
musical production of ‘Canary Cottage.”’ 
James Darling, stage director with ‘‘Sibyl,’ 
New York, may assume Stammers’ place with 
“So Long Letty” here. 





Ed. Rowland, Sr., has obtained the rights 
for theatrical purposes of Clare Briggs’ car- 
toon series of “When a Feller Needs a 
Friend,’”’ and will produce a legitimate show 
from it. Briggs is with the New York Tri- 
bune, still drawing the kid serial. 





The American Production Co. is getting 
ready to exploit as its next vaudeville fea- 
ture, “The Divorce Question,” ‘‘tabloided” by 
Ralph Kettering. It will run 30 minutes. 
Following “The Divorcee Question,” the Amer- 
ican concern will produce “The Broadway 
Widow,”’ a musical comedy, with 14 people. 
This will also be by Kettering. 


On Easter Sunday, at the Victoria here, 
will be given the first stage performance of 
Ralph Kettering’s ‘‘Which One Shall I 
Marry?” as a four-act play. The piece is 
now being whipped into its elaborated form. 
Following the Victoria premiere it will ap- 
pear at the Imperial and then go to the Prin- 
cess, St. Louis, with other dates to follow. 


—— 
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CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 
































Hilda Spong will be one of the principal 
women in the new Frazee production of Will- 
iam Anthony McGuire’s “Every Man’s Castle,” 
which opens at the Cort March 26. 


Aubrey Stauffer has returned to Chicago 
after staging the University of Michigan an- 
nual revue. Stauffer’s next work will be the 
show for the annual Shrine affair of Medinah 
Temple. 





Lorin J. Howard, secretary of the Ameri- 
can Production Co. and who does most of the 
stage directing for the acts, is to live in Chi- 
cago in the future, having taken a suite in 
the new Edgewater Beach Hotel. 


The Central Georgia Railway Company has 
been made the defendant in a damage suit 
for $10,000 brought by Con T. Kennedy. Ken- 
nedy’s carnival outfit was in a bad wreck last 
November at Columbus, Ga. 





It is reported “The House of Glass” will 
be the next show to follow the Julia Arthur 
engagement in ‘‘The Eternal Magdalen.” Still 
there’s no telling just what will be done about 
“Rio Grande,’’ which opened at the O. H. 
Sunday night. 


WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Bargain. Have been used. Cost 
$30.00 new. so a few Second Hand Innovation 
and Fibre oo Trunks, $10 and $15. A few 
extra large rty Trunks. Also old Taylor 
Trunks. oor 28 W. 3ist, New York City 
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George H. Primrose has gone to Detroit, 
where he started his Marcus Loew circuit 
tour Monday. When Primrose quits the stage 
for good he plans to settle down on a ten- 
acre farm near Portland, Ore., which is now 
being looked after by his brother, Al. Prim- 
rose. 





S. Morton Cohn heads the New Strand The- 
atre Co., which has taken over the old Na- 
tional, Portland, Ore., and renamed it the 
Strand, adopting vaudeville (five acts) March 
19. Cohn’s company plans to line up a num- 
ber of Coast towns and book them with the 
wm. YY. mw A, 


Charles Berkell, who operates the Empire, 
Rock Island, was in Chicago Monday and 

nferred with Sam Thall relative to booking 
1. tabs every week on the ‘‘split week” policy 
starting April 1, ss Berkell is closing the 
Empire engagement of Waller’s Players a 
week from next Saturday. 


The W. V. M. A., through Mort Singer, 
wishes it known that one W. J. Short, carry- 
ing cards as representing the ‘‘Western Vau- 
deville Association,’ Majestic Theatre Bldg., 
Chicago (the card also has the name J. B. 
Simons, president, in the upper right hand 
corner), is not connected with the Associa- 
tion in any capacity. Short was last heard 
from at the Empress, Milwaukee, where he 
tried to get theatre tickets, but was refused. 











Fred P. Russell, manager of Russell’s min- 
strels, wishes to refute the erroneous impres- 
sion that he mulcted any of the members of 
his act out of money obtained from the Hip- 
podrome management, Chicago, and claims he 
settled with the men at the Saratoga Hotel 
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ISLIP 


Can We Start Your Home Now 





BEAUTIFUL CLEARBROOK PARK 


LONG ISLAND 
Into a Cool, Comfortable Bungalow of Your Own 


A COLONY FOR THE BEST IN THE PROFESSION 


One Hour from ayn, Cts. Comenspetion-Bothing, Boating, Fishing 
Write for information 


Carleton Estates, 185 Madison Ave., New York City 








Mr. and 
Mrs. 


Performer 


after 
20 to 40 
Weeks’ Work 


Then What? 


Back to the Hot, 
Crowded City 


Or 


EAST ISLIP 


ittle Cash Easy Terms 
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THE BEST MX ABALLAD 
BALLAD oF. BETTER 
OF 1916 


EVERY YEAR PRO- ae PUBLISHED FOR ALL 








IN EVERY LINE OF ARRANGED FOR 
ENDEAVOR THAT IS me = MALE ORMIXED 


DISTINCTIVELY . LTC 1 QUARTETTE 
UNDOUBTEDLY ORCHESTRATIONS 


THE BEST. | IN ALL KEYS 
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SVELELELLLLELESS 





Mme. Kahn 


Creator of Gowns 


ANNOUNCES THE OPEN- 
ING OF HER NEW ESTAB- 
LISHMENT THE EARLY 
PART OF NEXT WEEK. 


THE PROFESSION IS COR- 
DIALLY INVITED TO IN- 
SPECT HER LATEST IM- 
PORTATIONS FROM 
PARIS. SPECIAL ATTEN- 
TION WILL BE GIVEN 
THE PROFESSION. 


AN ENTIRE BUILDING 
WILL BE DEVOTED TO 
THE DISPLAY OF 


GOWNS 
WRAPS 
SUITS AND 
TAILORED FROCKS 
FOR 
STREET 
EVENING 
AND 
STAGE WEAR 
MME. KAHN 
WILL GIVE 
HER 
PERSONAL ATTENTION 
TO THE 
PROFESSION 


Mme. Kahn 


Importer of Gowns 


One Forty-eight 


West Forty-fourth Street 
NEAR BROADWAY 


‘New York City 


TELE. 523 BRYANT 
THREE DOORS EAST OF 
THE CLARIDGE HOTEL 


RE a De] 
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Another ‘‘He’s A Devil’’ Song 


“THE KID IS CLEVER’ 


By the Author of 


“Down Among the Sheltering Palms” 








James Brockman Music Pub. Go. 
145 West 4Sth Street, New York 


here March 3. Among those signing himself 
as knowing positively Russell made such a 
settlement is Charles E. Whalen, who was a 
member of the act accepting liquidated dam- 
ages at the Saratoga from Russeil. 


Following the success of the ‘Overtones’ 
act in which Helen Lackaye is featured at the 
Palace here it was given 14 weeks of imme- 
diate bookings starting at Madison, Wis., the 
last half of last week with Miss Lackaye 
opening at Kansas City Sunday last as a 
headliner. The act goes to the Coast and 
unon its return will play the Majestic, Chi- 











IMPORTER AND CREATOR OF 
EXCLUSIVE MILLINERY FOR THE 


SMART PROFESSIONAL 
ne 


Mathille Spiegl 


TWO WEST 45TH STREET 
SUITE 1408 NEW YORK CITY 


























cago. Miss Lackaye in private life is the 
wife of Harry Ridings, manager of Cohan's 
Grand O. H. 


Peace is once more restored in the Star and 
Crown theatre neighborhoods. Of late these 
houses have been bucking each other with pop 
vaudeville, the Star booked by Frank Q. 
Doyle and the Crown by James Matthews. 
Last week a deal was consummated whereby 
the Schaffer Brothers acquire a half interest 
in the operations of the Crown, which is 
operated by Ed. W. Rowland. The Star is now 
playing pictures under the Schaffers’ direction 
and now pop vaudeville continues at the 





UTUACUCOUUOCECOUCOUEUOOUOCUOOUCCOOONEOOUOOOCEEOOCOTOOECUOUCECECUCCCTOCOCEEEOUCOECUOCCEOOUEOEOUUOEEEEOEE 
ANNOUNCEMENT TO MY PROFESSIONAL FRIENDS. 


The Broadway Clothes Shop 


ANNOUNCES 
that they have outgrown their old quarters and are now located in 
their new spacious salesrooms, occupying the entire first floor at 


1568 Broadway, at 47th Street 


Next door to the Palace Theatre 


MAX WEINSTEIN 
PORTAUCEDOOUEROURUREUEUOEEE ER GR ORO TOCRCRERUEEORORORDCROGOCDEEEGEDEGEOCUCUOREREREEOCRREDEOREDEEEEREEEOUOEOEE 


with an array of 
“Exclusive Styles” in “Distinctive Fabrics” 


Crown. Matthews will continue to book the 
Crown shows. 





The Boudini Bros., accordionists, refuse to 
play any Canadian houses until after the 
war. The brothers had been booked in for 
Tommy Burchill’s road show, which in turn 
must play St. Paul, Fort William, Can., Win- 
nipeg and then Minneapolis. Although Can- 
ada is English and the Italians are with the 
Allies and the Boudinis are from Italy, that 
made no difference. The Boudinis have a 
brother at home who has been wounded four 
times and they are satisfied to remain in the 
States. 





A thoroughly organized road company re- 
cruited in New York and Chicago by Carolyn 
Lawrence, formerly in the dramatic agency 
business, is touring the one, two and three- 
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CLEAN YOUR TEETH WITH 


OXYGEN 


by using Calox, the Oxygen Tooth 
Powder. Decay of the teeth is 
caused by germs, which produce 
acids that destroy the enamel. Ca- 
lox contains Oxygen and Milk of 
Lime. The Oxygen destroys the 
germs and the Milk of Lime neu- 
tralizes the acids, while the powder 
itself whitens and polishes the 
teeth. 


3 n.. 
7 


Sangre 


i Bee me 


pia Be. 





Sample and Booklet 
free on request 


All Druggists, 25c. 
Ask for the Calox 


Tooth Brush, 
35 cents. 
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JEROME H. REMICK & | co. 


J. H. REMICK, PRESIDENT F. E. BELCHER, SECRETARY 
MOSE GUMBLE, MANAGER PROFESSIONAL DEPARTMENT 








“THEY DIDN’T BELIEVE ME” 

“UNDERNEATH THE STARS” 

““ MOLLY DEAR, IT’S YOU I’M AFTER ”’ 

“YOU'LL ALWAYS 7; SAME SWEET BABY” 

““MEMORIES” 

“IN THE VALLEY OF THE NILE” 
“SOONER OR LATER” 
“‘LOADING UP THE MANDY LEE’ 

“IZZY GET BUSY” 

“SAIL ON TO CEYLON” 

“AN OLD FASHIONED GARDEN IN VIRGINIA” 











INSTRUMENTAL NUMBERS 


“THE KANGAROO HOP” 
“TINKLE BELL” 
“UNDERNEATH THE STARS” 
“ROSEMARY WALTZ” 
“THEY DIDN’T BELIEVE ME” 


JEROME H. REMICK & C0.¢ 


NEW YORK DETROIT CHICA BOST oy ARKET ot 
219 W. 46TH ST. 137 W. FORT ST. MAJESTIC OTHEATRE BLDG. 228 TREMONT ST. 906 MARKET ST 
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WHERE DO WE GO NEXT YEAR? I’M GLAD YOU ASKED ME. 


THIS WEEK (March 20) PALACE THEATRE, NEW YORK 


BERT = 4 


SAVOY = BRENNAN} 


Booked on the U. B. O. Eastern Circuit for the balance of 


this season and then we take up the following route: 





July 31—Majestic, Chicago. Oct. 15—Orpheum, Oakland, Cal. Jan. 8—Majestic, Milwaukee. 
d d 22—Sacramento, Stockton and Fresno. 15—Palace, Chicago. 

Aug. See ee ™ 30—Orpheum, Los Angeles. 22—Columbia, St. Louis. 
$6.Geshonen, St. Paul. Nov. 6—Orpheum Los Angeles. 29—Orpheum, Memphis. 
28—Orpheum, Winnipeg, Canada. 19—Orpheum, Salt Lake City. Feb. 5—Orpheum, New Orleans. 

Sept. 4—Grand, Calgar ee ree 19—Majestic, Fort Worth. 

sh diahiein Bene Weak Dec. 4—Colorado Springs. 25—Maijestic, Dallas. 
17—Orpheum, Portland, Ore. Dar ec amg Lincoln, Neb. ae 
24—Travel. 0—Orpheum, Des Moines, Iowa. Mar. 4—Majestic, Houston. : 

17—Orpheum, Sioux City. 11—Majestic, San Antonio. 

Oct. 1—Orpheum, San Francisco. 24—Orpheum, Omaha, Neb. 19—Majestic, Austin. 
8—Orpheum, San Francisco. 31—Orpheum, Kansas City, Mo. 22—Majestic, Little Rock. 


THEN RETURN DATES AT ALL OF THE U. B. 0. EASTERN HOUSES | 
DIRECTION CLAUDE AND GORDON BOSTOCK 


been empowered with such judicial rights of mutually prepared to ‘meet any eventulai- 














late, could assemble in private council to ties.’ 
prepare to meet any contingency that may 
thus result. The western mangerial forces, of There were conflicting stories regarding 


PER course, will embrace the local offices of James Eddie Hayman’s connections with the West- 
$12 WEEK Matthews, Jones, Linick & Schaefer, U. B. O., ern Vaudeville Managers’ Association Mon- 
W. V. M. A., Finn & Heiman, W. S. Butter- 


day. Mort H. Singer when asked about Hay- 


field et al. Mort Singer informed a Variety man said that Hayman was remaining on the 
5 Minutes from all the Theatres—Overlooking Central Park representative Monday that the western man- floor of the Association but would have duties 
agers were fully organized to the extent and of a different nature than heretofore. He 


$15 wax SUITES rocmacarn FOR 2 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL ccttntuts cinoue' v. KOSHER KOMEDY 


& 
night stands through British Columbia, Al- The western connections of the Vaudeville i ole Russell and Davis 
berta, Saskatchewan and east to Port Ar- Managers’ Protective Association, which of 5 
thur. The play en route is “Fine Feathers,” late have become more solidified through pro- 
and the tour is exploited by ~~ Pro- ome. of eye oak arias abent such ‘i 
tucing Company of Canada. The awrence conditions, holds itse n readiness for an 
company ononned in ne Wass comprises Jane emergency meeting or session that may eome Representative MAX GORDON | 
Babcock, Katherine Bond, Ruth Dettin, Jack within the near future. Should the occasion 


Carrington, Harry Hayden and Othe Wright. arise the western vaudeville managers at a 
The show has a solid route. call from Tink Humphries, who seems to have 
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HARRY WEBER PRESENTS 





TIMBER ~ DARLING 


BER SAT IL ‘ss = 
Opened at B. F. KEITH’S PALACE THIS WEEK (March 20), and Was Booked Solid 
NEXT WEEK (March 27), DAVIS, PITTSBURGH 
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THE GODS OF WAR have been responsible for many a 
poate) Coxe SKombet-yoyta-UaleyeMm-Vole Ml offer NUTT Mo) ax del ol a-t1-) 01 ae Alt ae) ott e 
calamity the song market is thoroughly flooded with Red 
Fire, Wishy-Washy war songs, but it remained for Messrs. 
Leslie, Grossman and Gottler to supply the inevitable mas- 
terpiece—-a sentimental march ballad, indirectly related 
to the war subject, but sufficiently strong in itself to rise 
to the heights of a HIT. regardless of the connecting war - 
link. 


“THE LETTER THAT 
NEVER 
REACHED HOME” 


THE IDEAL FEATURE NUMBER IT CARRIES A GENUINE KICK 





READ THE LYRIC and then send for an orchestration. 
You'll find a place for it, for its value is easily recognized 
once heard. 


CHORUS 
Just an old fashioned letter that lay on the 
ground. 
It came from a soldier boy’s heart. 
Before he ever could send it he had to end it. 
“T Love You” was all he could start. 
It was found without address not even a 
name, 
So his message will never be known. 
Only God in his Might, knows who’s waiting 
tonight 
For the letter that never reached home. 


#KALMAR-PUCK and ABRAHAMS CONSOLIDATED 


MACK STARK, General Mgr. 1570 BROADWAY MAURICE ABRAHAMS, Professional Mgr. 
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STOP! PONDER! DECIDE! 
ACT FOR YOURSELF! 





By 


CHARLES LEONARD FLETCHER 





I have been in vaudeville for 
seventeen years. I have been hon- 
ored time and again with con- 
tracts from B. F. Keith, Martin 
Beck, J. J. Murdock, M. Shea. 
J. H. Moore, P. B. Chase, Harry 
Davis, Kohl & Castle, Marcus Loew 
and Joseph M. Schenck, and have 
repeatedly played every first-class 
theatre in the U. S. ‘In foreign 
countries I have had the honor 
of playing engagements under the 
management of Moss and Stoll, Al- 
fred Butt and the Syndicate Halls 
in London. Also with the Hymans 
in South Africa and with dear old 
Harry Rickards, in Australia. 


I have never had cause to com- 
plain of their inequitable treat- 
ment. They fulfilled their obliga- 
tions to me when I did my duty 
to them. 

I have been successful without 
the aid of any organization. You 
can do the same. If you are not 
working now, it is your own fault. 


The White Rats of America, as 
the organization is now conducted, 
cannot help to make you a suc- 
cessful artist. 


I defy anyone to prove the fact 
that I have ever expressed myself 
as being in favor of the closed- 
shop, verbally or through personal 
correspondence. 

The enemies of individual free- 
dom in the White Rats of America, 
that disgruntled gathering of co- 
horts of the Mountford closed- 
shop and destructive policies, are 
resorting to every unfair means 
their inflamed minds can conjure 
up to discredit those who oppose 
them, including myself. 

Junie McCree (the “Charlie 
Murphy” of the organization), who 
seems to be the man behind the 
throne, never says anything pub- 
licly over his own signature, but 
slinks in the dark and hits the in- 
dependent thinker (myself) below 
the belt, by publishing distorted, 
garbled excerpts from private cor- 
respondence, making it appear on 
Mountford’s page in last week’s 
“Variety,” that these letters were 
addressed to the International 
Secretary of the White Rats. I 
never met Mountford, and have 
never written him a personal let- 
ter. I have never agreed with his 
policies, and I resent McCree’s at- 
tempt to “discipline” any member 


of the profession by such brutal 
methods, 


If every intelligent and broad- 
minded artist will stand up and 
some independence of 
thought and action, men like these 
must find the place where they be- 
long, which isn’t the place they are 


in at present. 


show 


You are certainly “April Fools” 
if you pay your dues into the 
treasury of the White Rats on 
April first, thus giving another 
lease on life and a downy couch 
to these gentlemen who are de- 
voting their energies to the dis- 
semination of the impractical 
closed shop propaganda, for selfish 
purposes. 


One of the effective ways you 
can manifest your disapproval of 
these high-handed methods, is to 
RESIGN! It takes very little 
courage to do this. I was the first 
to resign. I have not, and I will 
never regret it. 


Emancipate yourself entirely. Be 
a freeman. Then you will be a 
better artist. 


The contempt that may be 
heaped upon you by your friends, 
who are the serfs and slaves of 
these turbulent leaders, will only 
be temporary. Then you will be 
welcomed into a new and a better 
organization, which may soon dis- 
place the White Rats of America. 
Their business and political poli- 
cies are built only on quicksand. 


Vaudeville is still a big business. 
We who are laborers in this pleas- 
ant and profitable vineyard, need 
a SOCIAL and FRATERNAL or- 
ganization. Mark my words! We 
will have one inside of another 
twelvemonth! 


The vaudeville market is wide 
open to anyone who has genuine 
goods to sell. 


If you help to man the sub- 
marines, which are now being 
launched by that ill-advised White 
Rat “Board of Admiralty,” before 
you have a chance to fire off one 
of their poisoned torpedoes, you 
will discover the vaudeville coast 
has been completely blockaded, 
and you and your boats will never 
reach the shore alive. 


STOP! PONDER! DECIDE! 
ACT! FOR YOURSELF! 


said Hayman would have more “field duty” 
in the future, but to facilitate the booking 
end the Hayman houses would hereafter be 
looked after by Ray Whitfield, Eddie Shayne 
and Richard Hoffman. Hayman will remain 
actively identified with the Associaiton until 
the hot weather sets in when Hayman will 
devote most of his time to the operation of 
Forest Park, in which he has a part owner- 
ship. Everybody seems to be worrying about 
Hayman’s future more than Hayman himself. 
Hayman has sufficient outside theatrical in- 
terests to keep his time well occupied should 
he sever connections with the Association al- 
together. Among his itnerests is the Kedzie 
theatre and the Kedzie Annex (a picture house 
just west of the theatre proper which has 
done such a remarkable business that it will 
close long enough this summer to have its 
seating capacity enlarged from 800 to 1,200). 
Mr. Hayman said Monday that while the An- 
nex remodeling was going on that the Kedzie 
— very likely run pictures during that 
ime, 


AUDITORIUM (Cleofonte Campini, direc- 
tor) .—Dark. 

BLACKSTONE (Edwin Wapple, mgr.).—E. 
H.’ Sothern in new play opened Monday night. 

COHAN’S GRAND (Harry Ridings, mgr.) .— 
Has new tenant, “Rio Grande,’ opening Sun- 
day night where removal from Blackstone is 
expected to help this new Augustus Thomas 
war play. 

CHICAGO (John Reed, mgr.).—“Town Top- 





ics’’ not showing drawing strength expected 
(3d week). 

COLONIAL (Joseph Bransky, mgr.).—Tri- 
angle program drawing big. 
COLUMBIA (William 

“Roseland Girls,” 

i CORT (U. J. Hermann, megr.).—‘His Ma- 
jesty Bunker Bean” (Taylor Holmes) playing 
last week, with ‘‘Any Man’s Place,” new 
Frazee show, opening March 26 (20th week}. 


Roche, mgr.).— 


OR OMIT Ret 


mar the appearance of your face. 
A mouthful of good teeth lends 


— adornment, helps put the act 


over, 


If your teeth need attention, 
let me advise you. 


Ideal Workmanship 
Absolutely Painless 


Special Rates to the Profession 


DR. A. P. 
LOESBERG 
[:| DENTIST 





Cor. 43rd St., New York 
Suite 703 





Tel. Bryant 4035 





EMPIRE (Jacob Paley, mgr.).—Sarah Adler 
Co. in Jewish repertoire. 

ENGLEWOOD (Louis Quintman, mgr.).— 
“The Winners.” 

GARRICK (J. J. Garrity, mgr.).—‘‘Experi- 
ence’ showing up and end of Chicago engage- 
ment reported near (13th week). 

GAIBTY (R. C. Schonecker, mgr.).—‘‘United 


States Beauties.” 











ARIETY ’S 





Year Book & 


and 


the 


Stage 


Screen 


Will be published in 


~ July, 1916 


It is the first annual volume VARIETY will there- 
after yearly publish, detailing the people and the do- 
ings of the stage up to the date of publication each 


summer. 


“Variety's Year Book” when issued will be placed 
on sale throughout the United States, Canada and 


Europe. 


No one is authorized to solicit advertisements or 
announcements for “Variety’s Year Book” who is not 
provided with the special contract and receipt blank 
that must be issued in duplicate to every advertiser. 


All communications 


should be 


addressed to 


Variety's Year Book, Times Square, New York City. 

















ORT ED OENTA F8! 








VARIETY 


| REMEMBER OUR PREDICTION ? 


When we first announced this number, we predicted it would sweep the entire 
country and become the season’s sensation. It has. Right now it stands out without a 
competitor, the greatest number of its kind on the market. 


‘Pm Simply Crazy Over You 


(JEROME-GOETZ-SCHWARTZ) 


This is a remarkable song since it fills the requirements of a single or double number 
with equal excellence. The lyric is particularly constructed for either use and this fact 
alone makes it a sure fire success. 


m Simply Crazy Over You" 


When a song is being sung in every theatre in New York it must have superior 
qualities. This number is being featured everywhere. If you haven’t added it to your 
routine, get it immediately and enjoy the returns before it loses its stage value. 


I’m Simply Crazy Over You” 


This number has that lasting quality to insure perpetual popularity. It has the 
kick. It won’t wear off like the average song. Right now it is approaching the height 
of its success and it still carries that brand new appearance. 


Tm Simply Crazy Over You 


Get in touch with our professional department at once for this greatest of our 
numbers. We have orchestrations in every key and will make it fit. Don’t miss it. 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


Fs FLO eLe) PHILADELPHIA BOSTON 
81-83-85 Randolph St. IVA @ NY rientiamlecc ! 220 Tremont Street 
(Opposite Chestnut St. O. H.) 
FRANK CLARK : MAX WINSLOW 
Chicago Manager | New York Manager 
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STOP! PONDER! DECIDE! 
ACT FOR YOURSELF! 





By 


CHARLES LEONARD FLETCHER 





I have been in vaudeville for 
seventeen years. I have been hon- 
ored time and again with con- 
tracts from B. F. Keith, Martin 
Beck, J. J. Murdock, M. Shea. 
J. H. Moore, P. B. Chase, Harry 
Davis, Kohl & Castle, Marcus Loew 
and Joseph M. Schenck, and have 
repeatedly played every first-class 
theatre in the U. S. ‘In foreign 
countries I have had the honor 
of playing engagements under the 
management of Moss and Stoll, Al- 
fred Butt and the Syndicate Halls 
in London. Also with the Hymans 
in South Africa and with dear old 
Harry Rickards, in Australia. 


I have never had cause to com- 
plain of their inequitable treat- 
ment. They fulfilled their obliga- 
tions to me when I did my duty 
to them. 

I have been successful without 
the aid of any organization. You 
can do the same. If you are not 
working now, it is your own fault. 


The White Rats of America, as 
the organization is now conducted, 
cannot help to make you a suc- 
cessful artist. 


I defy anyone to prove the fact 
that I have ever expressed myself 
as being in favor of the closed- 
shop, verbally or through personal 
correspondence. 

The enemies of individual free- 
dom in the White Rats of America, 
that disgruntled gathering of co- 
horts of the Mountford closed- 
shop and destructive policies, are 
resorting to every unfair means 
their inflamed minds can conjure 
up to discredit those who oppose 
them, including myself. 

Junie McCree (the “Charlie 
Murphy” of the organization), who 
seems to be the man behind the 
throne, never says anything pub- 
licly over his own signature, but 
slinks in the dark and hits the in- 
dependent thinker (myself) below 
the belt, by publishing distorted, 
garbled excerpts from private cor- 
respondence, making it appear on 
Mountford’s page in last week’s 
“Variety,” that these letters were 
addressed to the International 
Secretary of the White Rats. I 
never, met Mountford, and have 
never written him a personal let- 
ter. I have never agreed with his 
policies, and I resent McCree’s at- 
tempt to “discipline” any member 


of the profession by such brutal 
methods, 


If every intelligent and broad- 
minded artist will stand up and 
show some _ independence. of 
thought and action, men like these 
must find the place where they be- 
long, which isn’t the place they are 
in at present. 


You are certainly “April Fools” 
if you pay your dues into the 
treasury of the White Rats on 
April first, thus giving another 
lease on life and a downy couch 
to these gentlemen who are de- 
voting their energies to the dis- 
semination of the impractica! 
closed shop propaganda, for selfish 
purposes. 


One of the effective ways you 
can manifest your disapproval of 
these high-handed methods, is to 
RESIGN! It takes very little 
courage to do this. I was the first 
to resign. I have not, and I will 
never regret it. 


Emancipate yourself entirely. Be 
a freeman. Then you will be a 
better artist. 


The contempt that may be 
heaped upon you by your friends, 
who are the serfs and slaves of 
these turbulent leaders, will only 
be temporary. Then you will be 
welcomed into a new and a better 
organization, which may soon dis- 
place the White Rats of America. 
Their business and political poli- 
cies are built only on quicksand. 


Vaudeville is still a big business. 
We who are laborers in this pleas- 
ant and profitable vineyard, need 
a SOCIAL and FRATERNAL or- 
ranization. Mark my words! We 
will have one inside of another 
twelvemonth! 


The vaudeville market is wide 
open to anyone who has genuine 
goods to sell, 


If you help to man the sub- 
marines, which are now being 
launched by that ill-advised White 
Rat “Board of Admiralty,” before 
you have a chance to fire off one 
of their poisoned torpedoes, you 
will discover the vaudeville coast 
has been completely blockaded, 
and you and your boats will never 
reach the shore alive. 


STOP! PONDER! DECIDE! 
ACT! FOR YOURSELF! 


said Hayman would have more ‘‘field duty” 
in the future, but to facilitate the booking 
end the Hayman houses would hereafter be 
looked after by Ray Whitfield, Eddie Shayne 
and Richard Hoffman. Hayman will remain 
actively identified with the Associaiton until 
the hot weather sets in when Hayman will 
devote most of his time to the operation of 
Forest Park, in which he has a part owner- 
ship. Everybody seems to be worrying about 
Hayman’s future more than Hayman himself. 
Hayman has sufficient outside theatrical in- 
terests to keep his time well occupied should 
he sever connections with the Association al- 


together. Among his itnerests is the Kedzie 
theatre and the Kedzie Annex (a picture house 
just west of the theatre proper which has 


done such a remarkable business that it will 
close long enough this summer to have its 
seating capacity enlarged from 800 to 1,200). 
Mr. Hayman said Monday that while the An- 
nex remodeling was going on that the Kedzie 
would very likely run pictures during that 
time. 


AUDITORIUM (Cleofonte Campini, direc- 
tor) —Dark. 

BLACKSTONE (Edwin Wapple, mgr.).—E 
H. Sothern in new play opened Monday night. 

COHAN’S GRAND (Harry Ridings, mgr.) .— 
Has new tenant, “Rio Grande,” opening Sun- 
day night where removal from Blackstone is 
expected to help this new Augustus Thomas 
war play. 

CHICAGO (John Reed, mgr.).—“Town Top- 
ics’”’ not showing drawing strength expected 
(3d week). 

COLONIAL (Joseph +P ea megr.).—tTri- 
angle program drawing big 

COLUMBIA (William Roche, mgr.) .— 
“Roseland Girls.” 

_ CORT (U. J. Hermann, mgr.).—‘‘His Ma- 
jesty Bunker Bean’”’ (Taylor Holmes) playing 
last week, with ‘‘Any Man’s Place,” new 
Frazee show, opening March 26 (20th week). 


Se «RENE Bs 


mar the appearance of your face. 
A mouthful of good teeth lends 
—— adornment, helps put the act 


If your teeth need attention, 
let me advise you. 


Ideal Workmanship 
Absolutely Painless 


Special Rates to the Profession 


=) «OCOD. A. P. 
LOESBERG 
_BENTIST 


Cor. 43rd St. New York 
Suite 703 





Tel. Bryant 4035 








EMPIRE (Jacob Paley, mgr.).—Sarah Adler 
Co. in Jewish repertoire. 

ENGLEWOOD (Louis Quintman, mgr.).— 
“The Winners.” 

GARRIC K (J. J. Garrity, mgr.).—‘‘Experi- 
ence” showing up and end of Chicago engage- 
ment reported near (13th week). 

GAIETY (R. C. Schonecker, mgr.) .—‘“United 
States Beauties.” 











“ARIETY ’S 


Year Book & 


and 


S ta ge the 


Screen 


Will be published in 
July, 1916 


It is the first annual volume VARIETY will there- 
after yearly publish, detailing the people and the do- 
ings of the stage up to the date of publication each 


summer. 


“Variety's Year Book” when issued will be placed 
on sale throughout the United States, Canada and 


furope. 


No one is authorized to solicit advertisements or 
announcements for “Variety’s Year Book” who is not 
provided with the special contract and receipt blank 
that must be issued in duplicate to every advertiser. 


All communications 


should be addressed to 


Variety's Year Book, Times Square, New York City. 

















VARIETY 


| REMEMBER OUR PREDICTION? 


When we first announced this number, we predicted it would sweep the entire 
country and become the season’s sensation. It has. Right now it stands out without a 
competitor, the greatest number of its kind on the market. 


‘Pm Simply Crazy Over You" 


(JEROME-GOETZ-SCHWARTZ) 





This is a remarkable song since it fills the requirements of a single or double number 


with equal excellence. The lyric is particularly constructed for either use and this fact 
alone makes it a sure fire success. 


m Simply Crazy Over You 


When a song is being sung in every theatre in New York it must have superior 
qualities. This number is being featured everywhere. If you haven’t added it to your 
routine, get it immediately and enjoy the returns before it loses its stage value. 


‘Tm Simply Crazy Over You 


This number has that lasting quality to insure perpetual popularity. It has the 
kick. It won’t wear off like the average song. Right now it is approaching the height 
of its success and it still carries that brand new appearance. 


‘Tm Simply Crazy Over You’ 


Get in touch with our professional department at once for this greatest of our 
numbers. We have orchestrations in every key and will make it fit. Don’t miss it. 


WATERSON, BERLIN & SNYDER 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 


CHICAGO PHILADELPHIA BOSTON 
81-83-85 Randolph. St. IVA GE @livoterttiamelea-(s 220 Tremont Street 
(Dprqarte Chestnut St. O. H.) 
FRANK CLARK ; MAX WINSLOW 
Chicago Manager New York Manager 
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Send 
for 

this 
special 
bargain 


Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strap Sandal, in Fine 
uality Satin French Heei, White, Biack, 
Ro Pink, Emerald Green, Stage Last, 
SHOrt VAMP oiccssvcccccccccsccccccss $2.5 
STYLE 3010—BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink......... $1.75 


j. GLASSBERG 


S511 6th Ave., near 3ist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 16th St. 


Send for Cataleg V5 














MUSIC ARRANGED 


For ornare er piano. Songs taken down oo 









voice. orchestrations rewritten. ; 
Saite 43, 1531 Broadway, Astor 
Theatre Building, New York. 
Office Hours 
A.M. te 
7 MoM, 





entistry 
PAINLESS METHODS 
Established 25 Years 







at Mest Reagonable Prices. £ 


133 E. 34TH ST., 








Guerrini Co. 


Manufacturers of 


High Grade 


Accordions 


279 Columbus Avenue 











S FRANCISCQ 


While you have a half 
TO-DAY ! hour to spare have your 
nose corrected and go through the rest of your 
life looking better. 














ae Face 
en wr x Book 
Free. 
cn 
) 09 a a one 
‘: - Write. 


DR. PRATT, 40 West 34th St., New York 


i commeiateiaiaedatdeetnaemneaisietiaadmantaieteme teeta 
PLUSH DROPS All Sizes and Colors 


Special Discount and Terms This Month 
Rental in City 
CONSOLIDATED VELVET 
245 West 46th St. New York City 


DUTCH COLONIAL VILLA 
Freeport, Long Island 


100 x 150, on water. All improvements. House 
contains 9 rooms, foyer, reception hali, bath, 
extra toilet, spacious living room, with large 
open fireplace. House backs on Bay; bulk- 
headed, having runway to water’s edge. Deep 
water, good fishing, bathing and boating. 2-car 
garage with servants’ quarters above. Large 
lawn, beautiful hedges and shrubbery. Drive- 
way curbed. A_ real show place, within a 
stone’s throw of the new Actors’ Club. 

For particulars and photographs apply 


CROSS & BROWN COMPANY 
18 East 4ist Street Phone 40900 Murray Hill 











HAYMARKET (Art. H. 
“The Ramblers.”’ 
ILLINOIS (Augustus Pitou, mgr.).—‘‘Chin 
Chin” still there with b. o. popularity (Sth 
week). 

IMPERIAL (William Spink, mgr.).—‘Any 
Man's ‘Sister.’ 

LASALLE (Harry Earl, m:z 
features, 
LITTLE 
atre stock. 
NATIONAL (J. T. Barrett, mer.).—“What 
Money Can’t Buy” (dramatic stock). 


Moeller, mgr.).— 


r.).—Paramouat 


(Elma Pease, mer.).—Little the- 











prices make 


Vaudeville Acts Attention. 


We make costumes that have made the name of Behrens 
a by-word to the profession. 
regular acts. Get us? 


Regular work at regular 


THEATRICAL COSTUMER TO THE BETTER CLASS 


GS f, 
he VO 
162 West 48th St., New York City (Opp. 48th St. Theatre) Phone 935 Bryant 











ORCHESTRATIONS 


wax ox BENDIX MUSIC BUREAU m0. scx0n 


Suite 402, Columbia Theatre Bldg. 


(Artists in every branch of music for every occasion) 


of Character and Distinction—New Ideas—Special effects to 
EMPHASIZE your Personality. Come to us and get the BEST. That is what BENDIX stands 
for. We compose, select and arrange music. 


(Opposite Palace Theatre) 
Tel. Bryant 6462 


Play Reading Dept. Write for particulars. 








Dr. JULIAN SIEGEL 
DENTIST 





PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 



























ONE SIXTY ONE 

WEST FORTY FOURTH ST. 
NEW YORK CITY 

OPPOSITE THE CLARIDGE HOTEL 


Paris, France, 76 Rue Reaumur 














Don’t Think 


} Because we have 
such stars as Theda 
Bara, Virginia Pear- 
son, Fanny Ward, 
Mabel Normand, 
Mary Miles Minter 
and Emma Carus on 
our books that we are 
expensive. Decidedly 

not. But we dare say 
our SUITS, GOWNS, 

FROCKS and HATS 
would sell at three 
times our prices on 
the Avenue. 


MME. SOPHIE 
ROSENBERG’S 
OTHER 
ESTABLISHMENT 


153 WEST 44th ST. 
TELE. 5599 BRYANT 


vccsnliaieeal 


OLYMPIC (George L. Warren, mgr.).—"So 
Long Letty” still there with receipts on right 
side of ledger (6th week). 

POWERS’ (Harry Powers, megr.).—-Ethel 
Barrymore got away te excellent start in “Our 
Mrs. McChesney’? Monday night. 

PRINCESS (Sam P. Gerson, megr.).—Marga- 
ret Anglin opened Monday in “The Taming 
of the Shrew.” 

STAR & GARTER (Charles Walters, mgr.). 

“The Sporting Widows.” 
































VICTORIA (John Bernero, mgr.).—‘‘Along 
Came Ruth.” 
ZIEGFELD (Alfred Hamburger, mer.).— 


eature pictures. 

MAJESTIC (Fred Eberts, mgr.; agent Or- 
pheum).—lIt’s all Elsie Janis at the Majestic 
this week. In the first place she packed ’em 
into the back wall Monday afternoon and many 
were turned away unable to gain admission. 
Miss Janis came up to all expectations and 
when she appeared at 3.55 o’clock was greet- 
ed by much applause. In dark blue from 
head to foot and all dolled up becomingly 
she made a bully impression from the start. 
Although Miss Jatis danced and alibied her- 
self for her terpsichorean efforts she stuck 
mainly to impressions and imitations and the 
score was certain. In the past few years she 
has improved noticeably in her work and she 
quickly dispels all doubt that she has gone 
back in her pronounced line of mimicry. Miss 





Official Dentist to the White Rats 
WANTE THOMAS ALEXANDER 
THOMPSON, ACTOR, 


married to DELIA CALLAHAN, in South 
Brooklyn, 1890. Kindly call on Roberts & Hep- 
burn, 115 Broadway, New York. 





REAL ESTATE—LONG ISLAND 
BAYSIDE BOULEVARD RESIDENCE, 
Queens County, 50xi00. $9,000. Views over bay 
and Sound. Woodland paths down to bathing— 
boating. Near Pennsylvania Station Expresses 
and Trolley. 


NORTH SHORE, Variety, New York. 


FOR SALE 


SEA CLIFF, LONG ISLAND 
Beautiful home with grounds. Well built 
house of ten rooms and three baths. Furnished 
or unfurnished. Perfect condition. 
OWNER, care VARIETY, New York. 








WANTED—BUSINESS PARTNER 
Al Producing Proposition. Apply by letter 
to room 215, Gaiety Theatre Bldg. 





Janis is undeniably clever and in her routine 
Monday was quite generous and for the 26 
minutes she was on the stage gave the audi- 
ence one subject after another and threw in 
one of Charlotte Greenwood for good meas- 
ure, saying that she had seen “So Long Letty” 
Sunday night and had enjoyed the show im- 
mensely. The Three Ankers opened the show 
with their gymnastic work and the work of 
the woman in particular was most effective. 
Haydn, Borden and Haydn were well re- 
ceived. McWatters and Tyson were in fine 
fettle and worked hard to please, their efforts 
being highly successful. Miss Tyson has some 
new wardrobe which is worn becomingly and 
modestly. Milt Collins had rough going at 
the start, but finally had them laughing vig- 
orously. Genevieve Cliff and Co. held atten- 
tion with the army tale of the southern 
soldier who had his right arm shot off to 
prove that he was a gentleman and loved the 
little southern lady, Mary Davis (Miss Cliff) 
and who returned two years after the war to 
claim his promised bride. Theme rather far- 
fetched but its sentimental appeal seemed to 
have its results. Ryan and Lee repeated the 
act they formerly offered here and registered 
their usual laughing success. Then came 
Miss Janis and following her big hit appeared 
Mile. Maryon Vadie and Co. As Miss Janis 
had drawn in the house with women in the 
majority they all stuck for the Vadie dancing 
turn. Vadie can dance. She’s sprightly, 
graceful and full of the proverbial “pep. 
Her Corps de Ballet, numbering six girls, is 
above the average and displayed grace and 
symmetry of motion in each of the numbers. 
The dances were not only splendidly staged 
but were dressed accordingly. 

PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—The Palace show as a whole meas- 
ured up to expectations Monday night. With 
Elsie Janis the big card at the Majestic a 
few blocks away it behooved the Singers to 
bring a woman into the Palace who could 
not only prove a box office magnet but en- 
tertain as well for the amount of money paid 
a woman to headline and also prove a_for- 
midable counterattraction to a star of the Janis 
magnitude. The Palace has the right sort of 
person for all this in Irene Franklin, who, 
assisted by Burton Green, was the biggest 
kind of a hit. Martinetti and Sylvester. and 
their knockabout acrobatics gave the show a 
good start and Craig Campbell fooled the 
local wiseacres. Singers of all description 
have been coming Palaceward of late, but 
Campbell, who has a presentable stage ap- 
pearance and wears immaculate’ evening 
clothes, was forced to take several well-de- 
served encores. Barring a tendency to take 
himself, a little too seriously in vaudeville 
Campbell did exceptionally well as “No. 2.” 
McDevitt, Kelly and Lucy were a comedy 
ten-strike. ‘“‘The River of Souls,’’ Chinesy in 
every respect, held attention. Marie Fitz- 
gibbon walked on after ‘‘The River of Souls” 
and had a rocky road until she hit her dia- 
lect stories and the rest was easy. Miss Fitz- 








HIPPODROME 


annneenent CHARLES DILLINGHAM 


World’s Greatest Show Lowest Prices 
Mat, | HIP HIP HOORAY |evcs 
2:18 SOUSA SENSATIONAL | 8:15 
25c. to & BAND ICE BALLET | 25c. to 
$1.00 1,000 People—100 Wonders | $1.50 


Staged by R. H. Burnside 
Sunday Night—SOUSA AND HIS BAND 





SEND FOR CATALOG 


showing fifty origina) designs, suitable 
for professional people, vaudevillians, 
circus men, carnivals, etc. Letterheads 


Let ter eads. printed im one or more colors, spage 

left for photus. This catalog will save 

at Low fi many dollars and you get better letter- 

ices heads than you ever had. Owing to 

the great cost of producing this catalog 

we are compelled to make a chargeof 10c for same. Send 10c 

and see our original designs. Al! other printing at low prices 
Ernest Fantus Co., Theatrical Printers 

527 S. Dearborn St, Established 1890 Chicago, Illinois 


' FOR SALE: 


A strong and timely one-act play 
For one male and one female character; pre- 
senting a novel idea in a startling and gripping 
situation. RITA H. ZUTRO, 1890 Southern 
Blvd., Bronx, N. Y., care of Mrs. Shade. 


A Beautiful Country Home 


in the Actors’ Colony at St. James, L. I. Large grounds, 
stables for horses, space for autos or carriages, two henneries, 
large modern home with improvements. Beautiful well kept 
grounds, splendid section, very accessible to water, hunt clubs. 
Offered at $3,000 less than cost for a quick sale. Photos 
and complete description from L. B. GILDERSLEEVE, North 
Shore Specialist, 1 W. 34th St., City. Greeley 22344. 




















HEADQUARTERS 
CROFUT and KNAPP 
HATS 


THE BEST MADE IN 
THE U.S. A. 








HABERDASHER AND HATTER 
AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 
1578-1580 Broadway 
OPPOSITE STRAND 
150th St. and Melrose Ave. 

Phone Bryant 7735 Phone Melrose 6511 

















E. GALIZI & BRO. 
Greatest Professional 
Accordion Manufacturers and 

_ Repairers. Pree me 


ij iit I | or Any Style 





New Idea 
Patented 
Shift Keys 
Accordions 
Exchanged 
Pietro’s Return 

arch, by 
Pietro Diera 

or Piano 
and Accordion 


Telephone 526° Franklin 25c. 














203 Canal Street, New York Ci 














gibbon was originally carded for ‘No. 7,” 
but to give the Bison City Four her position, 
she was set up a few figures on the program. 
Agnes Scott and Henry Keane were sixth. 
They offered ‘“‘The Final Decree’ and excel- 
lently enacted the roles of the married Wests 
who were to be divorced on the morrow, but 
who effected a reconciliation before the final 
decree was granted. It’s a bully sketch and 
effectively acted. The Palace audience en- 
joyed it immensely and applauded heartily. 
Following the Bison City Four, with its close 
harmony, slapstick comedy and brass band 
finish which all in all was received with due 
applause and laughter acclaim came Miss 
Franklin and Mr. Green and then Fatima 
closed the show with her Egyptian dances. 
Fatima has her dance routine worked up to 
good advantage and displays her supple figure 
in Oriental rhythm. Fatima wisely -«teered 
clear of any ‘‘nautch movements.” 
McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—-The show was a sing-song affair and 
in truth sang so much that it sang its own 
requiem. Not that songs are not enjoyed at 
McVicker’s, but when they come in droves, 
regiments and deluges then song forbearance 
ceases to be a virtue. The show started with 
Kersiake’s pigs and even several of the pork- 
ers seemed to have caught the song spirit of 
th day, for they grunted several pig melodies. 


7 et got an early start and was over 
l ‘ore the audience had gotten half 
~ ile and DeNette were “No. 2” who 
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CRATE ECT ate St 

Bet. 46th and 
I. MILLER, 1554 Broadway, “‘iun'ste. 

Manufacturer 
by na o f Theatrical 
W. 55th St. Boots and 
N Shoes. 
: CLOG, Ballet 
and Acrobatic 
Shoes a_ Spe- 
cialty. All work 
made at short 
notice, 
Write for Catalog 4 
















Made to Order 
and 
Ready to Wear 


GOWNS for Stage or Street 
115 West 45th Street, New York 


Phone Bryant 4764 


AUGUSTO 
IORIO & SONS 


Manufacturers of 
the Best Accordions 
in the world. 

Special for Piano 
Keys. 

229 Grand Street 
NEW YORK CITY 


HOLZWASSER 


1417-1423 THIRD AVENUE 
NEAR 80th STREET 


~ OPEN EVERY EVENING, TILL 9 p. m. 




















FURNITURE 2" 


A Special 12% Offered the 
Discount of do Profession 


To the Artist 


A QUARTER of a century 
we have furnished the 
homes of the leading men and 
women of the American stage— 
combining elegance, economy 
and extremely liberal terms. 
We would like to furnish a 
home for you. Our position 
out of the high rent district 
ALONE makes our extraordi- 
narily low prices possible. 

4 ROOMS ($200 value) FOR $123 

5 ROOMS ($350 value) FOR $275 

4 ROOMS, PERIOD ($500 val.) $375 

3 ROOMS, PERIOD ($300 val.) $225 


OUR TERMS 4. New 80-Page 











Catalog—FRE 
Value Deposit Weekly 
$75 $5.00 $1.00 to $1.50 
$100 $10.00 $1.50 to $2.00 
$150 $15.00 $2.00 te $2.25 
$200 $20.00 $2.50 Special 
$300 $30.00 $3.00 12% Dis- 
$400 $40.00 $4.00 count for 
$500 $50.00 $5.00 cas 
We Pay Freight and Railroad Fares 
Delivery by Our Own Motor Trucks 











Terms apply also to New York State, 
New Jersey and Connecticut 
W ePay Freight and Railroad Fares 
D Hvered by Our Own Motor Trucks. 

















changed quite a patter routine. It hinged 
mostly on war talk of a frivolous nature but 
the results were disappointing. Act needs re- 
shaping and more practice. The Newsboy 
Sextette, five young men and a young woman, 
combined a lot of noise with some rather 
coarse antics and camp-meeting harmony. The 
girl got some sharp digs and bumps which 
were intended for comedy byplay but which 
are unmistakably vulgar. Act follows old !ines 
and slowed up considerably in the middle 
due to one sentimental number following an- 
other. ‘“‘Cheyenne Days” was next. More 
noise. Aet whooped things up in general with 
lariat manipulations by one of the men being 
well applauded and the horseback work on 

by woman Bess was © 


Cleanser | 


Open All Night and 
Sundays 


Any Ladies’ Gown, 
Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 

1554 Broadway 

Corner 46th St. = 
Let Me Clean You U 











VARIETY 


©’ FI Eo FINE sairsty 


p for New York Opening 


If you don’t advertise in VARIETY, 


don’t advertise 


Dyer 
Phone Bryant 6153 


Work Done One 
Hour 


Gents’ Suits 
or Overcoat 


Dry Cleaned 


*1.00 


1572 Broadway 
corner 47th St. 
















Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.00 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick 
"Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A 








Ticket Office, B’way & 42nd St.. New York 


JAMES MADISON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, ta- 
cluding topical telegrams; also for Al Jolsen, Jee Welch, Mor- 
ton and Glass, Howard and Howard, Rooney and Beat, Hunty 
ing and Franels, Cantor and Lee, Fred Duprez, Sehrode and 
Channella. ete 1493 BROADWAY. NEW YORK 





GLIDING O’MEARAS 


Grand Opera House 
Bidg. 

W. W. Cor. 23rd St. & 

Eighth Ave., N. Y. C. 

Phone 643 Chelsea 


Late Keith Vaudeville 
Feature 


SCHOOL FOR DANC- 
ING—AIl Modern and 
Stage Dances Taeght. 
Special Attention Given 
te Professionals. 
ROOMS FOR 
REHEARSALS 
Gpen for Cleb 
Engagements 








dandy feature. Bucking broncho of course en- 
livened the finale. Following the Selig-Tri- 
bune weekly, which had some Columbus, N. 
M., scenes after the Villa raid, Charles 
Straight and the Loos Brothers got busy with 
an avalanche of songs. The numbers were 
well staged, however, and the singing was an 
improvement over that done by the news- 
boys. Marie Hart as a ‘‘single” was a hit 
at McVicker’s. She not only sang enter- 
tainingly and effectively but despite the song- 
slide ahead was very well received. Miss 
Hart also performed some graceful, tricky 
slackwire stunts and her efforts were re- 
warded with substantial applause. More 
music bobbed up when Eddie Clark and Two 
Roses appeared. The Roses handled the musi- 
cal instruments and handled them well, their 
duos on the piano and cello pleasing greatly. 
Clark intrenched himself solidly with his 
character impressions, offering in turn “The 
College of Hard Knocks,” “The Knocker” and 
“The Street Urchin.” As they are more or 
less of a temperamental and responsive nature 
at MecVicker’s on Monday following a “dry 
Sunday,”’ the Clark characterizations were 
productive of much applause. His “Knocker” 
number in particular was a hit. After a 
Triangle comedy, with Fatty Arbuckle as the 
principal comedian, Lottie Mayer's diving girls 
were put through their aquatic paces, 
LINCOLN (William McGowan, mgr.; agent, 
Ww. V. M. A.).—Every seat in the Lincoln 
Hippodrome was taken at the first show Sun- 
day night and the audience appeared to be 
more than well pleased with the E. P. Church- 
iil Ine. tabloid show, “Around the Town,” 
which has Earle S. Dewey and Mable (Billie) 
Rogers as its featured players. This was the 
first Chicago appearance of the tab and the 
general verdict was that it gives bully en- 
tertainment for the popular prices of admis- 
sion. “Around the Town” is a conglomera- 
tion of musical comedy “‘bits,’”’ and while some 
of the “business” employed to obtain laughs 
date back to the days of long ago, they are 
worked up to excellent advantage and com- 
mingled with them are some new “bits” and 
lines that swing the show into favor. After 
viewing the tab one must readily admit that 
Bruce Richardson and Ben Holmes are also 
worthy of program and billing prominence. 
Richardson in particular is the hardest work- 
ing member of the cast and does the principal 
low comedy work. Richardson wag in there 
every minute and is the best of his type that 
has yet appeared on the local tab horizon. 
Holmes was recently tacked onto the cast, 
but having done ‘‘Happy Heine” on the road 
and not a stage novice at doing Dutch, jumped 
into the Dr. Schlitz role without exertion, 
Dewey and Miss Rogers enact a sort of Clark 
and Bergman ‘‘Trained Nurse” roles in the 
tab, the opening having a sanitarium ‘“‘in- 
terior’ with Dewey as the rich young man 
taking treatment for ‘“‘tangoitis’’ and Miss 
Rogers enacting the role of the head nurse 
with whom Dewey falls in love, In the tab 
the nurse turns out to be a blackmailer, 
who is the wife of the German doctor. Dewey 
and Rogers were formerly of vaudeville and 
they bring their talents into a good usage in 
“Around the Town.” They sing together and 
individually and Dewey offers one of the best 
numbers in the show when he and four girls 
do a buck dance that was splendidly staged 
and splendidly danced. At the Lincoln this 
dancing number was well received. In the 
first scene (sanitarium) Dewey sang “‘A Rag- 
time Operation” with Holmes and Richardson 
helping out with some comedy by-play that 
rounded out novelty for a song of this na- 
ture. There are several scenes but the most 
novel is that of the cabaret cafe Interior in 
the basement with the revolving door and the 
illuminated stage and runway which, thank 
goodness, did not end with the girls trooping 
out through the auditorium. There were some 
funny minutes with the door and the stage 
permitted the girls of the tab to appear in 
some pleasing numbers and show some nifty 
stage clothes. One of the best “bits” at this 
juncture was the kissing of the man at a table 


by one of the girls from the runway followed 


by a chorus man kissing the diner’s feminine 
guest with the y. m. showing utter disgust 
and bustling his lady friend out of the place. 
As usual the explosion of the toy ball or in- 
flated rubber bag for the champagne cork 
pop was superfine. The “Hello People’ and 
patriotic number in the cabaret scene were 
O. K. The latter in particular had its im- 
mediate effect and with hundreds of Chicago 
boys clamoring for a chance to fight Villa, 
the red, white and blue ensemble was there 
with a hurrah. Introduction of martial 
music would have helped this ‘bit’ immense- 
ly. A lively, attractive, bang-up number was 
introduced by the Church Sisters, banjoists. 
There’s a balloon scene with considerable ex- 
change of patter as a cloud effect is worked. 
Too much time was devoted to this phase, as 
it had a tendency to slow up the action and 
speed developed through the cabaret numbers. 
More could be obtained from the fox-trot num- 
ber which Miss Rogers sang alone, with the 
chorus on for the finish. Some original fox- 
trot. stepping here by Miss Rogers with a 
male partner could easily have been inter- 
polated. “‘Navy Blues” is a good number and 
effectively introduced by Dewey but it sounds 
mighty like “Memphis Blues” in point of 
tune comparison. The finale shifts to the top 
of the moon to which the “Zeppelin” is sup- 
posed to carry the company. Here the black- 
mailers are checkmated and all ends well. 
There’s a swinging song at the close with 
the chorus completely attired in imitation 
khaki uniforms. Eight girls work in the 
chorus with four men and the Churchill Inc. 
deserves especial mention for the costuming. 
The wardrobe is new and nifty. The tab is 
the joint work of David M. Wolff (book and 
lyrics), Ray Peabody (music) and Virgil Ben- 
nett who staged it. These men have done 
their work exceedingly well and ag Churchill 
has given it adequate scenic equipment and 
a wealth of wardrobe, “Around Town” rounds 
out as an Al tab. 

WINDSOR (D. L. Schwartz, mgr.; agent, 
Ww. V. M. A.).—Bart McHugh’s former vau- 
deville act, “The Cabaret Girl,” now. elabo- 
rated into a tap show, made its first regular 
Chicago stand in its new form at the Wind- 
sor the last half of last week. ‘“‘The Cabaret 
Girl” gives Al satisfaction, One thing stands 
out when any comparison is made with any 
of the other tabs playing this section, and 
that is ‘‘The Cabaret Girl” has the best sing- 
ing aggregation of the lot. A modest, un- 
assuming young miss named Madalen Lear, 
in the feminine lead, can stand comparison 
with any of the tab prima donnas. It’s 
doubtful if there is another voice her equal 
among them. Clarence Marks is still there 
with the sea lion stuff and can go about as 
low as low can be. He manages the troupe 
and piays a chauffeur which gives him plenty 
of opportunities to exercise his voice. There 
is also another strong bass in the chorus, 
In tab choruses “The Cabaret Girl” takes 
front rank, as four chorus men are carried 
in addition to the eight women. William 
Rankin is a bully singer, and with the King 
Sisters, demonstrated he can dance. This 
number, “To Lou,” was No. 2 musical comedy 
stuff. Frank Morgan showed to a disadvant- 
age, a severe cold making his voice sound like 
a fog-horn. The actor is Harry Anger. As 
the German professor he handled himself like 
a veteran. This chap has just hit the twenties 
and before he’s thirty years old will be heard 
from in his line. About the only fault is at 
times his inclination to muffle his voice. He’s 
a capital funmaker and has some funny bits. 
Billy Shean is a hard-working young man and 
in the minstrel by-play by the entire com- 
pany has an effective song and dance num- 
ber. An interpolated feature is a clever 
young. woman named Jura Niloiv, who played 
the violin exceedingly well. Miss Niloiv 
(which spells violin backwards) has a sweet, 
engaging way, bubbles over with personality 
and has a natural stage ease. Scenically the 
tab measures up well, is overboard with vocal 
talent and has several principals that carry 
the general story and comedy along to the 
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SCENERY 


I have four BEAUTIFUL OLIO DROPS never used, painted 
by John Young; let me price them to you. Owner 536 W. 
29th St., N: Y., or Phone 1982 Chelsea. 


ity 








ty Morton, Elizabeth M. 
cKay and Ardine, Car- 
Sketches, 
Monologues, Playlets written to ORDER ONLY, 
Get my Fair Deal Terms. Address me at “The 
Comedy Shop,” 655-A Sheridan Road, Chicago, 


Writes for Sam and sg 
Murray, Ray Samuels, 
rel and Pierlot, Lew Wells, etc., etc, 





“Popularity” both ong 
and off the stage in|’ 
the long run, depends 
greatly on your 
“PERSONAL 
APPEARANCE.” 
Clothes do not count 
for so much. Your 
Face and Features 
are of FIRST impor- 
tance, x 

Stand in front of your own m 
and lift up one side of your face with 
your fingers as shown above and see 
for yourself just what this simple little 
procedure will do for you. 

Note the improvement it will make in your 
own case. It will lift up the sagging cheeks, 
moderate the ugly “jowls,” restore a graceful, 
youthful contour, moderate the deep noge-to- 
mouth furrows, tighten the flabby superfiuous 
skin, and wonderfully improve the impression 
of your face, make it younger, more pleeging 
and natural, re-establish the shape of the chin, 
lessen flabby or “baggy” condition of the neck, 
and greatly improve the appearance of your 
face. Everybody is having it done. 

TODAY { While you have a half hour to 
* spare have your “sag” lifted and 
go through the rest of your life looking better. 


Call or write for book and full particulars. 


DR. PRATT /f0uR 


$ Ww. oe Pt New York 5P.M 
pen Sun s 10 to 12 Ny 
DO IT NOW! WRITE SZAILY 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


EDWARD SCOTT, in charge 


























ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—The current week's bill at 
the Orpheum is devoid of the customary hold- 
overs, an occurrence which happens but rarely, 
Harry Green and Co. in “The Cherry Tree” 
took the comedy hit. Gara Zora in the 
“Dance of the Elements,” programed as un- 
der the direction of Ida Fuller, closed the 
show in sensational style. Hallen and Hunt- 
er were enjoyed Harry Hines, billed as the 


“58th Vari y,’”’ scored with his songs. Dugan 
and Raymoud placed a safe hit. Olga Cook, a 
dainty single, displayed a good voice to 


satisfactory returns. Dupree and Dupree, 
cyclists, opened the show. George Damerel, 
in his fantastic musical comedy, ‘‘Tempta- 
tion,”” with Myrtle Vail and Edward Hume.. 
displayed his popularity as a local favorite. 
The 12th episode of “The Meart of a Nation,” 
& patriotic , rounded out the show, 
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To whom it may concern. 


AL REEVES 


World of Entertainers (50 People) Will Appear for One Week at the 


COLUMBIA THEATRE, Next Week, (March 27) 


(Broadway and 47th Street, New York City) 
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I PERSONALLY INVITE EVERY SUCCESSFUL PRODUCER IN AMERICA to witness my show on this occasion. Would like very much to have GEORGE M. COHAN; NED 


WAYBURN, FLO ZIEGFELD, KLAW & ERLANGER, LEE and J. J. SHUBERT, CHARLES DILLINGHAM, WILLIAM A. BRADY and A. H. WOODS especially, to see this production, 
as it is the result of my personal efforts and management, so that they will join me in pronouncing it one of the BEST AND MOST NOVEL ENTERTAINMENTS OFFERED TO BURLESQUE 


IN YEARS. 
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FEATURING TWO CLEVER COMEDIANS 


CHAS. ROBLES and AL GREEN 

















“IT MAKES THE WILD WAVES ROAR” Week March 20, 716 


ON NEXT TO CLOSING 


RONAIR, WARD and FARRON | “ev bavis Theat 
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: 
} as - 1—HARMANN AND SHIRLEY 
A BRAND NEW COMEDY ACT IN “ONE 2—AILEEN STANLEY 
3—CLARENCE OLIVER 
‘‘Ronair, Ward and Farron present another novel and “‘Ronair, Ward and Farron are a trio with a novel appear until within the last five minutes. The three AND GEORGE OLP 
delightful divertissement. It is a little conversational board-walk skit, fashioned along different lines from the offer about as clever and clean a turn as can be imag- 4--HOEY AND LEE 
H act which provided some genuine humor in the way of ordinary turn of its kind. The lines are crisp and breezy ined.”’ : 
repartee and a most clever trio of ‘‘quippists,’’ to which and one of the male members surprises the audience with attiaagy bes Posie” _— | 
is added a song or two to give point to the fun of the a tenor voice of charm.’’ “‘Ronair, Ward and Farron, two men and a woman 
: story. IT 1S REALLY A HEADINE ACT.” ae my gs ,_ Ted Shawn 
are a trio of good fun makers. They have iots of new And Company of Dancers 
“A patter sketch with its bench flirtation scene and ‘‘Ronair, Ward and Farron are a trio of genuine fun jokes. One of the male members possesses a sweet tenor 6—MILO? 
all, yet one that is delightfully different, is offered in makers who appear in a singing, talking and dancing mya we be uses to good advantage. The act scored & 7~RALPH DUNBAR’S. MARYLAND 
the act of Ronair, Ward and Farron. The scene is laid skit called “On the Board Walk,’ and depicting the uit with last night’s audience. -_ SING : 
on the board-walk and the dialogue is bright and enter- happenings of a summer afternoon in Atlantie City. One . 
taining. New songs and at least one unusually fine voice man and the girl carry the brunt of the work for the “‘Ronair, Ward and Farron, a new company, who do an * } 
are included in the make-up of the act.”’ greater part of the time, as the third member does not act full of surprises entitled ‘‘On the Board Walk.”’ 8—Ronair, Ward 
Direction MAX GORDON ane Ferree 
we - - 
§9—E. MERIAN’S SWISS CANINE ACTORS | 
EMPRESS.—-Theda Bara, in the William “Mr. Sippy’s Nightmare” (a sketch resem- PRINCESS (Bert Levey, lessee and mgr. ; Billy Bastar, who manages Aviator Art 
Fox feature, “Gold and the Woman,” gave a bling “Twin Beds” in parts) and the Jewel agent, Levey).—Vaudeville. Smith, has taken two more birdmen under 
creditable account of herself in this feature, Trio of vocalists made up the remainder of HIPPODROME (Wm. Ely, mgr.; agent, W. his managerial wing. 
which is thoroughly interesting. Adams, the program, the latter opening the show to S. V. A.).—Vaudeville. 
severey and West, with an up-to-date rou- fair returns. A carpenter, alleging to have sustained a 
tine of songs and comedy, were awarded for g N ” headlinin broken leg while on a concession operated by 
their class. Joe Sheftell’s Eight Black Dots salad Eeatae” Uideais the aaa. aH Eddie Vaughan, who made the painting the Foley & Burke Carnival Company, has 
provided good colored entertainment. Clos- Scala Sextette closing proved the flash turn “Stella”? famous at the Exposition, is back in filed suit against the two Eds for $5,000 dam- 
ing the show it held the house intact. Miss seria a ete ' ¢ > town. ages. 
} - enhanced by well trained voices and handsome 
Elmina did well enough. The Jules Levy costumes “The Dairy Maids » a miniature 
Family of musicians went well. Howardson a ir ; 9 
and 8. bell liked Fred. Th ‘> : musical comedy with Eddie Foley and Lea A 
tte scan wat = eeomees oe Leture, enjoyed. Yates and Wheeler, funny. 6th Ave.— 20th St. 
Arminta Brother, fast, sensational opener. New York 
Davis and Wright, good. = 
CORT (Homer F. Curran, mgr.).—Film 
i | E RS “Ramona” (Ist week). Headquarters for Theatrical 
saheideenenidbnenmnbaienenassihimibadtieiamaat COLUMBIA (Gottlob, Marx & Co., mgrs.). 
—Florence Roberts in “The Eternal Magda- and Street Shoes and Hosiery 
s lene’ (1st week). 1-STRAP $2 50 2-STRAP $3.50 
ALCAZAR (Belasco & Mayer, mgr.).—Stock. SLIPPER _ es Telephone Chelsea 5050 and SLIPPER 
Lytell-Vaughan Co. (34th week). Biack Kid Pony aalk tee B46, Bindest in Biack, Red, White 
Est HENRY C MINER. In« SAVOY (Homer F. Curran, mgr.).—Dark. Slipper. All Sizes in ° and Pink Satin. All 
WIGWAM (Jos. F. Bauer, mgr.).—Del. S. Stock. Catalogue on Request to Dept. 25 Sizes in Stock. 


























Lawrence Dramatic Players. 








A STERLING SUCCESS : 


JULIETTE DIKA 


This Week (March 20) Orpheum, Brooklyn 
. Next Week (March 27) Bushwick, Brooklyn 
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VARIETY 4 


Sill! A SPECI AL OFFER TLL 


TO THE BEST DRESSED MEN IN THE WORLD-- |COUPOR 


THE THEATRICAL PROFESSION : °° % 
In order to prove to the best dressed men in the world—the men of the theatrical profession, that Ritchie & Cornell | “it oO 


Clothes are the best to be had for the money, we make this offer for a limited time: 


pt 

















Every reader of VARIETY who detaches the coupon and calls at our 1387 B’way store, purchasing a Suit or Over 
coat, we will allow 10% DISCOUNT FROM PURCHASE PRICE. 


Your Choice 100,000 Yards—1,030 New Spring Patterns 


4 é [Tv eenemiiniiainn 5 75 MAIL ORDERS FILLED 
, ro Write for samples and self- 
hay ag OO IRE measurement blank. Mail 
vic de 
or OVERCOAT ‘ 


order department, 149 West 
36th St., New York. 
We are not strangers to theatrical men, as we have hundreds of well-known actors on our books as satisfied cus- 
tomers—but we want more and use this method of securing their trade. We make a specialty of hand tailored stage 
and street clothes for actors—at our 1387 Broadway store. 


ALL GOODS MARKED IN PLAIN FIGURES SAMPLES CHEERFULLY GIVEN FOR COMPARISON 


Ritchie & Cornell 


“THE WORLD’S LARGEST TAILORS—WATCH US GROW” 





Off the amount of your 
purchase of suit or 
overcoat, said discount 
to be allowed on final 
payment—NOT DE- 
POSIT. No discount 
allowed without this 
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Good Only 

at Our 

1387 Bway Store 
Near 38th St. 


TEAR COUPON HERE 






































21 This is a bona fide of- 
1387 Broadway, bet. 37th and 38th Sts. 691 Eighth Ave., bet. 43rd and 44th Sts. fer. Select your suit or 
1945 Broadway, bet. 65th and 66th Sts. B 2331 Sth Ave., 1 door above 125th St. - ‘ 4 Sd 
251 Eighth Avenue, near 23rd Street I 155 William St., corner Ann St. overcoat and present 
408 East 149th St., mear 3rd Ave. G 1514 Third Ave., near 85th St. coupon afterwards and 
2258 Third Ave., near 123rd St. 1370 Broadway, near Gates Ave., Brooklyn receive 10% discount. 
104 Flatbush Ave., near Atlantic Ave. Sta., Bklyn. 2 700 Broadway, 1 block from Flushing Ave., Bklyn. - q 
5106 Fifth Ave., near 51st St., Brooklyn 149-151 West 36th St., N. Y. Mail Order Dept. 
831 Manhattan Ave., near Calyer St., Brooklyn Oo 196 Market St., near Broad, Newark, N. J. Ritchie & Cornell 
OUR SUITS AT $18.75, oe 22 Newark Ave., near Cooper Pl., Jersey City, N. J. 4 305 Main Street, Paterson, N. J., distributors. 1387 Bwa 
$22.50 AND $25. WORTH JOHN W. 903 Prospeet Ave., near 163rd St., Bronx Ss 267 Bergenline Ave., cor John St., Union Hill,N.J. DANIEL B, y, 
, ; RITCHIE CORNELL 
DOUBLE OPENING NEW STORE No. 21. 65%, SOUTH 4TH AVE., MT. VERNON, NEW YORK (Distributors) Near 38th St. 
ALL STORES OPEN UNTIL 9—SATURDAYS 10 0’CLOCK SEE ADS DISPLAYED IN ALL OUR STORE WINDOWS =f New York 
DHNDUNANAOUNGNNUOONGNG0NQGQ0000000 000000 00GSOONONOOTOOEOOOOGEOOOOGSOOOOGGOOOGGOOOOGEOOOUEAUOOGEOOTOOEGATOOGE OOASAOOOGGOOOGOOUOAOOUOOEOUOOGGOOOAGSOUOOASUOAGAON AGOGO im 
ST | UPQUUITUAQAQUUUOLEOOUONOGAOUOUGANOOUUOULOAUOUUNNT 
There seems to be a scarcity of road at- Early spring indications point towards a The Jim Post Musical Comedy Company pinched the singer and haled him into court 
tractions for the interior houses, according good summer for vaudevillians who like the opens an engagement at the Airdome, Fresno, before Judge Sullivan, who fined the singer 
to incoming reports. coast and can deliver the goods, and the com- June 1. $50. 
mercial experts declare that business in all 
. Ts , - lines must pick up during the summer, but It has been reported a syndicate has paid “The Seven E 2 ee ’ * 
ancis ress Cl en-year- ie i e Seven Emperors,” a Chinese play re 
ian B vad gy gM Se ~ Bnet” on so far merchants assert there is little or no $1,250,000 for a site on the southeast corner quiring many weeks for presentation, ended 
the night of April 29° at midnight. business out here at present. of Market and Fourth streets, and will erect abruptly when a Tong war broke out in the 
, ; a new movie theatre with a seating capacity Lyceum theatre where the Chinese company 
The dropping off of business at most of the of more than 3,000, was playing. Instantly following the out- 
The American theatre, renamed the Rialto, variety theatres during the weeks of March break of hostilities, the Mongolian actors 
will open its doors to the public April 10. The 5 and 12 was attributed to the arrival of Lent Payolo Amamin, tenor, with the Boston migrated and failed to leave their mail for- 
house has been remodeled and improved in and a spell of fine weather which caused the Opera Company, at the Cort week of March warding adresses behind, thus causing the 
many ways, but so far the future policy has people to frequent outdoor places of amuse- 12, followed a couple of young women until play to terminate before the third Emperor 
not been made public. ment. they appealed to a policeman who promptly had met his fate. 


CHANGE IN ACT-TITLE ONLY 


FLOYD MACK :MABELLE 


“GETTING TOGETHER” 


By JOHN P. MULGREW 
FORMERLY CALLED “FIFTY-FIFTY,” Act and Title Copyrighted Dec. 5, 1914, and first 


produced by us in September, 1914, but it having been brought to our notice that Richards and 
Kyle claim a prior ownership to this title (only) and it seeming to us, though they have no 
legal right to it, their moral right as recognized in the profession, is a good one, we have conse- 
quently decided to abandon the title “Fifty-Fifty” we believe to be ours, in their favor, hereafter 
calling our present act 





“GETTING TOGETHER” 


New York City, March 22, 1916 FLOYD MACK AND MABELLE 
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BEST PLACES TO STOP AT 










26 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$8.00 to $15.00 Weekly 


6@ Single and Double Reoms 
with Bath, $5 to $10 Weekly 


City Homes, Home Cooking, 
Home Comforts 


THE 





Lecated in the Heart of the 
Theatrical Section and 


Booking Offices 
Phone Bryant 4541 
Cemplete Hotel Service 


114-16 WEST 47TH STREET wm. s. surms, mamser NEW YORK CITY 


(Just eff Breadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St. 
Lunch 40c. Sollee nse ieadiens te. 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 


Near 6th Ave. 





JOEL’S 


208 West 4ist St. 
One Minute West of Broadway 


We’ve made $250,000 by satisfying our customers. 
Let us satisfy you! 
get the genuine chili con carne and tamales. 
delicious table d’hote dinner, 75c. A 
Ehret’s beer, etc. Dancing in the new Mirror Roem. 


Only place north of Mexico yeu 
Alse a 
la carte. 








“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicago 
SANTA MONICA, CAL. (25 minutes from Los Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 














ROTISSERIE 


RAZZETTI & CELLA, Inc. 


Kings of the Roast Meats 
Origmators in this style cooking 
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Reast 





Bute 
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La Parisienne 


Bet. 40th-4lst Sts. 
Phone Brysnt—4123 


1599-1601 B°WAY 
Bet. 48th-49th Sts. 
Phone Bryent-—-8895 





teas Palm Garden 


Imported & Domestic Wines & Liquers 


Famous Places—Popular Prices 


OPEN TILL 1 A. M. 








Betty Allard, a show girl, well known here 
on the coast, has filed the preliminary papers 
in what threatens to be a breach of promise 
suit against an Oakland medico named Dr. 
George W. Caldwell, who recently announced 
his intentions of marrying another young lady 
which caused Miss Allard to begin suit for 
one-third of the doctor’s wealth. According 
to the show girl, the medico has been trifling 
with her affections for the past three years 
and now wants to settle with her for $1,500. 





Now that ground has been broken for the 
building of the new Strand theatre, on Ellis, 
near Mason street, interest is again centered 
upon the new theatre, which, according to 
the first announcement, will be governed by 
a motion picture policy. But despite the as- 
surances that it will be devoted to silent 
drama, it is now understood that it will be 
equipped with dressing rooms and a stage 
large enough to play drama or vaudeville. 
Perhaps the builders are having the stage 
installed to switch the policy if feature films 
prove unprofitable. 


BOSTON. 
By LEN LIBBEY. 


KEITH’S'(Rebert G. Larsen, megr.; agent, 
U. B. O.).—This week is the 22d anniversary 
of the opening of this house, and the bill, de- 
spite its unusual layout, proved to be the 
best in months. There is not an acrobatic 
act, an animal act, or a musical act on the 
entire bill, and yet there is no monotony 
Fred and Adele Astaire open, followed by 
Howard, Kibel and Herbert, an act that could 





have carried a better place on the bill. George 


Rolabd aoe Co. went dig. 


ST.PAUL HOTEL 


66TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-s building, absolutely fireproof. All 
baths wi dhowse’ cteaalanant Telephone in 
every roeem. 

One bleck frem Central Park Subway, 6th 
and Sth Ave: L Stations. Same distance from 
Century, Celenial, Circle and Park Theatres. 

106 Reom “a bak, $1 

s, use at 0 . 

15@ Reems, private bath, $1.50 p > = 

Sultes, Parlor, Bedreem and Bath, ' $2.58 and up. 

By the week, $6, $9 and $14.08. 


SPECIAL RATES TO THE PROFESSION 





Tel. 4688 Bryant 


The Central 


221 WEST 42D ST., near Broadway 
Elegant furnished reoms with private baths; 
moderna comfort, French cocking. Single, $7 te 
ee Deuble, — hey including board. For Yr 
personal management 
F.MOUREY. 


CATERING TO THE PROFESSION 


ABBEY COURT 


3120 Breadway, N. Y. C., N. E. Cor. 124th St. 

Furnished apartments, one, two and three 
rooms, elevator house, hotel service, home 
comforts, telephone, housekeeping facilities; 











Under direct supervision of the owners. 


L road and subway. 


cater and who can 


IRVINGTON HALL 


355 to 359 West 5lst St. Phone 7152 Col. 
Elevator fireproof building of the highest type. Just 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and consist of 2, 
3 or 4 rooms, kitchens and kitchenettes, private bath 


and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 

1, 3, and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privacy these apartments 
are noted for is one of its atiractions. 


$10.00 Up Weekly 


300Furnished Apartments 


( of the better class yet within reach of economical folks ) 


Broadway, close to all booking offices, principal theatres, department stores, traction lines, 


Our specialty is housekeeping apartments for theatrical folks to whom we specially 
be assured of unsurpassed service and attention at all times. 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHT. 


Address all communications to M. Claman 
Principal Office: Yandis Court, 241 West 43rd Street, New York 


Lecated in the heart of the city, just off 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant 
Ap up-to-the-minute new fireproof building, arranged 

in apartments of 3 and 4 rooms with kitchens, private 

bath. Phone in each apartment. 

325 and 330 West 43rd St. Phone 4293-6131 Bryant 


$12.00 Up Weekly 


THE DUPLEX 


Three and four rooms with bath furnished to a 
degree of modernness that excels anything in this type 
of building. These apartments will accommodate four 


or more adults. 
$8.00 Up Weekly 








IN NEW 


“The Very Heart ef New York” 
380 Reems, 25¢ Private Baths 


Five Minutes’ Walk te 36 Theatres 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


14-185 WEST 47TH STREET, Just off Broadwa 


Rooms (Runzing Water), $2.00 and Upward. Reom and Bath, 
Try Our Dollar Dinner for S0c. 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


YORK 


Absolu tel represt 
EVERY MODE —— 
POPULAR PRICE RESTAURANT 











reasonable rates. Restaurant—Convenient to 
subway. Open evenings. Tel. 3766 Morningside. 





70 WEST 46TH STREET 


1 BLOCK FROM BROADWAY, 1 


phere, invites your patronag 


bath, $4.00 
private ba 
G and reasona 


Hotel Richmond 


5 MINUTES’ WALK TO 30 THEATR 
This excellent hotel with its quiet, comfortable, attractive service and restful atmos- 


e. 
SPECIAL PROFESSIONAL RATES 
Double room, use of bath, $1.50 per day. Double room, private bath and shower, $2.00 
per day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
er day. For parties of three, four or five persons, we have larger suites with 
at  — rates, ranging from $1.00 per day up. Telephones in every room. 
le restaurant, giving you room service free of charge. 


NEW YORK 


BLOCK FROM the AVENUE 


E.B.S AN, President. 











closed strong. Marie and Mary McFarland 
brought the bill up to its high section, fol- 
lowed by Mosconi Brothers in dancing. Mack 
and Walker had an ideal act, a trifle too long. 
Charley Howard’s comedy sketch was snappy, 
and the closing act was the spectacular pro- 
duction in which Mildred Macomber (New 
Acts) made her vaudeville debut. 


BOSTON (Mark Elsenberg, mgr.).—Pop and 
poctures. Announcement of new arrangement 
expected within a few days. 

HIPPODROME (R. G. Larsen, mgr.).—Box- 
ing and wrestling. ~ 

BOWDOIN (Al Somerbee, mer.; agent, 
Loew).—Pop musical stock and featured small 
time. Big gross, small net. 

ORPHEUM (V. J. Morris, mgr.; agent, 
Loew).—New house getting the cream of the 
city’s small time. 

ST. JAMES (Joseph Brennan, megr.; agent, 
Loew).—Pop. Excellent. 

GLOBE (Frank Meagher, 
Loew).—Pop. Good. 

BIJOU (Harry Gustin, mgr.; agent, U. B. 
O.).—Pictures. Excellent. 

GORDON’S OLYMPIA (J. 
megr.).—Pop. Excellent. 

MAJESTIC (E. D. Smith, mgr.).—William 
Hodge in ‘‘Fixing Sister.”” Going big. 

WILBUR (E. D. Smith, mgr.).—‘‘Hobson’s 
Choice” on its second week. Good. 

HOLLIS STREET (Charles J. Rich, mer.). 
—Last week of ‘Daddy Long Legs” to ca- 
pacity matinees. Cyril Maude in “Grumpy” 
opens Monday forttwo weeks, underlined by 
George Arliss in ‘Paganini.’ 

COLONIAL (Charles J. Rich, megr.).—Last 
week of “Around the Map” with ‘“‘Stop, Look 

_and Listen” booked for next Monday witb 
Gaby DWélys. : 


mgr.; agent, 


E. Comerford, 





Phone Bryant 1944 


THE BE 


Geo. P. Schneider, Prop. 


THA 


FURNISHED APARTMENTS 


mer * for Housekeeping 323 West 


ean and 


43rd Street, NEW YORK CITY. 


ry 
Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 
Steam Heat .............s-0sseeeseeeeeeee peo peusesocsesenense 64 $8 Up 





Dad’s Theatrical Hotel 
PHILADELPHIA 








TORONTO—CANADA 


STRAND HOTEL 


81-88 VICTORIA STREET 
ADJOINING SHEA’S THEATRE 
Convenient te all theatres 


Rates to the Prof 


Running hot and celd water in every reem. 
Evropean plan 
H. ARMSTRONG, Manager. 








REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
INUTES WALK TO ALL THEATERS 
RE. CAMPREEL., Provo. and Mer. 


NOTICE TO THE PROFESSION 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Rates 


European ................$0.75 up 


FivE 








_ house. 


SCOLLAY OLYMPIA (A. H. Mafley, mgr.). 


—Pop. Good. 
PARK (Thomas D. Soroire, mgr.).—Para- 
mount. Excellent. 


SHUBERT (EB. D. Smith, mgr.).—‘‘Alone at 
Last” opened Monday night with capacity 


o ee: eee wae 


GRAND (George Mages, mgr.).—Pop, 


PARK SQUARE (Fred Wright, mgr.).— 
“Twin Beds” going fair on return engage- 
ment. Margaret Illington in “The Lie” un- 
derlined. 

PLYMOUTH (Fred Wright, megr.).—‘‘Jus- 
tice,” with John Barrymore, opened Monday 
night, with exceptional interest centered on 


Production -which was red-a-tttie 
oo Melv‘racmatio ip ite big aot Will go big, 
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BEST PLACES TO STOP AT 


LEONARD HICKS!HOTEL GRANT 


“The Keystone of Hotel Hospitality’”’ 


CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 


WHY NOT LIVE IN 


DANIEL’S 


HOTEL FOR GENTLEMEN 


Northwest Corner 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant NEW YORK CITY 
NEW BUILDING ABSOLUTELY FIREPROOF 


S4 ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
SHOWER BATHS EVERYTHING NEW 


PRICES $3.50, $4.00, $4.50 WEEKLY 
CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 


Tel. Bryant {585 = The Fdmonds | — ane | 
Furnished Apartments 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets . 


NEW YORK 


Private Bath and Phone in Each Apartment 
















Office—776 EIGHTH AVENUE 






HALF BLOCK FROM THE WHITE RATS 


wz, THE ADELAIDE “=> 


754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 


3-4-5 Reem ee, Comapenty Furnished for Mg ey ee! at Mederate Prices 


ant, Bath and Telephene in Each Apartment 
Ne ene i — is connected in any way with these apartments 
MRS. GEORGE HIEGEL, Proprietor and Manager 





a then 
SAN 





mans; Rowley & Tointon; Edward Marshall. 
NATIONAL. (Phil J. Byrne (mgr.).— 
Thelma Rose Howard; California Duo; Ro- 
drigues Twins ; feature film. 
Liberty, Hawaii and Empire, pictures. 


DIEGO, CAL. 
Hotel White House 


1053 2nd St., San Diego, Cal. 
(Just Off Broadway) 
One Block Within All Theatres 


If you do not see our bus, take any taxicab at 
our expense. 





The De Falco Grand Opera Company is to 
leave the islands March 16. Their Honolulu 
season should be a warning to other large 
organizations. Grand Opera seems to have 
lost its grip on Honolulu. 











CASTLE SQUARE _ (John Craig, mgr.).— Edward Marshall is at present showing the 
Stock. ‘‘Under Cover” pulling big. Shakes- people of Honolulu how the spiritualistic graft 
pearean productions in preparation. is worked. His first lecture at the Bijou, 

HOWARD (George E. Lothrop, mgr.).— March 6, was well attended. 

“High Life Girls.”” Good. 

CASINO (Charles Waldron, mgr.).—‘‘Liberty 
Girls.”” Good. 

GAIETY (Charles Batcheller, 
Reeves Show.’’ Good. 


HONOLULU, H. I. 
By BG VAUGHAN. 

Honolulu, March 7. 

BIJOU (J. H. Magoon, mgr.).—E. Coran Hilo. 
Marshall, mind reading expose; Musical Gool- 





Florence Vie left Honolulu for New York 
megr.).—‘‘Al Feb. 20. 


Honolulu will have the Lytell Vaughan 
Stock Company in Arril, at the Bijou. 








Inga Orner, the Norwegian soprano, is at 


She gives a recital March 9. 


LOS ANGELES. 
By GUY PRICE, 
J. J. Shubert is here on a joint business 
and pleasure trip. 








Pat Powers, of the Universal, has arrived 


and will remain several days. 





L. E. Bahymer has given a Highland Park 
woman the medal for an excuse for losing 
theatre seat coupons. The woman sald the 
baby swallowed the checks. 











THE HEART OF CHICAGO? 








HIGH CLASS RESTAURANT 





Hotel Bradley 


RUSH AND EAST GRAND AVE. 
—250 


Rooms—— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 


ROOMS WITH BATH, $7, $8, $9, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21 


ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hotel) 


MODERATE PRICES 








Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


Within three blocks of Ten Largest DowsrTows Theatres CHALCAGO, ILL. 


MARION APARTMENT 





156 West 35th Street 
NEW YORK 


Just off Broadway 


FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 


Complete Housekeepin 





Miracle Note: 
impresario, ‘“‘dined’’ Max Mirsch and two oth- 
ers during the opera’s stay. 


Charlie Pike, the Salt Lake 





Jimmie Maiseilles, former acrobat, is here 
with his wife, who is skating at the Bristol. 
Mrs. Marseilles’ stage name is Isabel Butler. 





Al S. Barnes, the circus man, was guest 
of honor of the Pals last week. 


Mark Ellis has reorganized the Ellis Quar- 
tet and is taking local booking. 


The C. R. Foster Music Publishing Com- 
pany is doing a land-office business with their 
latest success, ‘“‘Ramona.”’ The vaudeville 
profession is rapidly grabbing the number for 
their acts. 











The following appeared on the last Press 
Club program: Mrs. Grace Bradley, E. Sei- 
bert, Hazel Hoffman, F. Allamand, Miss Anna 
Jaegers, Frank Colton, Nicola Giulli and Gus 
Voss. 

Carroll McComas is by this time in New 
York rehearsing for David Belasco’s newest 
production in which she is to be starred. She 
left here last week. 


Earl Carroll dedicated his California Orange 
Day song to Robert M. Yost, Jr. 





Al Matthews recently appeared at a dinner 
given by the Ad Club. 





Jean Havez, the song writer, appeared in a 
sketch by himself at the Majestic theatre a 
week ago. 





C. H. Morey, a movie actor, lost a suit for 
damages when he failed to prove to the satis- 
faction of the judge that injuries he claimed 
were sustained while enacting a movie scene. 





Lester Fountain’s timely sketch, MeV 
Crossed,” has been booked by the W. 8. 





Joseph E. Howard, who was married here 
a week ago, left his bride in care of friends 
and went on to Salt Lake to resume his Or- 
pheum tour. 


Equipments. 





Telephone and Elevator Service. 





Adela Rogers St. Johns, locai newspap 
writer and scenarioist, has broken into - 
Magazine game, being a contributor to e 
Greenbook and other publications. 





Wilbur Hall, magazine writer, is back from 
his auto trip to Washington. 


NEW ORLEANS. 


By 0. M. SAMUELS, 
ORPHEUM (Arthur White, megr.).—Bill 
with comedy predominating found hearty re- 
sponse. Gordon Highlanders opened, followed 
by Ward and Faye. Imhoff, Conn and Coreene 
scored roundly with their ludicrous travesty ; 
Al and Fanny Stedman impressed thoroughly ; 
Anna Held still retains a personality; Avon 
Comedy Four, hit; Leo and Mae Jackson, 
average bike turn, closed. 

TULANE (T. C. Campbell, 
Birth of a Nation.” 


mgr.).—*‘The 


, DAUPHINE (Lew Rose, mgr.).—Stock bur- 
esque, 

TRIANGLE (Ernst Boehringer, mgr.).— 
Pictures. 

ALAMO (Will Gueringer, mgr.).—Vaude- 


ville 

Young man tried to sell Arthur White, 
manager of the Orpheum, some fertilizer last 
week. He had been informed the house held 
several plants. 


Nat Ehrlich has returned to his native 
heath to preside over the local Triangle office, 
— is located in the former Mutual build- 
ng 





The Robinson circus exhibits here shortly. 
Judging from the advertising material em- 
ployed one would assume it is a banner at- 
traction. 


“The Birth of a Nation’ management uses 
Western Union messengers to deliver seats 
to purchasers, which is merely in keeping with 
the modern business tre ond. 

L. N. Scott, owner of several theatres in St. 
Paul, is paying a visit to Arthur White, one 
of his former employees. 
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B. F. Keith’ 
Circuit 

nitedBooking 
Oitices 


(Agency) 


A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 


BERT LEVEY 
invepenpventT CS ERE CM UIT vauveviie 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 


of ail peeremers going to Europe make their steamship arrangements through 
us. The following have: 
Harry Jolson, Jaxon Troupe, Mabel Johnson, Les Jardis, Jack Johnston, 


Jarrow, Jolly and Wild, a and Walker, Johnnie goynston, Mme. Jenny, 
Jeuris and Martinette, Three Jahns, Jack Jarrot, Mrs. Louis James, Ralph Johnston. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bldg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 








Marcus Loew’s 
Enterprises 















General Executive Offices 
Putnam Building Times Square 
New York 





JOSEPH M. SCHENCK 


General Booking Manager 





Mr. Schenck Personally Interviews Artists Daily 
Between 11 and 1 





LTD. 
AUSTRALIA 
Capital $1,250,000 


Harry Rickard’s Tivoli Theatres 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
ombined i 


HUGH McIN TO S H, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Agency 


B. S. MOSS, President and General Director 
A CIRCUIT OF THIRTY FIRST CLASS THEATRES 
BOOKING ST. GLASS SITUATED IN 
Artists and Acts of every description suitable for vaudeville, long 
BOOKING DIRECT with us. Send in ar eeae tam. Ra wv 
Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 9200 


McMAHFION & DEE CiRCUIT 








Governing Director, Ben. J. Fuller 
All acts routed to the Coast should make it a point to have Roy D. Murphy 


review their offering when in Chicago. 


AMERICAN BOOKING MANAGER, 
ROY D. MURPHY 


Write him, 11th floor, Western Vaudeville Managers’ Association, Majestic Theatre Bldg., 
Chicago, Ill. 





Ike Rose, the international showman, is a 
guest currently of his brother, Lew Rose, 
manager of the Dauphine. The Dauphine is 
featuring this week a girl with the capricious 
name of Caprice. 





The filmclan of New Orleans gave a St. 
Patrick’s Day banquet at the Monteleone. Al 
Shear was toast-, or rather, ‘“roastmaster.” 





The Mulligan Exchange, a one-man affair 
with one reel of film, a Chaplin, has started 
its career in an intentive if inauspicious 
manner. 





Imogene Bennett is surprised that screen 
artists are canned before they appear. 





The cheapest person in the world was ar- 
rested here Saturday. She was caught shop- 
lifting in a five and ten cent store. 


ST. LOUIS. 


OLYMPIC (Walter Sanford, mgr.).—‘‘The 
Birth of a Nation,” now in its 200th per- 
formance in St. Louis, continues to gvod 





business. Record stay here for any per- 
formance, film or otherwise; ranking next to 
New York run. Will close April 1. Open- 
ing Sunday, April 2, Julian Eltinge in 
“Cousin Lucy.” 

SHUBERT (Melville Stoltz, megr.).—Guy 
Bates Post in ‘‘Omar,’”’ proved the usual suc- 
cess delighting fashionable St. Louisians. 
Though a return engagement did very goo 
business. Opening Sunday, March 26, “A 
Pair of Silk Stockings.” 

COLUMBIA (Harry D. Buckley, megr.; 
Orph.).—Julia Dean “in Marie-Rose,’”’ head- 
lines; Mme. Eleonora de Cisneros appears as 
an added feature with great success; The 
Sixteen Navassar Girls, a brilliant combina- 
tion of youth, beauty and talent; ‘‘Cranber- 
ries” is a clever sketch; Halligan & Sykes, 
a hit; Three Leightons, fair; Joe Whitehead, 
good; The Statues, acrobatic novelty; pic- 
tures close a well selected bill. 

STANDARD (Leo Reichenbach, mer.).— 
“Girls from the Follies.’”’ Next, ‘Mischief 
Makers.”’ 

GAYETY (Ben Parry, mgr.).—‘‘The Stroll- 
ing Players,” with Billy Mossey. March 26, 
Watson & Wrothe. 

PARK & SHENANDOAH (Wm. Flynn, 
mgr.).—Mary Boland opens engagement in 





385 Washington Street 
CHAS. W. McMAHON 


BUFFALO, N. Y 


ATTHEW DEE _ BRUCE FOWLER CLARA IRVIN J. R. FREMONT 


WANT Acts of all kinds. None too big. MANAGERS communicate 





St. Louis, in “Along Came Ruth,” at the 
Park. First time here. Proved a big suc- 
cess, local stock cast assisting. ‘‘The Chinese 
Honeymoon” continues at the Shenandoah. 
Popular prices, good business, 

HIPPODROME (Gene Lewis, mgr.).—‘Be- 
ware of Men,’ melodramatic offering doing 
fair at popular prices. Gene Lewis and Olga 
Worth playing leads. 

GRAND (Harry Wallace, mgr.; wva.).— 
Max Bloom with Becky and a cast of 25 in 
“The Sunny Side of Broadway,” have one of 
the best musical tabloids seen here this sea- 
son; headlining with great success; Finks 
Mules, etc., good novelty; Jenkins and Allen, 
please; O’Mera’s, big hit; Flying Mayo’s, 
usual; D’Amico, entertains; Joe Kennedy, 
gly pictures added complete unusually good 

ill. 





Princess, at Grand and Olive, now playing 
traveling road shows, does fair with “In Old 
Kentucky.” 





Faversham and “The Hawk” will return 
to Shubert week of April 24. 





“York State Folks” at the Grand Central 
did a remarkable business for a film feature 
last week. “Battle Cry of Peace” draws 
well. Triangle productions at the Aemrican 
play to good business. 





Mrs. Victoria Webb-Markham,, noted Ger- 
man actress, celebrated a golden jubilee, 
marking her fiftieth year on the stage, at 
the Victoria Sunday evening iast. “Two 
Happy Days,” a romantic comedy, was pro- 
duced under the direction of Hans Loebel, 


Mrs. Webb taking her favorite part, Aunt 
Christine. 





Minerva Coverdale, with the ‘Maid in 
America” Company, has filed suit to recover 
$1,575 from the Moon Motor Car Co., of St. 
Louis. She declares that upon purchasing a 
car there was an agreement entered into 
whereby if she desired she could return the 
car within a year, the Moon company to ob- 
tain for her a certain amount of publicity. 
She says she failed to get the publicity and 
the motor car company refuses to take the 
car back. 





Miss Blanche Dare, of Bellville, Ill., a 
pretty and petite little stenographer, pur- 
chased two shares of stock at $50 each in 
the Erber theatre about two years ago. She 
had never received a dividend and about two 
weeks ago filed a bill asking for a receiver- 
ship and an accounting. The case was heard 
before a special master and went no further. 
Miss Dare received $1,000 as her share of the 
profits and withdrew the bill. She still re- 
tains the stock. 





Two lions escaping from their stage at the 
Lindell theatre Sunday morning held the 
neighborhood in constant fear until their 
trainer was called and induced them to re- 
turn into captivity. No damage was done. 





Many St. Louis’ most popular society 
bells, eager to become movie stars, are etner- 
ing a contest being conducted by ‘“‘The Times.” 





The Grand, at Jacksonville, IIl., burned 
Friday. $10,000 loss. 
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WILLIAM FO 
CIRCUIT 











OF THEATRES 


Executive Offices: 130 West 46th Street 
NEW YORK 


WILLIAM. FOX, President 








ECHARLES BORNHAUPT 


Artists’ General Theatrical Representative 
FOR ALL OVER THE WORLD 
1493 BROADWAY (Putnam Building) 
Phone Bryant 4837 


NEW YORK 








Phone 1265 Bryant 


M.s.BEN TRAM 


Managing and Directing Star Attractions 


For Drama, Vaudeville, Musical Comedy and Films 


Palace Theatre Building, Times Square, New York City 








Pauline Cooke 


GAIETY THEATRE BLDG. 


(Room 608) 
New York City 
CAN ALWAYS PLACE GOOD COMEDY ACTS 


VAUDEVILLE ACTS 
WRITE 


OR 
WIRE 











Montreal, Can. 
Orpheum Theatre Bidg. 








ROANOKE, VA. 


is now booked exclusively by 
THE GUS SUN BOOKING EXCHANGE CO. 
Springfield, Ohio 


ACTS SS a 5. {coming No-th, 


WIRE OR WRITE 
Nothing too big to handle 


SOUTHERN MANAGERS 


We are now lining up the South and would 
be pleased to have you get in touch with 
us, for our mutual benefit. 

THE GUS SUN BOOKING EXCHANGE Co. 
Springfield, Ohio 


Richard CHarner 


AUTHOR AND PRODUCER 
of 5@ Successful 1-Act Plays. 
6 West 109th St. Phone Academy 1334 


























this department. 





ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (March 27) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 




















A 


Abram & Johns Variety San Francisco 
Adelaide & Hughes Davis Pittsburgh 
Allen & Francis Variety N Y 

Ambler Bros Temple Detroit 

Ameta Keith’s Washington 
Armstrong Will H Variety N Y 
Aubrey & Riche Keith’s Boston 


Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme ipa Variety Chicago 

Bimbos The Variety Chicago 

Blondell Edward Variety N Y 

Bowers Walters & Crooker Winter Garden indef 
Brinkman & Steele Sis Variety N Y 


6 BROWN BROS. 


2d Season with “Chin-Chin” 
Illinois Theatre, Chicago, Indef. 
TOM BROWN, Owner and Mar. 








Byal Carl & Early Dora Variety N Y 


Cc 


Cantor & Lee Orpheum Denver 

Carus Emma Co Orpheum Kansas City 
Claudius & Scarlet Variety N Y 
Conlin Ray Variety N Y 

Cook Olga Orpheum Oakland 

Cross & Josephine 902 Palace Bldg N Y 
Cutler Albert Maryland Baltimore 


D 


Dares Alex & Gina Variety Chicago 

Dayton Family (12) care Tausig 14 E 14 St N Y 
De Lyons 3 care F M Barnes Chicago 

Demarest & Collette Variety N Y 

Devine & Williams Majestic Houston 


E 


Earle Georgia Co Shea’s Toronto 
Ellis & Bordoni Keith’s Philadelphia 
Evans Chas Temple Rochester 


F 


Farrell Margaret Keith’s Philadelphia 
Fern Harry Davenport & Waterloo 


XK} | 8. B. MARINELL| 





Nanagers and Promoters 


1465 BROADWAY 


give us a call. 


and 


NEW YORK 


ARTISTS desiring information about the Inter- 
national Theatrical profession in general, kindly 


ARTISTS desirous of placing their Manage- 
ment in our hands can BE CERTAIN of success. 


THOUSANDS of UNKNOWN Artists have 


been made famous by us 


HUNDREDS have become 


WORLD STARS 
RECORD BREAKERS 


through our world-wide experience. 


Call or Phone to 


H. B. MARINELLI, Ltd. 


Florence Ruth Variety San Francisco 
Fogarty Frank Orpheum Denver 
“Forest Fire’ Keith’s Dayton 


G 


Gillette Lucy Keith’s Boston 

Girard Harry & Co care Harry Weber 
Gordon Jim & Elgin Mary Variety Sam Francisco 
ear Mary Orpheum Salt Lake 

Gruber’s Animals eee Philadelphia 


Hagans 4 Australian Variety N Y 
Hart Billy Bob Manchester Co 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Co Variety N Y 
deather Josie Crescent Syracuse 
Howard Chas & Co Variety N Y 


I 
Ideal Variety N Y 


J 


Jordan & ten ae f Variety N Y - 
Josefsson Iceland Glima Co Variety Chicago 


Kammerer & Howland Feinberg Putnam Bldg 
Keit & DeMont Keith’s Tolcdo 

Kerville Family Keith’s Louisville 
Kla-wah-ya Kathleen 592 St Denis St Montreal 
Kramer & Patterson Shea’s Toronte 

Krelles The care Irving Cooper N Y 

Kurtes’ Roosters Orpheum Omaha 


L 


Lai Mon Kim Prince Variety N Y 
Langdons The Orpheum Los Angeles 

Le Hoen & Dupreece Orpheum Kansas City 
Leon Sisters Keith’s Toledo 

Leonard & Willard Variety N Y 

Lockett & Waldron Forsythe Atlanta 


Major Carrick Variety San Francisco 
McWaters & Tyson care Weber Palace Bldg 
Moore & Haager Orpheum Memphis 

Morgan Dancers Maryland Baltimore 

Morin Sisters Keith’s Washington 

Morton Ed Orpheum San Francisco 

Murphy Thos E Dir Arthur Klein 


N 
Natalie Sisters Orpheum Oakland 
Nordstrom F Co Keith’s Philadelphia 
Norton & Lee Keith’s Philadelphia 
Norvelles The Keith’s Louisville 


oO 


Oakland Will Co Maryland Baltimore 
Ober & Dumont HM? Clark St Chicago 
Oliver & Olp Keith’s Cincinnati 

Orr Chas Orpheum Brooklyn 


P 
Padden Sarah Co Keith’s Providence 


and 





Payne & Niemeyer Keith’s Louisville 
Pietro Orpheum Portland 
Powell Catherine Orpheum Portland 


R 
Reilly Charlie Variety San Francisco 
Red Heads Keith’s Cincinnati 
Rice Andy Orpheum Seattle 
Rock & White Orpheum Omaha 
Roye Ruth Keith’s Toledo 


Ss 
St Elmo Carlotta Variety N Y 
Silver & Du Vall Silver Wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Stanley Aileen Variety N Y 


T 
penguey, Eva Keith’s Washington 
Taylor Eva Co Orpheum Omaha 

Thurber & Madison care M 5 Bentham 

Tighe Harry and Babette Variety N Y 

Togan & Geneva Shea’s Buffalo 

Towae Fenimore Cooper Bway Theatre Bldg N Y 


Vv 


Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety Chicago 


Ww 
Weber & Fields Shea’s Buffalo 
Whelan Albert Davis Pittsburgh 
Williams & Rankin Variety N Y 
Wood Britt Keith’s Providence 








BURLESQUE ROUTES 




















(Week March 27 and April 3.) 

Al Reeves 27 Columbia New York 3 Casino 
Brooklyn. 

Americans 27 Century Kansas City. 

Auto Girls 27 Olympic New York. 

Beauty Youth & Folly 27-20 Armory Bingham- 
ton 30-1 Hudson Schenectady. 

Behman Show 27 Empire Hoboken 3 Casino 
Philadelphia. 

Ben Welch Show 27 L O 3 New Hurtig & Sea- 
mon’s New York. 

Big Craze 27 Savoy Hamilton Ont. 

Billy Watson’s Beef Trust 27 Jacques O H 

aterbury 3 Miner’s Bronx New York. 
Blue Ribbon Belles 27 Empire Cleveland. 


Bon Tons 27 Empire Brooklyn 3 Colonial 
Providence. 
Bostonian Burlesquers 27 Casino Philadel- 


phia 3 Palace Philadelphia. 
Broadway Belles 27 Cadillac Detroit. 
Cabaret Girls 27 Star Toronto. 
Charming Widows 27 Yorkville New York. 
Cherry Blossoms 27 Howard Boston. 
City Sports 27 Penn Circuit. 
Crackerjacks 27 Trocadero Philadelpaia. 
Darlings of Paris 27 Lyceum Columbus. 
Follies of Day 27 Gayety Washington 3 Gay- 
ety Pittsburgh. 
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Nothing too big! 


immediately. 


Follies of Pleasure 27 Corinthian Rochester. 

French Models 27 Gayety Philadelphia. 

Frolics of 1915 27-29 Park Youngstown 30-1 
Grand O H Akron. 

Gay New Yorkers 27 Colonial Providence 3 
Gayety Boston. 

Girls from Follies 27 Gayety Chicago. 

Girls from Joyland 27 L O. 

iat: ates 27 Gayety Toronto 3 Gayety Buf- 
alo, 

Globe Trotters 27 Casino Boston 3 Columbia 
New York. 

Golden Crook 27 Gayety Boston 3 Grand Hart- 


ford. 

Gypsy Maids 27 New Hurtig & Seanion’s New 
York 3 Empire Brooklyn. 

Hasting’s Big Show 27 Star Cleveland 3 Co- 
lonial Columbus. 

Hello Girls 30-1 Majestic Wilkes-Barre. 

Hello Paris 27 So Bethlehem 28 Easton 30-1 
Grand Trenton. 


Howe's Sam Own Show 27 Palace Baltimore 3 
Gayety Washington. 

Lady Buccaneers 27 Star Brooklyn. 

Liberty Girls 27 Grand Hartford 3 Jacques O 
H Waterbury. 

Maids of America 27-29 Bastable Syracuse 
30-1 Lumberg Utica 3 Gayety Montreal. 

Manchester’s Own Show 27 Colonial Columbus 
3 Empire Toledo. 

Majestics 27 Empire Toledo 3 Columbia Chi- 
cago. 

Marion’s Dave Own Show 27 L O 3-5 Bastable 
Syracuse 6-8 Lumberg Utica. 


PRODUCTIONS 
AUTHORS 


PAUL DURAND 


VAUDEVILLE BOOKING REPRESENTATIVE 


Producer and Manager of 
Headline Acts 


Booking exclusively (tenth year) with 


United Booking Offices and 
Orpheum Circuit 


Good acts should apply NOW for bookings for next season. 
High class singing and dancing acts wanted AT ONCE. 
Sensational dancing acts wanted AT ALL TIMES. 


PRODUCING DEPARTMENT 


NOTE :—I finance, stage and promote all kinds of novelty acts, 
sketches, spectacular dancing, singing or musical acts, classic danc- 
ing acts, musical comedies, etc., etc. 


ARTISTS and WRITERS! 
Submit Your Ideas 


If it is money you need—I can help you. 


Nothing too small! 


Features, Girl Dancers and Talent of every description wanted 
Call or write 


PAUL DURAND 


Suite 1005 Palace Theatre Building, New York 





Merry Rounders 27 Gayety Buffalo 3 L O 10- 
12 Bastable Syracuse 13-15 Lumberg Utica. 
Midnight Maidens 27 Casino Brooklyn 3 Em- 
pire Newark. 

Military Maids 27-29 Worcester Worcester 30-1 
Park Manchester. 

Million Dollar -Dolls 27 Gayety Montreal 3 
Empire Albany. 

Mischief Makers 27 Standard St Louis. 

Monto Cario Giris 27 Star St Paul. 

Parisian Flirts 27 Gayety Brooklyn. 

Puss ioe 27 Empire Newark 6-8 Park Bridge- 
port. 

Record Breakers 27 Gayety Minneapolis. 

Review of 1916 27 Garrick New York. 

Rose Sydell’s Show 27 Columbus Chicago 3-5 
Berchel Des Moines. 

Roseland Girls 27 Gayety Detroit 3 Gayety 
Toronto. 

Rosey Posey Girls 27 Miner’s Bronx New York 
3 Orpheum Paterson. 

September Morning Glories 27 Majestic In- 
dianapolis. 

Smiling Beauties 27 Gayety Kansas City 3 
Gayety St Louis. 

Social Maids 27 Gayety Omaha 8 Gayety Kan- 
sas City. 

Sporting Widows 27-29 Berchel Des Moines 3 
Gayety Omaha. 

Star & Garter 27 Gayety Pittsburgh 8 Star 
Cleveland. 

Strolling Players 27 Star & Garter Chicago 8 
Gayety Detroit. 

Tango Queens 27 Columbia Grand Rapids. 

The Tempters 27 Olympic Cincinnati. 


APBOLIAN HALL,33 WEST 42 STREET 


SERVING MORE THAN 5300 NEWSPAPERS AND 
MAGAZINES IN THLY COUNTRY AND ABROAD = - 





The Tourists 27 Orpheum Paterson 3 Empire 
Hoboken. 

Tip Top Girls 30-1 Park Bridgeport. 

20th Century Maids 27 Empire Albany 3 
Casino Boston. 

U S Beauties 27 Buckingham Louisville. 

Watson Wrothe Show 27 Gayety St Louis 3 
Star & Garter Chicago. 








White Pat Show 27 Gayety Baltimore. 
Winners The 27 Gayety Milwaukee. 
Yankee Doodle Girls 27 Englewood Chicago. 
Where C follows name, letter is in 
Variety's Chicago office. 
Where S F follows name, letter is in 
Variety’s San Francisco office. 
Advertising or circular letters will 
not be listed. 
P following name indicates postal, 
advertised once only. 
Reg following’ name indicates regis- 
tered mail. 




















Allen’s Minstrels C) 
Allen F C (C) 
Almond Tom (C) 


A 
Adams Geo W (C) 
Adams Ray (C) 


Adams Genivieve Alvin Peter 
Adele Amlin Trix (C) 
Albert Nat Anderson Richard 


Andrews M 
Anthony Jack 
Apdale Jack 
Arlington M 
Armstrong Lucille 


Albaiey Gene (C) 
Alexander Geo B 
Alden Leslie 
Alexander M A (C) 
Allens Minstrels 











C3 {ARLES EMERSON Cook Grxrean Manscer. 


BeuLak LIvINGsToONnt; W. Spencer Wricnt Grorcr Vaux Bacon 
WOMBNS DEPT ART DEPT MAGAZINE DEPT 


A LIMITED AGENCY vervich ror STARS AND LEADING PLAYERS 
ONLY Lf OFFERED IN CONNECTION WITH GENERAL AND JPECIAL PUBICITY: 











MACK-0-LOGUES 


By EDDIE MACK 


This week 
marks the be- 
ginning of 
Spring. With 
the advent of 
the warmer 
weather you 
are going to 
| see a lot of 
Mack models 
in top. coats 
and suits along 
the Rialto. I 
have had the 
busiest week 
in the history 
of my business, outfitting a host 
in the profession who believe 
in the policy of preparedness 
against the coming of the first 
signs of Spring. Even that hat 
department has been rushed to 
death. 

Two prominent members of 
the entertaining profession 
were visitors this week, Eddie 
Carr, is preparing a celebration 
in the way of clothes (owing to 
the arrival of a baby girl.) Eddie 
has a new act and is sporting 
Mack clothes in it. The other 
visitor was Ben F. Wilson, who 
got an entire outfit. 

Mr. Wilson is now my walk- 
ing model for the Universal 
Studios over at Fort Lee. I 
fitted him with four suits last 
week, and before he was per- 
mitted to take them home King 
Baggot forced him to put on 
each of the suits and show the 
crowd what a well dressed man 


should wear. 

Did you notice how well I was repre- 

sented at the White Rats’ Ball? Well 
there were just as many dress clothe 
of the Eddie Mack brand at the Uni- 
versal Ball Saturday night. That’s the 
answer. Both of the most important 
branches of the profession rely on me 
for everything in the way of clothes, 
both on and off. 
_It is especially true that the distinc- 
tive designing and tailoring of Mack 
clothes make them stand out as differ- 
ent, either before the camera or be- 
hind the footlights. 





Sincerely, 


Broadway’s Famous Tailor to the 
Profession 
Ready to Wear or Made to Measure 

1582-1584 Broadway 
Opposite Strand Theatre 

722-724-726 7th Avenue 

Bet. 47th and 48th Sts. 
Opposite Columbia Theatre 


New York City 

















Variety’s New Act Review 


Tilford and Co. (2). 
Ventriloquial. 
17 Mins.; Full Stage. 


Halsey, Brooklyn. 

Ventriloquial precedents are 
broken with this new act of Til- 
ford’s. Instead of the stereotyped 
method of the voicethrower and 
his “dummy” or “dummies” only 
occupying the stage, Tilford em- 
ploys two humans with noticeably 
good results. A little story is 
framed after the cartoons in an 
evening paper with the “dummy” 
representing the cartoon study of 
a Hebrew automobile salesman, 
the set representing his office. Til- 
ford is the office manager with a 
stenographer and office boy also 
present. The “dummy” is the head 


Tilford 
The Originator 


of the concern. It goes from one 
to another with questions. At the 
close, songs are used, with Tilford 
and the office boy singing “I Love 
You, That’s One Thing I Know,” to 
excellent results. A cleverly ar- 
ranged medley of popular numbers, 
with lyrics to fit the situation, 
comes in for good appreciation. 
Tilford as a ventriloquist is a 
known quantity, but in this turn 
he is giving something different. 
There is no water drinking or 
telephoning, or the familiar rou- 
tine. At present, Tilford has a 
little too much talk at the start 
until the first song. The songs 
give the act plenty of life. Emma 
Sawtelle as the stenographer is a 
good-looking young woman who 
handles expertly what she has to 
do. The office boy is played by a 
youngster with a voice. A novel 
turn of this nature as presented 
by this company will prove satis- 
factory on any bill. It marks Til- 
ford as distinctive, for having put 
over what will certainly be termed 
as a unique idea for a ventriloquist, 
and stamps him as an originator 
in his line. 
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PISANO and BINGHAM 





JOS. M. SCHENCK 
KITTie 


FRED 


PRESENTS 


Offering “AT THE BARBER POLE” 


For the remainder of the season on the Marcus Loew Circuit. 
A RSS A DAR AA NSE CRD TER ALERT II Ne EOE LION GI AAT PHATE R I TE ERAT 


NEXT WEEK (March 27) American and Delancey Street Theatres, New York. 
Many thanks for the numerous kindnesses and courtesies extended to us by the United Booking Offices. 











Agent, 


HE WAS A RIOT 


EMPIRE THEATRE, ALBANY, N. Y., WITH AL REEVES’ COMPANY 


CHARLIE DIAMOND 


the hit of the season, stopped the show for five minutes. 


TOM JONES, Putnam Building, New York 








B 
Baker Phil 
Ball E R (C) 
Barnes George 
Barnette Dot (C) 
Barrets Juggling 
Barren F 8S (C) 
Barrett Leolio (C) 
Bell Betty 
Belmont Grace 
Benner Emilie 
Bennett May 
Bentley John (C) 
Bergere Yvonne 
Bernivicci Bros 
Bertram Mat 
Bertrand Dixix 
Berzac Jean (C) 
Beverly Roy 
Beyer Billy 
Biff Charlies 
Billsbury John 
Bimbos The (C) 
Blanc Barnes 
Black Billy 
Blaney Clay H 
Blondell George 
Booker Mrs 
Boudini Dan 
Bowman Willimine 


Bowan Clarence (C) 


Boyd Larry 
Boyne Hazel 
Bradley Geo (C) 
Brady Joe 


Brinkman & § Sis(C) 
Brinkman Ernest (C) 


Brodlie Jean 
Brosions Harry 
Browne Bothwell 


Brown & Spencer (C) 


Brown Harry (C) 


Brown Adelaide (C) 


Brunette H J 
Burke (C) 
Burkell Mr 
Burkett Helen 
Byron Mr & Mrs 


Cc 
Cal I Raymond 
Campbell Allan 
Capman Bert 
Carew Mabel 
Carlie Grace 


Carlisle Grace (C) 


Carelton Violet 
Carney Don (C) 


Carman Barrett 
Carr Blanche 
Carter Ada 
Carver Louise 
Cares Band 
Cawrey £& 
Chalis F 

Challis Frank (C) 
Chao William R 
Charters Spencer 
Chester Mairen 
Chestley Mae 
Chin Tun Tr (C) 
Churchill Hal 
Circle Comedy 4 
Clark Alfred 
Clark Aurelia 
Clark Bert 

Clark Alice 
Clark Louise 
Clayton Una 
Clement Lyle 
Clerk Bail (C) 
Cliff Genevieve (C) 
Clifford J W 
Clifton Ethel (C) 
Clinton Howard 
Cliquot 

Clute Gerald 
Cook Richard 
Cooper Harry 
Connell Ada F 
Conway Lillian 
Cornbin Gilmore 
Cortese Frank 
Coulter Hazel (C) 
Cowan M A 
Craig Toby 
Cray Tom 
Crawford Winnie 
Creighton F (C) 
Creightons (C) 
Cressy Will 
Cromwell W 
Cronwell Jack 
Crow Jean 
Crowley James 
Cunningham Evelyn 
Cunningham Bob (C) 
Curran Max (C) 


D 
Damerel George (C) 
Damond Eugene (CC) 
Dando Daisy 
Dann June 
Danube Billy 
Darley Brian 


Davenport Pearl 
Dawson May Ethel 
Day D E (C) 

De Baugh Olge 

De Castolo 

De Gray Sisters (C) 


De Lafomme Camille 


Delilah (C) 
De Mar Grace (C) 
Demonico Nettie 
Diaz Anita 


Dickenson Mrs Rube 
Dickinson & Deagon 


Dickson Helen 
Dilworth Lilian 
Dixon & Dixon 
Dolan Babe 

Doll Alice (C) 
Dolley Ray (C) 
Dolores M’lle 
Dooley Francis 
Doner Joe 
Douglas J C 
Douglas Eva 
Downing Sam (C) 
Drysdale A (C) 
Dunbar J M 
Dunbury Joe 
Dyer Frances (C) 


E 

Earle Graham 
Earl & Curtis 
Eberhart Ray 
Edmonds Joe 
Edwards Florence 
Egamar Emelie 
Elliot Kitty 
Elmore Ruth 
Elona Texas 
Emmett Adrian 
Emmett Hugh (C) 
Evans Arthur 


F 
Fairbanks Marjorie 
Farrington Helen 
Farrington Paula 
Faye Godfrey 
Faye Mickey 

Fern & Zella (C) 
Ferry William 
Fields Al 

Fisher Oliver 
Fitzgibbons Bert 
Flinn Kitty 
Forbes Marion 
Ford Anneta (C) 


James and 


on the Loew Circuit This Week (March 20) Orpheum, Boston 


We wish to thank all managers, agents et al., for the courteous treatment accorded us for the past thirty years on the 


Opened 


Forest Keley 
Ford Ethel 

Ford M H 

Ford Jobnny 

Ford Ray 

Forde ingram W 
Forrester Charles 
Foy Mrs H 
Foyer E 


Fowler Brenda 


Francelli & Lewis 
Francis & Palmer 
Franklin Blanche F 


Frasier Wilber 
Friedmann Jenny 
Fritzche Carl 
Furnass Alice 


G 
Gayhay Frank 
Gehrue Mayne 
Gibbs Edward 
Gibbons Misses 
Gibbons Madeline 
Gibson Hardy 
Gilson & De Mott 
Givian Marie 
Glenn Daisy 
Glenson James 
Glynn Harry 
Golden Grace 
Goodrich Edna 
Gordon Mary 
Gordon Alice 
Gordon Bros 
Gorey Wm 
Grace Sisters 
Grey Clarice 
Griffin Hazel 
Grimes Rollin 
Griswald Nat 


Guertin & Gibson (C) 


H 
Hack Joe 
Hagan Fred C 
Hall Sidney 
Hall Cleo 
Hall Howard 
Halliday Stewart 


Hamilton Clifton (C) 


Hammell Maude 
Hankins E E (CC) 
Hanson Alice 
Harkins Jas 
Harris George 
Harrison Leicester 
Hart Ruby 


Bonnie Thornton 





OFFERS INVITED FOR NEXT SEASON 


QUUEEUORURUEUROEUUUEOU GEER EEEER REE EEEE ETE 


“SHORTY” 


RICH 
McALLISTER 


PRINCIPAL COMEDIAN with “THE MISCHIEF MAKERS” CO. 
A MONEY MAKER as well as a mischief maker 


Season 1914-15-16, W. F. Gerhardy “Mischief Makers” Co. 


| SPEC OELE GC RIEDEL ELE LOLA LILA ET! NEEL LE DOD TENDED EEN TOO 


Harvard Charles 
Harvey Ward 

Hass Chuck (C) 
Hawkins Bud 
Hawthorne Lil 
Hays Dorthee 
Hayes Mrs D 
Hayweod Nan 
Heath Mabel (C) 
Hellmar Geo M 
Hepner Harry 
Herman Irving 
Herman Sam 
Hermann Carl 
Hermanang's Pets(C) 
Herwitt Harry (P) 
Hibbard Adelaide 
Hickey Bros ¢ 
Hicks Joe (C) 
Hilger W H 

Hill & Libby 

Hill Emma (C) 
Hines P (CC) 
Hippodrome Four 
Hobson Florence (C) 
Hodges Jimmy (C'! 
Hoffman Dave 
Holmes & Buchman 
Holst Marguerite 
Homer Gertrude 
Howard Joseph (C) 
Howatson & Swaybell 
Howe Harry 
Howell George 
Hunt Maye 
Hunting Tony 
Huyler Frank 


I 
Ira Lillian (C) 








Address Box 255, Fair Haven, N. J. 
Thanks to MR. GERHARDY for next season’s offer. 





Jackson & Florence 
Jefferds C H 
Jefferson Stan 
Jennings Fred 
Jessop Wilfred 
Jewell Ben 
Jewel Vivian (C) 
Johnson Neta 
Jones Edith 
Jones Geo 
Jonothan (C) 
Jordan Leslie 
Junker Dixie E 


K 
Kaili Dand (C) 
Kalmar Bert Fl 
Kelso & Leighton 
Kendall William 
Keno Bill 
Kerville Family (C) 
Kett J Ward (C) 
Kimball Grace 
Kimball & Ken’h (C) 
King Grace (C) 
Kingsley Dorothy 
Kingston Marjorie 
Kinkaid Billy (C) 
Klein Majory (C) 
Knox W C 
Knudson Carrie 


La Crosse Leo 

La Homa Cyrena 
Lamont Harry 

La Vail Harry 

La Vine & Inman 
Leach Chinne John 


Leach Hannah 
Leavitt Geo (C) 
Lee Genivieve 
Le Feure Mgr 
Leggett Bert 
Lehmann Jos 
Leonard Frank 
Leonard Jean 

Le Roy Vie 

Le Roy Mrs Al 
Leslie Roxie 
Libman Lou 
Lindsay Harold 
Linton Tom 
Little-Noss Margaret 
Livingstone Mrs J B 
Lo Marie Co 
Loraine Frank 
Loraine Oscar 
Lorraine Ethel 
Loughlin Anna 
Louise Madam 
Love & Hate 
Lowy Henry 
Lucas Watts (C) 
Lua Pahi (C) 


M 
MacLean Ted 
Marchesli Vincent 
Marchal! Ralph 
Marnella (CC) 
Martin Fred 
Martin Grace 
Martyn & Florence 
Masculin Prince 
Mathews Don (C) 
May Sophie 
Mayo George 
Mayo Loulse (C) 


United and Orpheum Circuits, and trust our new affiliations will prove equally as enjoyable. 





McCallum Mrs 
McClure Haroid 
McCormick Joe 
McCormack Joe (C) 
McDevitt K & L (C) 
McDonald Marie 
McDonough W J 
McGrath & Page 
McLean Josephine 
McMahon Jack (C) 
MecMillian Violet 
MecMitt Mr 

McNeil & Sons 
Melnotte Armond 
Melven Babe (CC) 
Meredith Margie 
Merles Cockatoos 
Messier Marie 
Miller Samuel 
Miller Joe 

Miller Eddie 
Mitchell J 
Montgomery Bessie 
Montgomery Wm (C) 
Moore Billy (C) 
Moore Palince 
Moore Cecil 

Moore Billy K 
Moore Doris 

Mora Tess (C) 
Morgan Jimmy 
Morgan Billy 
Morse Eddie (C) 
Mortan Mildred 
Morton Clara 
Mowatt Tommy 
Mullaly Jack 
Mullens Harry 
Mumf'd & Thom'n(() 
Munroe Ned (C) 
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BOOKED SOLID BY 


PETE MACK 


AND 


TOM POWELL 


INTERSTATE CIRCUIT 





HOWARD 
LANGFORD 


(Juvenile Light Comedian) 
Featured in the “Night Clerk’ 
Direction, Wm. B. Friedlander 


GEO. Cc. DAVIS 
“The man behind the gun of fun” 
Booked Solid—U. B. O. 

Direction, J. J. ARMSTRONG 














Rheumatism is sometimes a joint affair and 
yet there is only one party to it 


Fred (Hank) 


FENTON 


Harry (Zeke) 


GREEN 


(AND CAT?) IN “MAGIC PILLS” 
Fully Copyrighted 











Murphy F Picchiani Troupe 
Murrie Blixie Pingree Earl 
Mylie Sam Pinckham William 
Mystic Hanson 3 Poe Corine (C) 
Pollard Daphne 
N Portier Mrs 
Neff S Potter Louis (C) 
Neil Dr O Powell & Juna (C) 
Nelson Gus Powers Miss 
Nelson A E Psucho (C) 
Nelson Mrs C Prey John 


Primrose Charles 


Newman William 
Primrose Mrs 


Newport Hal 


Nichols Charles Prwr E 

Nicholas Sisters (C) 

Niet Hazel (C) Q 
Noblette Venza (C) Quinlan Dan 
Noel & Orrville Quintell Mrs M A 
Nolan Luella Quirk Billy 


Nolan Louisa 


Nortan Jack R 
Ramey Marte 


Ranson A §S (C) 
Reading Fred (C) 
Reahms Henrietta 
Reinold Bernard (C) 
Reno Bessie 
Restivo Chas 
Palfrey Hall & Richards Chas D 
Brown Ricklay Jeannette 
Park Rome & Francis Rivers Dolly 
Parker Kittie (C) Roberts Mae 
Parry Bertram H Roberts Beny 
Pattee Mabel Rodrigues Joaquin 
Paul Frances Rooney Aileen 
Pearce Mrs Harry Rooney Miss 
Pelot Fred A Rooney Patsey 
Percival Walter Rosa Roma 
Peterson William Rose Amelia (C) 


o’Connor Catherine 

Oliver Hal 

Onri Jack 

Oneal Mrs Harry 
P 





THREE CHUMS 


In “A FEW MOMENTS AT THE CLUB” 


HOUDINI 


PALACE, 








“MIKE” 


NADY and NADY 


THE ITALIAN COMIQUES 
Next Week (March 27), Dockstader’s, 
Wilmington, Del. 


FRANK 














“The Cooper With 
a Tanguay Smile” 


W. E. 
WHITTLE 


Ventriloquist 


Next Week (Mar. 
27), Loew’s Na- 
tional and Or- 
pheum, New York 

















145 West 43rd St. 


DANCE PANTOMIME 


* IMPERIAL RUSSIAN 


FIRST SCHOOL IN AMERICA 


THEODORE KOSLOFF 


STUDIO 


PRODUCTION 


BALLET 












y pa RRA! 


ADA AAA DD! 


LA ROCCA 


WIZARD OF THE HARP 
A Big Hit in England 
DLA RRA RRA RRR AR RRR Re 
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COMEDY ILLUSIONISTS 


THE LAMPINIS 


Playing W. V. M. A. and U. B. O. 
Direction, SIMON AGENCY 


Sailing for Australia May 23 




















Rose Ed (C) Russell Ruth 
Rose Edward (C) Russell Flo 
Roser Mr Ryan Mrs Clark 
Rosie & Marton (C) Ryan Margaret 
Ross Jack 

Roth Dave 

Rouff Jacob Salun Peter 
Rover Al Santly & Norton 


Saunders Marion 


MR. MARCUS LOEW 


ANNOUNCES 


MASTER GABRIEL « 


Russell Georgie 


Savage W H 
Sawyer Della 
Schenck Mr 
Schuster Milton (C) 
Schwerger E A 
Scott J (C) 

Selbini Lalla (C) 
Sembler Conrad 
Shack Dancing 


WITH 


AL LAMAR 


PRESENTING 


“LITTLE KICK” 
Direction, IRVING COOP ER 


NEXT WEEK (March 27) AMERICAN (Full Week) 


Shaffer Francis 
Shapiro Tobias 
Sharp Billy 
Shattuck Truly (C) 
Shauen Ted 
Shayne Al (C) 
Shayne Alvert 
Shoelvick A 
Shelley Mildred 


MUSIC and LYRICS 
BY 
JOHN S. BLACK 







NEXT WEEK (March 27) 


NEW YORK 








“MUCH ADO 
ABOUT 
NOTHING” 


The Original 
Sunshine & Roses 








Sherman Mabelle 
Sherlock Sisters 
Shone Madelyn 
Siclen Van (C) 
Sievers Harry 
Sig Franz Violet (C) 
Simmons George 
Sing Sing Tr 
Sloan Grace (C) 
Smith Wallace 
Smith Harry 
Smith Willie 
Snyder Frances (C) 
Solar Willie (C) 
Sorra Bonnie 
Stark Leopold 
Stephens: S J 
Stern Stella 
Stern Al 

Stewart Marge 
Stillings The 
Stover Burt 
Strong Nellie 
Stuart Austen 
Students Asana 
Stutzman Chas 
Sullivan George 
Switzer Ida 


» 
Tahns Three (C) 
Tate Jack 
Tempest Florence 
Terre Willard R (C) 
Terry Grace (C) 
Terry Walter 
Tetseward Jap (C) 
Thatcher Robert 
Thompson Fred (C) 
Thorn Olive (C) 
Tittell A H 
Tilton Lucile 
Toner Mrs Thos (C) 
Tontaine Azala 
Torcat Louis (C) 
Torne Joe 
Torraine Frank 
Gribble Andrew 
Trickey Coy De 
Tudor & Staunton 
Tucker Sophie 
Tully May (C) 
Turner C B 
Turners Skating 


Vv 
Vail Lillian 
Valdare Ida 
Valli Muriel 
Van Billy 
Vance Gladys (C) 
Van Dych Eric (C) 


Van Horn Bobby 
Van Bergen — 
Van Tom (C 

Verden Lew iC) 
Vernon D..ve 

Verion Jack 

Vert Hazel (C) 
Von Schimeck F (P) 


Ward B 

Ward Laurence 
Walch Bud (C) 
Wallace Mildred 
Wallace Jack 
Walters Selma 
Walters Harry (C) 
Walton Evelyn 
Warren Eva 
Warren Sybil (C) 
Waterbury & Tenny 
Watkins Prentiss 
Weber & Elliot 
Wells Corrine 
Welsh Helen 

West Joe 

West Joy 

Westren Billy (C) 
Weston Irene (C) 
Wheeler Zelma 
White Belle 
Whiteside Ethel 
Whitney & Shea 
Wiesberg Frank (C) 
Wilkes Ruth 
Wilkes Ruth (C) 
Wills Corrinne 
Williams Dottie (C) 
Williams Hattie (C) 
Williams Maude 
Williams & Held 
Wilmot W H 
Wilson 3 

Wilson Geo 
Wohlman Dave (C) 
Wood Josephine (C) 
Woodbridge Duo 
Wright Annie 
Wright Josephine (C) 
Wright Charles (C) 
Wright Richard (C) 
Wurnelle (C) 


i 3 
Yung Chili Chu 
Yunker Fred 


Z 
Zanone Marie 
Zartons The 
Zinn A M 
Zira Lillian 
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U.B.O. <=FEATURED=> W. V. M. A. 


ELECTRICAL O'BRIEN 


ann CORMACK 


VEN US AND CO Putting It Over On 
& The Orpheum Circuit. 


IS NOT A POSING ACT 
BUT ONE OF THE BIGGEST LAUGHING ACTS IN VAUDEVILLE 
ALF. T. WILTON, Eastern Rep.; LEW GOLDBERG, Western Rep. H. Bart McHugh 


“ 


| EME IRE. Lancia wes as me ——_—— 


IMHOF, CONN and COREENE 


NEXT WEEK (March 27), MAJESTIC, CHATTANOOGA 


Booked solid United Time by MAX E. HAYES 


The original long and short of vaudeville 
CLAUDE CLARA 


GOLDING and KEATING 


New act in preparation by Frank Terry 


Still a big success as added attraction, consecutively since last 
August on Loew Circuit 


After 56 weeks of continuous work we are at last enjoying a 
much-needed rest 


4 MARX BROS. ~ CO. 


In “HOME AGAIN” 


Produced by AL SHEAN 
The most sensational success of the season 
Next Week (March 27), Savannah and Jacksonville 


























Direction of 
































~ BRISBANE, Q., AUST RALIA 


JOHN T. DOYLE ani Co. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic playlet in four special scenes. 
This Week (March 20), Miles, Cleveland 
NOTE—W. W. “Big Bill’ Bittner, let me hear from you. 























BESSIE HARRIET : Direction HARRY WEBER Address VARIETY, New York 
n oe ” - = s 
By HOMER MILES By GEO. ANOBART ‘ 306 Putnam Building, New York City 

















MISS EVELYN BLANCHARD PRESENTS 


WZJILVMIER WAL. TER 
“The Late Van Camp” 


By ETHEL CLIFTON and BRENDA FOWLER 
PLAYING U. B. O. TIME 


SEAL BRAND GENE WUGNES ont 40 PAIGE SMITH COFFEE 


The Pint-Sized Pair 


JOE LAURIE “ea BROPNSON 
( vores Co thted 
“LOST AND FOU ite 
Not BIGGER—But BETTER "aee ever 
(Orpheum Circuit) 


GARCINETTI BROTHERS | Wi], O’CLARE Girls 


NEXT WEEK (March 27), LITTLE ROCK and AUSTIN 
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NE Re Ses 


Successfully Headlining All Eastern Programs Address VARIETY, New York 
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A Bright in Vaudeville 


Martyn «i Florence] | BR ITT HELENE DAVIS 
— = — W OO DI Lexxtzn. HARRY WEBER rtavmou.s.o.rm 


. CReprecentative, JACK FLYNN. The Boob and His Mi B 
VERA DE BASSINI a A RY AL S A R 


“The Italian Nightingale” BSOORED SOLID Featured with “THE SYSTEM” Booked Solid 


44 IVI E a C - D = os 99 Vaudeville’s Greatest Sensation 
Next week (March 27) Hip, Youngstown 
William Barrows 
ROGER GRAY“ CO. == 


Vaudevillized Musical Comedy. March 19—Keith’s, Louisville; March 27—Al hambra, New York. Direction, NMI km x feat a FT 
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50 VARIETY 


SAM SHANNON PRESENTS 


UL GORDE 


THE CLASSY WIRE FEATURE 
AT THE 
ZIEGFELD “MIDNIGHT FROLIC” Indet. 


Atop the New Amsterdam Theatre 


Victor Morley a = 5 EN 


Direction, FRANK EVANS 


THE VENTRILOQUIST 
WITH A FF. ION 






























BACK WI1H FRED AND TOM HAY 
NEXT WEEK (March 27), COLUMBIA, ST. ‘Louis 








LAST SEASON IN BURLESQUE 


REYNARD| B=="SAKER 


BILLY GEORGE | Ecmmsncetsddress, Marion Theatre, Marion, O. with “BON TONS” (Columbia Wheel) 


LLOYD 2"¢ BRITT aaa WALTER 5 
ts “A Mixture of Vaudeville.” By Ned Dandy WILLISON and SHERWOOD 
arch 20 Keith’s, Portland, Me. Phenomenal singers. Now featured with Al. G, Field Minstrels. 


March 27 Keith’s Boston OFFERS INVITED FOR SUMMER VAUDEVILLE 
Direction, HARRY FITZGERALD DAINTY LITTLE MIMIC 
Direction, ARTHUR KLEIN INSIDE LAW ON THE OUTSIDE 

Mike and Mary 


BERT SOMERS and JOE MORSE 


L_ a deying Vi B. O, Time Direction, H. BAR cHU 
Frank Ward 


mak We KC George Harada & Co. | (LUCILLE » COCKIE 


“The Vitagraph Boy” ° 
Fineere™ mhasiien. WORLD’S FAMOUS CYCLIST The Human Bird, 
Direction 


JOE PINCUS 6 ” 
Jesse Freeman Pat Casey Agency 132 West 65th Street New York City COCKIE setae 
ENORMOUS SUCCE i 
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me HARRY LAUDER ROAD SHOW 
AB e 
ij The 4 Musical Bonnells ‘ A U L RA ii ie THE ENGLISH COMEDIAN WITH 
4 PLAYING U. B. O. TIME ini a ? AMERICAN IDEAS 

} THIS WEEK (M h - rtistic aracter Singer an 

) cuse, and pro a meng Anke ewe nite a Light Comedian mS HARRY CUTLER 

WEEK (March 27), Stone O. H., Binghamton Merrie Garden Revue 
Versatile Novelty in a few of the $2 . and Shattuck Theatre, Hornell, New Y York. HOTEL PLANTERS, CHICAGO 
Watisties Direction, LEW GOLDER. Indefinite BOOKED SOLID 

















Direction, FRANK BOHM 











LE oiiéor-* BERNARD and SCARTH-rome pases 


SIEBEL SYLVIA 
ATLANTA JOURNAL 


By Howard Weaver 
e an And now we come to the dancing feature of ‘““Nobody Home.” 
» | If Siebel Layman and Sylvia Chaulsae are not the “greatest 


dancing pair in the world,” as Vernon Castle said, they can at 
least dance the greatest pair to a dead heat. They hop and skip 
. . 

Novelty and Whirlwind Dancers and whirl and dip and spin around in so many gyrations—if 


that be a not too unclassical word—to make the head of a 


Management of John P. Slocum With “NOBODY HOME” Fareute seasoned iron worker spin like a Fourth of July pin-wheel. 














rt} PAUL RECOGNIZED BY ALL MANAGERS 
AND AGENTS as the originators of 


this style of entertainment. ‘‘LOFTY”’ 
COMEDY FOR ROUNDS OF AP- 
PLAUSE, 
an Pirates ‘‘Lay-Off’’ and obtain ideas of 
your own 


U. B. 0. TIME 
i “In A Cycle of Surprises” Direction, -W. % leumeesy 
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BUSTER 
SANTOS 


and 


JACQUE 
HAYS 


In Their New Act, 


“The Health 
Hunters” 





B 
John P. Mulgrew 





























TRANSFIELD SISTERS 
With Dwight aan ope ee Revue 





One Good Thing About 
Vaudeville You Don’t Have 


to Live Forever 


M°INTOSH 


AND HIS 


“MUSICAL MAIDS” 





















NEW YORK 

The fat woman and the 
slim woman can never 
agree upon the shape of 

nus. 

rink weakens the sys- 
tem, but it sure does i 
strengthen the breath. 

Nobody but a woman 
can meee cool in a set of 
furs and warm in a pearl 
necklace, 




















VARIETY 





A MAN MAY CALL 
HIS WIFE A HU- 
MAN PHONO- 
GRAPH, BUT HE 
» GENERALLY 
HEEDS HIS MAS- 
TER’S VOICE. 


BILLY 


J 
ney 


“The Party from 
the South” 






VOTE FOR 
JAMES FITZPATRICK 


For our next President 


JIM and MARIAN 


HARKINS 


This space belongs to 





Address me 
Woodside 
Kennels 

Woodside, N. Y. 











BERTIE 
FORD 


Dancing a la Tanguay on the 
wire, says 





Thanks to Bertie Ford I am 
booked solid for two years. 











Express their appreciation of the splendid 
treatment accorded them while touring the 

Rickards’ Australian Circuit, and 

Mr. Hugh ae for a prosperous, 
leasant <ngagemen 

= Direction of esknais Jefferies 








MARIE 
HART 


America’s Most 
Versatile Artist 


in Vaudeville. 





My hat’s off to the fellow who wrote 
“There’s No Place Like Home” 


Edward 
Marshall 


CHALKOLOGIST 
Direction Mrs. Wilten’s son Alf 
Address Orpheum, San Francisco 




















BREAKING RECORDS 
EVERYWHERE 


Catherine 
Crawford 


AND HER 


Fashion 

—_ Girls 
BOOKED SOLID 

Direction Arthur Pearson 


Educated Roosters 


rpheum Circuit Direction MORRIS & FEIL 


JUNE ROBERTS 


SOLO DANCER 
19th Week at Churchills 


Direction, BILLY CURTIS 


ALFREDO 


Address Care VARIETY, London 


,SamBarton 

THE SILENT 
TRAMP 

Orpheum Circuit 
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4) InN A CHARACTER 
ComEpy ‘Sur. 


eee 


OA LIMB «ne Law” 
by-Lew Sul; 
-IN ONE: ye 








ELAINE 
ARNDT 


Ingenue Prima Donna 
With 


it 
W. B. Friediander’s 
“TICKETS 
PLEASE!” 


MOSCON!I BROS. 


(Re? WALTER] 


Flying Werntz Duo 
ORPHEUM CIRCUIT. 


ALF NEMO 


Australian Nut Comedian 
Touring with WEBER AND FIELDS 






























DEXTEROUS 
ACCORDIONIST 


Booked solid 
on the Loew 
Circuit 


Direction 
Goldberg and 
Epstin 





de TRICKEY 


Greetings to MR. CHRIS BROWN 
Regards to all friends 











A Foo. THERE was. 


AND He PLAYED 
SMALL Time. 


Th. HE BUILT UP 
A KEP 


IN A FOREIGN Cine, 


WALTER WEEMS. 


CHINTING “THE EARTH WITH HOAKUM, 











4 





PIETRO 


PIANO ACCORDIONIST 
ORPHEUM CIRCUIT 
Signed for Six Years with 
VICTROLA COMPANY 














A couple of nifties 


FOLEY and O’NEIL 


HARRY WEBER OFFICE 








ALICE 
COLE 


The Girl Tenor 


On her 18th consec- 
utive week for 


Marcus Loew 


Direction 


MARK LEVY 











Next Week 
(March 27) 
Unique 
Minneapolis 











AMETA 


Dancer 


Next Week (March 27), 
Keith’s, Washington 





PROGRESSIVE 


PAULINE 
SAXON 


THAT NIFTY 
LITTLE SINGLE 


CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO, 

















REICHARDT SISTERS 


NOT BETTER THAN THE BEST 
But a Little Different from the Rest 
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VARIETY 











— JUST CONCLUDED — 


| Triump hant Tour of Orpheum Circuit—Crowded Houses— 
| Seldom Has There Scan Such Unanimity of Enthusiastic 


| Press Opinion. 















SPRING 
TOUR OF 
KEITH THEATRES 
IN AND AROUND 
NEW YORK CITY 








INCOMPARABLE 






RENEE p> VAVIES 


TT TU 
THE AMERICAN BEAUTY 


IN MAY ENGAGED FOR 
ALL STAR 
PRODUCTION 
BELLE OF 
NEW YORK 
CASINO 
N. Y. 















Representing “America” On All Star International 
Bill at B. F. Keith’s Bushwick, Brooklyn, 
Next Week (March 27th). 














“C8 








